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THE MUSICAL COURIER. 
. |HELEN VON DOENHOFF, 


NEW ENGLAND CONSERVATORY OF MUSIC, 


Framkiin Square, 


Founpap sy Da E TOURIER. 


Boston, Mase. 
CARL FAELTEN, Director, 





Thorough and Systematic Instruction in All Departments of Music, Elocution, 
Fine Arts, General Literature, Languages and Tuning. 

A large list of Concerts, Recitals, Lectures., &c., Free to all pupils. 

A Safe and Pleasant Home for lady students in the Conservatory Building. 


Tuition for twenty class lessons, $10 to $30. 


cording to teacher 


Private lessons, $2 and upward, ac- 


Board, room, &c., from $5 to $8.50 per week. 


The Demand for our Graduates is constantly increasing and is already in excess 


of the supply 


Special Provisions for Self Help offered to prospective pupils who are needy and 


talented and who can furnish satisfactory references. 


For illustrated calendar and full information address 


FRANK W. HALE, General Manager, 
Franklin Square, Boston, Mass. 





4 Professional Cards. 


Miss L. WHEELWRIGHT, 

TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER, 

No, 15 Hast r7th Street, New York City. 








Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principles of Dr, Ilans von Bilow, 
19 East 16th Street, New York 


FRANK A, DOTY, 
Pupil of Dudiey Buck and A. R. Parsons, Church 
Organist and Teacher of Organ and Piano. Is open 
for engagements 

Address, 150 8th Street, Troy, N. ¥ 


GEORGE SWEET, 

No, 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
others, Mr, Sweet bas returned to New York and 
opened a Vocal Studio at Nos, 57 and 59 West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 

stage ; is at ad 
KARL G. BERGSTROM, 
Teacher of Piano, Harmony and Counterpoint, and 

Composition 

Studio: ro Kast rsth Street, New York, 


FRANCIS FISCHER POWERS, 


BARITONE, 
s s73 Madison Avenue, New York. 
FUDSOS ¢ bt Clinton Street, cor, Remsen, Brooklyn. 


Resumes Teaching October 9. 
(Will receive callers (rom 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston Mass. 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF *“ LAMPERTI’'S METHOD.” 
Call at a3t West ged Street. 
Dr. CARL MARTIN, 
BASSO, 


Concert, Oratorio and Vocal Instruction, 
Studio, 19 Kast 16th Street New York. 














MONSIEUR HENRI FALCKE, 


Piano Virtuoso. 

First price ofthe Paris Conservatoire. Lessons in 
Piano Playing and Theory, Mr. Falcke speaks Eng- 
lish, German and Spanish, Address, 165 Avenue Victor 
Hugo, Paris 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
The Albany, sed St. and Broadway, N. Y. 


Mx. EDWARD SCHLOMANN, _ 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 


Teacher at the Scharwenka Conservatory. 
VOICE CULTURE. (Method Garcia), 
Spaciactras—Breathing, Tone Production and Artis 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, +4 Livingstone Place. 


Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near grst Street, New York 


The Leading Calloge of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1881 South Broad Street, 
PHILADELPHIA, PA. 




















Instruction in all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors, 
Free advantages unequaled. Newest and most pro- 
— methods, Appointments unsurpassed. For 


lustrated catalogues address 
GILBERT R, COMBS, Director. 





THE VOICE; 
Its Production, Training and Cultivation, 
By Mr. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO, * THE HARDMAN,” 
198 Fifth Avenue, New York, 


Mme. EMILIE BENIC DE SER- 
RANO 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor, 
Vocat Insrirute, 
With branches in Piano and Harmony. 
N. B,—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 
323 Kast 14th Street. 


Muse. ADELE LAEIS BALDWIN, 
Contralto, 


Concert and Oratorio, Vocal Instruction, 
Studio, 56x Fifth Avenue, New Vork. 


JUL EDUARD MEYER, 


2 Voice Culture, 
Studio at 109 Kast roth Street. 
Send for pamphlet; also to be had at the principal 
music stores, 
Mme. CLARA POOLE, 
Prima Donna Contralto; Concert, Oratorio, Opera. 
Permanent address, 4g East 78th Street, New Vork. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
st East 87th St., New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the “ Violoncello School,’’ published by 
Breitkopf & Hirtel, receives pupils. 
66 Pottsdamerstrasse, Berlin, Germany. 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio, 
Address care L. M. Runen, 
23 Union Square, New York. 





JESSIE BERND-BRYAN, 


Accompanist, 
(No Pupils Received,) 
No 3 East rath Street, New York. 


MISS AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York, 


CHAS, HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 
tor of Music at Madison Avenue M. E.Church. Ora- 
torio, Concert and Vocal Instruction. 

Studio, Music Hall, s7th St. & 7th Ave., New York, 


C. WHITNEY COOMBS 


Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano, 

Address Chickering Hall, sth Avenue. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New Vork. 


E. A. PARSONS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New York. 














WM. DENNISON, 


Tenor, Oratorio and Concert. 


Contralto, 
Accepts engagements for concerts and opera. Per 
manent address, 


Care of Srainway Hatt, New York. 





ALBERTO LAURENCE, 


No. 147 East Eighteenth Street 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 234 Street, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 


Chickering Hall, Chicago, Ill. Catalogue mailed 
free on application, 
JOHN J HATTSTAEDT, Director, 








Leading Bands. 
G ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 





P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 





CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 


Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 








FREDERIC E. BRISTOL, 


Vocal Instruction, 
arg W. 434 Street, New York. 





FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


J. H. McKINLEY, 
CONCERT AND ORATORIO, 


129 Lexington Avenue, New York City. 


CHICAGO CONSERVATORY 


-or— 


MUSIC AND -[)RAMATIC ART. 


SAMUEL KAYZER, Director. 





Auditorium Building, Chicago. 
STERN'S 


CONSBRVATORY © MUSIC 


IN BERLIN, GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


_—— 





a, Conservatory: Education in all branches of 
music. 

4, Opera School: Perfect education for the stage. 

e. Choral classes, 

d@. Lectures: History of music and composers. 

PxincipaL Teacners: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition. conduct- 
ing, organ and chorus classes; Bussler, theory ; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Libeck, ‘cello. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
usic. Harmony, Composition, Instrumentation, 
Art, Foreign Languages, 
and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars ress 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MRS. AGNES THOMSON, 


WA. J. F.THOMSON, 


SOLOISTS. 


Concerts, Oratorio and Recitals, 


For engagements, terms and dates, address 


A. W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 








ARITONE. 





457 Bast 57th Street, New York. CHICAGO, 
Studio, 174 Wabash Ave., Chicago, Il, 
of New York. 





Mrs, OGDEN CRANE, 
VocaL CULTURE OF ITALIAN SCHOOL, 


New York Studio, 9 East Seventeenth street. Sebas- 
tian Sommers’ Piano Wareroom, Tuesdays and Fri- 
days, Brooklyn Studio, 300 Fulton street, Chandler s 
Hall, Wednesdays and Saturdays. 
Permanent address, 46 East 46th street, 
Bayonne City, N. J. 





Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, KX. ¥. 


Messrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors. 





BAYN E’S. BAND. 


69th Regiment, N. G. S. N. Y. 


WM, BAYNE, Bandmaster, 
251 Bowery, 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


RAFAEL JOSEFFY 


Makes daily use of the Vircit Practice 
CLAVIER and carries an instrument with him 
on his concert tours. Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much, The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 











Instruments rented at a distance with 
privilege of buying. Send for circulars. 


VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, * Astonishing!" is the usual re- 
port. 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr. Howard's 
works, Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 














Founded 
1838. 


Founded 
1838. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 
Branch Store, - Franzdsischestrasse 38, 39. 





SPECIALTY: 


Til Sogsum Gorman Conicd ers, 


Complete stock of the Editions Peters 
and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 





ASK FOR CATALOGUE. 








Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E, UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved, 


THE MUSICAL COURIER. 


GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 Ith Sts., NEW YORK 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thoringia, Germany. 


(Under the patronage of the Court.) 
OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 


$125 a year and upward (500 marks). Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


MACKEKAR & NOEL, 
MUSIC PUBLISHERS, 
PARIS, FRANCE, 
HAVE JUST PUBLISHED 
“LE SERMENT DE PIKRRETTE.” 


Score, with libretto, net 8 francs ($1.60). 





22 Passage des Panoramas, 


Pantomime in three acts and four tableaux. 


L. LAMBERT, ‘‘CAPRICE MAZURKA" for piano. 
SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and piano, 
A. PARENT, “BRUNETTE.” Melody (high and low edition). 


NOVELLO, EWER & CO., 


MUBSIC PUBLISHERS ANDDIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forth UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELL « CO., ) 
ROBT. COCKS « CO., | 
J.B. CRAMER « CO. | 
HOPWOOD & CREW, | 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered, 
(Ge Please write for these lists and catalogues. 


A. PARENT, “ 








Root’s Training School 
for Teachers of Singing. 


GEO. F. i tt President, 
FREDERIC W. ROOT, Director, 
243 Wabash Ave., Chicago, 
Teachers prepared in the following departments: 
Notation, Theo sey Music Reading, 
School Music, Church Music, 
Private and Class Voice ‘Praining, 
Solo Singing, Harmony and Composition 
as set forth in the Normal Musical Handbook, the 


RKMANSHIE 


W ( 


EMIL WULSCHNER, 
[NOIANAPOLI »sIND. 








Teaebave. tag = Root's New Course in Vocal Culture 7 

“Sein Edwin Ashd 

School in Pocatten at Chicago during the school rer 7 Wi n S Ow n ’ 
and at the Silver Lake Assembly, Wyoming Co,,N. Y 

n the summer. LIMITED, 


For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat, address REV. 
WARD PLATT, Horrellsville, N. Y. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


MUSIC PUBLISHERS, 
Hanover Square, LONDON. 


TORONTO, CANADA. 


New York Office, | &3.Union Square, 


LINCOLN BUILDING. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 

















MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT, MASS. 


Of all kinds furnished for every occasion, 
at the regular standard rates. 








WALTER W. THOMAS, Manager. 





OFFICE: Foot of E. 1 1th St., 
WM, BOOTH, 


JOHN COPCUTT, ESTABLISHED 1832. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK 
Ww HIGH GRADE, 
ISSN BR. ooornsrs ence 
2OOKLYN. N. PIANOS 
BROOKLYN, N. Y. as 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE, 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - New Jersey. 
AGENTS WANTED. 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F. H. GILSON COMPANY, 54 to 60 Stanhope Street, BOSTON, 


Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, 


VENEERS 











|_ ORING 




















RECEIVED 











NEW YORK 





XAVER SCHARWENKEA, Director, 


PRUSSIAN PROFESSOR AND COURT PIANIST TO THE 


EMPEROR OF AUSTRIA. 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition, A Seminary 
for the education of teachers. Illustrated lectures on “‘ History of Music"’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 


EMIL GRAMM, Ceneral Manager 


ROYAL 








THE MUSICAL COURIER. 


L. M. RUBEN, 
23 UNION SQUARE, NEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 
IN EUROPE AND AMERICA. 


ARTISTS IN EUROPE. 
Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON, 


REPRESENTS 


PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, Miss MACINTYRE, 
BARTON McGUCKIN, and other world renowned 














PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS 


New YORK. 


BOsTON. 


CHICAGO. 








Professional Cards. 


Mus, MURIO-CELLI, - 


Vocal Instruction, 
No. 18 Irving Place, New York. 





METROPOLITAN 


COLLEGE OF MUSIC 


Pianoforte Teachers’ Certificates. 
Examiners: Wu. Mason, Mus. Doc., A. C, 
Acouet BR, Parsons, A. U. M. 
Has no equal for the thoroughness of in- 
struction and the absolute safety of its 
methods. Fall Term opens September 14. 
Residence department for lady pupils from 
adistance. Dudley Buck, President; Albert 
Ross Parsons, Vice-President; Harry Rowe 
Shelley, Second Vice-President ; Emilio 
Agramonte, Operatic Director ; Charles B. 
Hawley, Musical Director. 
For particulars send for College Annual. 


19 @ 21 EAST 14th STREET, 
New York City. 


H. W. Greene, Secretary and Treasurer. 


M., and 








JOSEPH HORNSTEINER, 

Artistic Violin Maker and dealer in fine 
old German and Italian Violins, 

27 B Potsdamerstr., Berlin, W., Germany, 


(Recommended by Mr. Philipp Roth,) 


Mr, JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 


Address 113 East 26th Street, New Vork. 
Mus. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Bereet, New York, 


Mr..WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 








Mx. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 160 East 6oth Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


Mur. L. CAPPIANI, 


Vocal € ulture, 123 West goth Street, New York. 


ACHILLE ERRANI, 


Vecal Teacher, 
118 East 26th Street, New York, 











Mug. FLORENCE d’ ARONA, 
Lamperti’s famous pupil ; 
CARL LE VINSEN, 
the celebrated Danish Baritone. 
All branches of Vocal Art; thorough 
brilliant finish; voices restored ; speci: 
teachers. 


rag Bast qqth Street, New York, 


roundwork, 
course for 





CHARLES PALM, 


Director of St, Cecilia Sextet Club, Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano, 
3625 Forest Ave., Chicago, Il, 





WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City 





HENRY RUSACK, 


Teacher of Singing, 
100 East 8xst Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 
Address a12 East 14th Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
46 West 4sth Street, New York. 


GUSTAV L. BECKER 
PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


EMILIO AGRAMONTE, 


Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction, 

118 East 17th Street, New York. 


MR. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co. 
Medallist—Bronze, Silver and Gold—and Associate 

of the Royal Academy of Music, London, Teacher of 

Voice Production and Singing. Coaching according 

to the best traditional renderings in standard Ora- 

orios, Grand Operas and Concert Music, Accompanist 
for Concerts, Tonza Sauvage. 
Studio, 9 East 17th Street, New York. Receive 

callers Mondays and Thursdays only at 3 to 4 P.M. 


GNEVKOW & STERNBERG, 


Cencert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN. GERMANY. 


ADOLF NIEMANN, 


MANUFACTURER OF 


Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS. 
J. ELLER, Oboe. F, BERNHARDI, Bassoon 
O, OESTERLE, Flute. C. PIPER, Horn. 
C. REINECKE, Clarionet. G. E, EAGER, Piano. 
The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
143 Second Averue. 





























Alfred Griinfeid 


Josephine Yorke 





Miss JENNIE DUTTON, 


Dramatic Soprano, 
ORATORIO AND CONCERT, 


25 MADISON AVENUE, NEW YORK. 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Permanent Address, care of this Paper. 


MAUD POWELL, 
Violiniste, 








61 E, ELEVENTH ST., NEW YORK CITY. 


NO PUPILS ACCEPTED, 





artists. 





ESTABLISHED 1867. 


CHIGAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 





Our C 
tainin, 


and ou 
application, 


= giving terms of wition and con- 
a musical lexicon, abridged History of Music 
valuable information, will be sent rrez on 











HENRY WOLFSOHN’S | 
MUSICAL BUREAU, 
331 E. FOURTEENTH 8T., NEW YORK. 


THE MOST RELIABLE MUSICAL 
AGENCY IN AMERICA. 


Representing leading artists in this country 
Europe. 


and 


CONCERT, OPERA, MUSICAL FESTIVALS, 








NOTICE. 


> 

Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 
and their excellence has been universally commented upon, 
numerous orders for electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


Adelina Patti Otto Roth 

Ida Klein Anna Carpenter 
Sembrich W. L. Blumenschein 
Christine Nilsson Albert Venino 
Scalchi Josef Rheinberger 
Trebelli Max Bendix 

Marie Roze Helene von Doenhoff 


Adolf Jensen 

Hans Richter 

Margaret Reid 

Emil Fischer 

Merrill Hopkinson,M.D, 


Etelka Gerster 
Nordica 


Emilie Ambre 


Emma Thursby E. S. Bonelli 
Teresa Carrefio Paderewski 
Kellogg, Clara L.—2 Stavenhagen 
Minnie Hauk—2 Arrigo Bolto 
Materna Paul von Janké 
Albani Carl Schroeder 
Emily Winant John Lund 

Lena Little Edmund C., Stanton 
Murio-Celli Heinrich Gudehus 
Andrew Carnegie Charlotte Huhn 
James T. Whelan Wm. H, Rieger 
Eduard Strauss Rosa Linde 
Elenor W. Everest Henry E. Abbey 
Jenny Broch Maurice Grau 
Marie Louise Dotti Eugene Weiner 
Marie Jahn Marion S. Weed 
Fursch-Madi—2 Teresina Tua 
John Marquardt Lucca 

Lélie de Lussan van BE. Morawski 
Blanche Roosevelt Leopold Winkler 
Antonio Mielke Costanza Donita 








Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 


Jules Perotsi—2 
Adolph M. Foerster 
J. H, Hahn 
Thomas Martin 


Josef Staudig! Clara Poole 
E. M. Bowman Pietro Mascagni 
Mrs. Minnie Richards Richard Wagner 
Arthur Friedheim Theodore Thomas 
Clarence Eddy Dr. Damrosch 
Mr. & Mrs, C, H, Clarke Campanini 
Fannie Bloomfield Jenny Meyer 

S. E. Jaco! Constantin Sternberg 
C. Mortimer Wiske Dengremont 
Emma L. Heckle i 

Edvard Grie Hans Balatka 
Adolf Henselt Liberati 

Eugen d' Albert Johann Strauss 


Lilh Lehmann Anton Rubinstein 


William Candidus Del Puente 
Franz Kneisel sooty 
Leandro Campanari Julia Rivé-King 
Franz Rummel Hope Glenn 
Blanche Stone Louis Blumenberg 
Amy Sherwin Frank Van der Stucken 
Achille Errani Frederic Grant Gleason 
C. Jos, Brambach Ferdinand von Hiller 
Henry Schradieck Robert Volkmann 
John F, Rhodes Julius Rietz 
Wilhelm Gericke Max Heinrich 
Frank t A.L. Guille 
M. Von Weber Musin 

Edward Fisher Theodore Habelman 
Kate Rolla Edouard de Reszké 
Charles Rehm Louise Natali 
Harold Randolph Ethel Wakefield 
Adele Aus der Ohe Carlyle Petersilea 
cert pea Carl Retter —- 

r) re Gemiinder 
Helen D. Campbell Emil Liebling 
Alfredo Barili Van Zandt 
Wm. R. Chapman W.Edward Heimendahl 
sentagyste S. G. Pratt 
Mrs, Helen Ames Rudolph Aronson 


Xibert M. ing 

rt M. y 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Billow 

Clara Schumann 
Joachim 

Ravogli Sisters 

Franz Liszt 

Christine Dossert 

Dora Henninges 

A. A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 

Emil Sauer 

Jessie Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 


Xaver Scharwenka 
Heinrich Boetel 

E. Haslam 
Carl E, Martin 
Jennie Dutten 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mott] 
Augusta Ohrstrim 
Mamie Kunkel 
Dr. F. Ziegfeld 
C. F. Chickerin 
Villiers Stanfor 
Louis C. Elson 
Anna Burch 
Mr. and Mrs, Alves 
Ritter-Gotze 
Adele Lewin 
Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 
Laura Schirmer 
P. S. Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 
Mrs. Johnstone-Bishop. 
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William W, Gilchrist 
Ferranti 

Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 

Dr. S, N, Penfield 
F. W. Riesberg 
Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Carl Millicker 

G, W. Hunt 
Georges Bizet 

John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 

F. H. Torrington 
Carrie Hun-King 
Pauline I’ Allemand 
Verdi 

Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 

Albert R. Parsons 











George M. Nowell 
William Mason 


Maud Powell 
Max Alvary 
Josef Hofmann 
Hindel 


Carlotta F, Pinner 
Marianne Brandt 


Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 


ohn C. Fillmore 
Helene C, Livingstone. 
M. J, Niedzielski 
Franz Wilczek 
Alfred Sormann 
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NEW YORK, WEDNESDAY, JANUARY 27, 1892. 


H’*.. is the latest about Rubinstein’s projected 





visit to this country from last Sunday’s cable to 
the « Herald ;” 


All rumors to the contrary, Anton Rubinstein has neither refused nor 
accepted the offer made to him by Manager Abbey to play in America 
next year. The letter, which has been courteously shown me, states that 
Rubinstein will give his final answer by July 1. Meanwhile a heavy sum 
has been deposited in a Berlin bank pending the answer of the famous 
pianist. If he accepts Abbey’s offer he will appear in New York Novem- 
ber next, the terms being those already announced— £25,000 for fifty con- 
certs. Rubinstein, who has left Dresden, will arrive in Berlin on Febru- 
ary 8, and will play at a charity concert there on February 5. Every seat 
for this concert has already been sold. 

One thing practically settled is that the pianist will aot return to live in 
Russia, this step having been finally determined upon owing largely to 
domestic troubles, The persistent persecution of the Jews in Russia has 
also, it is said, considerably helped him to come to this decision, even in 
his sixty-third year. 


ICHARD WAGNER is making rapid strides out- 
side of Germany. “Lohengrin” was so pro- 
nounced a success at Paris that Bertrand, the new 
director of the Grand Opera, has concluded to go to 
Vienna in February on the occasion of the first pro- 
duction there of Massenet’s “ Werther,” and to engage 
Van Dyck for a future French production of “ Die 
Meistersinger” at the Paris Grand Opera. 

From Milan the news is received that ‘ Tann- 
hauser” met with tremendous success at the Scala 
recently, when Scheidemantel, of Dresden, was the 
“Wolfram ;" while in Turin “Die Walkure,” which 
had not been heard there since the days of Angelo 
Neumann’s traveling Wagner theatre, is being given 
there in Italian with pronounced success. 





EINRICH DORN, formerly conductor of the Ber- 
H lin Royal Opera House, died at the German 
capital a fortnight ago in the seventy-ninth year of 
his age. He was an inveterate worker, and after he 
abdicated his post as conductor he took up the pen to 
write about his art. But for the last three or four 
months he was laid up with sickness and old age. 
He was born at Koenigsberg in 1804, and studied 
music under Berger, Zelter and Bernhard Klein. 
Afterward he conducted the theatre orchestras at 
Koenigsberg, Leipsic, Hamburg, Riga and Cologne, 
and in 1849 as successor to Nicolai, together with 
Taubert, was engaged as court conductor of the Ber- 
lin Opera House, which important position he held 





until 1869, when he was pensioned. Wagner found in 
Dorn, whom he had met in Riga, an early friend and 
advocator; but later on Wagner's artistic aims and 
achievements grew past Dorn’s musical compre- 
hensions and he fought him in many severe polemic 
writings. As a composer Dorn has left a number of 
operas, one of which, ‘Die Niebelungen,” was pro- 
duced, not without success, at the Berlin Opera 
House in 1854, but which has since disappeared. His 
Lieder, however, are much better, and some of them, 
which are quite charming, will hold their places in 
modern concert programs. Heinrich Dorn was dis- 
tinguished by a rich musical nature and great learn- 
ing; but, after all, his was more of a critical than of a 
productive nature, He was honesty and _straight- 
forwardness personified, and these qualities shone in 
all his writings. Peace be to his ashes! 
a = 
HE Cincinnati “Courier,” a bright musical month- 
ly, edited by George H. Krehbiel in the inter- 
ests of the Cincinnati College of Music, contains 
the following bit of wisdom that might safely be put 
in the pipes of some local pianists and well smoked : 


The newspapers sometimes say funny things about art and artists, but 
the funniest we have seen in a long while was the statement in a morning 
journal to the effect that some of our local pianistic lights could teach 
Paderewski how to play Beethoven, Schubert and Sch The asser- 
tion is manifestly absurd, and its author has made himself ridiculous in 
the eyes of the musical public without doing our pianists any good. One 
poor, deluded fellow, though, encouraged by the printed remark, has 
boldly declared that in a contest between himself and Mr. Paderewsthi for 
the supremacy in interpreting Beethoven the Polish wonder would be 
sadly and shamefully beaten. We are glad to know that this pianist—we 
will even call him an artist—has such an exalted opinion of himself and 
his powers, but it does seem to us that in such a contest, if Mr, Paderewski 
were allowed to play first, the piano would absolutely refuse to speak for 
the other fellow. It isa pigmy bragging about what he would do with a 
giant. 

Why doesn’t the “Courier” give names? It makes 
much more interesting reading. New York is full of 
piano players who think they can give points to 
Paderewski on Beethoven and Bach playing; and 
there is no need of withholding their name—it is 


legion. 





HE Cincinnati “Courier” prints an old joke about 
- Wagner, the quality of which, like all good 
old jokes, improves with years. Here it is, with 
some new instrumentation, but the theme the same 
theme as of yore: 


Since the advent of Mr, Nikisch in our concert rooms the objection to 
Mr. Thomas as an orchestral conductor on the grounds that he invariably 
uses the score—or, at least, has it before him—of the work the band is 
playing has frequently been urged. It was thought by a few persons, 
masquerading in the guise of music critics, that after his long career be- 
fore the conductor's desk Mr. Thomas was unable to direct a symphony or 
a suite or an overture successfully without the notes—that is, from 
memory. Thecry atone time became so loud that the great conductor 
felt that it was necessary to stop it, and he did most effectually by playing 
several concerts without a note in sight. The objection was of the silliest 
kind, and ona par with that of certain London critics against Wagner. 
In this case, however, the conditions were reversed. Wagner, they ir- 
sisted, was a miserable failure as a conductor, because he depended upon 
his memory rather than upon the score in his interpretations. It was the 
easiest thing imaginable to find fault with the master’s readings. The 
tempi and phrasing were oftentimes incorrect, and frequent lapses of 
memory were noticeable, The critics implored him to use his notes. He 
did, and after a superb performance of Beethoven's “ Pastoral” sym- 
phony these wise men crowded around Wagner and congratulated, 
thanked and complimented him most effusively. The composer listened. 
intensely amused, and after their enthusiasm had spent itself he invited 
them to examine the score which was still upon the desk, They accepted, 
and to their great chagrin and mortification beheld—not the score of the 
symphony, but that of Rossini’s “ Barber of Seville.”’ 


« Times ” the following was clipped : 


There is one class of people to whom a rainy day isa blessing. They 
are the professional music teachers of the city who have studios where 
they give instruction, Such of these as are well known and popular have 
a clientéle that fills every hour of the day. Onastormy day the chances 
are that not one in four of the pupils will show up for their lessons, this 
being especially true in the case of young ladies and girls, The result is 
that the teacher has practically a day of leisure. 

But he loses all that he would have earned had the day been fine? Not 
atall. Every lesson is charged for just the same as if it was given, and 
it is right that it should be so, or there would be no protection for the 
teacher. He givesa certain hour of a certain day to each pupil and he 
is ready to perform the part of the contract which he undertakes. If the 
pupil is not present, through sickness, indisposition or a desire to make a 
call, attend a matinée, or do some shopping, he must charge for the time 
just the same, for having held it in reserve for a special purpose it cannot 
be profitably used by him otherwise. 

So whenever torrents of rain are pouring down from a leaden sky, the 
professional music teachers of the city will, asa rule, be found in their 
studios enjoying that leisure which is so delightful when combined with 
the knowledge that the income is not cut off by its indulgence. 


And why shouldn't they enjoy that leisure? The 
life of the music teacher is a hard, unthankful one at 
its best, and if pupils were allowed to say when they 
would take their lessons the income of a teacher 
would be seriously impaired by the end of the sea- 
son. That very restrictive clause, which should be 
in every contract bill of a professional teacher, is the 


pow one of the columns (not musical) of the 





only guard he or she has against the caprices of a 
pupil or the vagaries of the great American weather 
prophet, Farmer Dunn, Another point every self 
respecting teacher should insist upon is that a bill 
presented should be honored when the quarter is 
half concluded. This is only an act of justice. 


AST Sunday's “Times” contained its usual quota 

of musical good things. Read this about the 

company now performing at the Metropolitan Opera 
House : 


There's nothing like having an Italian opera company truly Italian 
while you are about it. Mrs. Patti is not a member of Messrs. Abbey, 
Schoeffel & Grau’'s congregation of talent, but she is the most famous liv- 
ing representative of the Italian art of song, Her name is Adele Maria 
Juan Patti. She's a Spaniard, born in Madrid in 1843. Mrs. Albani is a 
French Canadian, She was born in 1850,and her name was originaily 
Marie Louise Cecilia Emma Lajeunnesse, Lillie Lehmann is a German 
She has not any other names except Kalisch, and that is an acquired one, 
She was born in 1848 at Wtirzburg. Her successful début in England in 
1880 wasas “ Violetta ’ in * La Traviata."’ 

Emma Eames isan American, She is too young to have her age told 
Scalchi was born at Turin in 1850. No one knows how old Miss Bauer 
meister is, but she was singing in opera when Tietiens was in her glory 
in 1861, The Ravogli sisters are Italians, 

Jean de Reszké was born in Warsaw, Poland, January 14, 1852. He 
was originally a baritone and was successful as *' Don Giovanni,’ *‘ De 
Nevers and * Valentine."” He became a tenor in 1879, his first tenor 
rdle being ‘‘ Robert.’ His brother, Edouard de Reszké, was born at 
Warsaw, December 23, 1855. Jean Lassalle was born in 1850, and he is 
genuine French. Of these three men the smallest is Jean de Reszké, who 
stands 6 feet 1 inch in his tights. 

Auguste Charles Léonard Frangois Vianesi, conductor, was born in 
Leghorn, November 2, 1837, but became a naturalized Frenchman in 
"885. Of the three managers Messrs. Abbey and Schoeffel are Americans 
and Mr. Grau isa Frenchman. Mr. Abbey began life asa cornet player, 
which accounts for the skill with which he fills the trumpet of fame 
Their work is at present divided as follows: Mr. Abbey is personally 
superintending the tour of Sarah Bernhardt, Mr. Schoeffel that of Patti, 
and Mr. Grau that of the opera company. Mr. Schoeffel is having the 
happiest time. 





OPERATIC RUMORS. 

T has been a week of rumors at the Metropolitan 
[ Opera House. Rows, numerous and varied as to 
quality and quantity, have undoubtedly been going 
on, and wherever there is a row there is a leakage of 
the occurrences somewhere, hence the rumors above 
alluded to. The New York * Herald,” which may 
justly be dubbed the official organ of the present 
management of the Metropolitan Opera House, and 
which has distinguished itself this season by an as- 
sorted series of attacks on anything Teutonic, actual- 
ly had to contradict a rumor last week that the De 
Reszkés were about to sail for Europe in consequence 
of a row with Mr. Grau, Dame Rumor again assert- 
ing that the row was a pecuniary one. However, as 
the De Reszkés, Mr. Grau and the “ Herald " all denied 
it, of course it was not so, despite the fact that a well- 
known stockholder is credited with having given the 
rumor birth. Another, and a much more startling 
rumor, was to the effect that a large majority of the 
stockholders of the Metropolitan Opera House, dis- 
satisfied with the manner in which things are being 
conducted, are considering the offer of an outside 
syndicate of wealthy gentlemen who propose to put 
German operaon the boards of the house next season 
in first rate style. It will have to be in the best style, 
for the opera loving public are disgusted, not only 
with the present season of opera, but also with the 
last season of German opera, which, with the excep- 
tion of Anton Seidl and his orchestra, really deserved 
some of the hard things said about it. This same 
public will no more endure ducal imitations of Meyer- 
beer than it will Bellini or Donizetti. It wants a good 
ensemble, which comprehends of course a good or- 
chestra and conductor. 

The season so far at the Metropolitan Opera House 
has been a pecuniary fizzle, though last week the 
houses were better. 

Justice must be done to the excellence of the male 
cast in “L’Africaine,” wherein the De Reszkés and 
Lassalle proved themselves a trio of great artists ; but 
who wants to hear “L’Africaine?” A truthful but 
abnormal echo answers, ‘not the galleries,” which 
have been ominously empty this season. 

There is little use of the “Herald” trying to foist 
such an absurd statement that last season at the 
Metropolitan Opera House the house was nightly 
papered. 

It is no use. Italian opera on the old lines must 
go—in fact, has gone—and its galvanized corpse has 
made but horrid leers and grimaces at Messrs. Abbey 
and Grau thus far. How true the above rumor is true 
cannot be guaranteed. Another delightful story is 
that the gallant and only Col. Henry Mapleson will 
occupy the house next season with a company headed 








by Melba, of Orleans fame. But shaded believes this 
story, which has a truly Maplesonian flavor. 

The best thing to do is to let the stockholders find 
out, by cold, hard experience, that New York does 
not want Italian opera and that it does want German 
opera. There is no truth that the Metropolitan 
Opera House will be sold or used for any other pur- 
pose than operatic performances, 





MR. WOLFF AND PROGRAM MAKING, 


HE German press is fast becoming generally in- 
terested in the subject of Manager Wolff, of 
Berlin, his monopolistic tendencies and the abuses 
he makes of his powers. The Hamburg “ Nach- 
richten,” one of the most independent as well as 
most important of German newspapers, it being Bis- 
marck’s official organ, has this to say after a recent 
concert given at Hamburg by Amalia Joachim : 

As regards the composition of yesterday's program, it 
offers opportunity for much more serious performances than 
that of the third evening. We will not discuss whether it 
was urgently necessary to give so great a space to Franz 
Liszt, although this question becomes important when we 
see that a Liedersinger of the importance of Jensen was 
represented only by a single number, and that not one of 
his best. Did Messrs. Reimann and Wolff not know 
** Lieder”’ like **O Lass Dich halten,”’ ‘‘Marmelendes Laft- 
chen,” **Mari"’ or ‘*Lehn’ Deise Wang?” Or, can Rei- 
mann, by chance, believe that a Liszt stands higher than a 
Jensen? We know that Reimann is a Lisztianer sans phrase, 
but in the preparation of such a program all one-sidedness 
ought to be avoided, Jensen is, with Robert Franz, one of 
the most illustrious representatives of the German Lied— 
that is, of the Lied constructed in the form that has arisen 
historically and been normally developed, and which seeks 
and finds its strength and power in its lyrically tuneful con. 
tents, The program maker has had little regard for this 
fact. Still more strongly must we give expression to our 
regret and surprise that Robert Franz, the greatest and 
most important Lieder composer, and the most inspired ar- 
ranger of older melodies, received a very modest place in 
the programs of the four Lieder evenings. 

This defect in the program arose from the circumstance 
that some of the sixteenth century Volksleider, arranged 
by Franz, could not be taken from the selection published 
by Simrock, as the music dealer, Leuckart, of Leipsic, did 
not permit them to be reproduced. We cannot altogether 


blame the last named gentleman for this, for if Simrock ! 


wished to sell together and not separately both of the two 
published parts, there was neither pleasure nor profit in 
Leuckhart’s contributing to push the sale in any way. The 
fact that a Robert. Franz can thus be thrust to the rear is 
thus seen to have a peculiar background, which is brought 
into high relief by the omission in Reimann’s programs, 
There was not, there could not be, any artistic reason for 
assigning only a moderate space to the greatest living 
Lieder composer, but merely music sellers’ interests. This 
cannot be sufficiently deplored for the sake of German 
art, That Wolff, of Berlin, who is striving to monopolize 
our world of music as the French Government monopolizes 
tobacco, tries to exercise an influence on the maker of 
the programs in concerts given by the artists whom he 
represents is known from a communication sent by Mrs. 
Joachim to the ‘Kreuz Zeitung,” in which she states that 
Mr. Wolff took part in selecting her program, In the first 
fly sheet of the ‘Kreuz Zeitung,’’ December 6, 1891, it is 
mentioned, moreover, by the musical critic that a black 
list exists in which the tabooed composers are named. 

If this be the case we cannot but characterize it as a 
disgrace to German art and German artists; but we can 
hardly credit that business rapacity has so far made itself 
master of the field of music. We won’t, however, agree with 
the critic of the ‘*Kreuz Zeitung”’ when he concludes that 
art would be much better off if Mr. Wolff would content 
himself with pocketing his commissions and not troubling 
himself with things which do not concern him and of which 
he knows nothing. We can—the critic of the ‘Kreuz 
Zeitung '’ continues—characterize his influence on the music 
life of the present as nothing else but harmful, and ascribe 
to him, for the most part, the blame for the present intoler- 
able condition of our musical! affairs. To counteract such 
influence is the duty of respectable journals, 








Massenet’s Latest,—)ules Massenet is going to write 
a new opera entitled ‘* Thais,"’ the libretto of which is from 
the pen of Louis Gallet, 


Roeder’s ** Ruy Gomez,.”’— Ruy Gomez,” a musi- 
cal comedy by Martin Roeder, now in this country, will be 
produced for the first time at the Prague Landestheater by 
the end of this month, 


Schroeder's “ Aspasia.”—Prof. Carl Schroeder, of 
Sondershausen, has finished an opera, ‘‘Aspasia,"’ the 
libretto of which is not founded upon the story of the old 
Aspasia, but deals with an entirely modern subject. 
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THE RACONTEUR. 


——— 


Prince, it is surely as good as a play 
To mark how the painters and poets agree ; 
But of plumage «esthetic that feathers the jay, 
* Intense’ is the adjective dearest to me. 

—* Envoi"’ of Andrew Lang’s *’ Ballade of A’sthetic Adjectives.” 

EELING a bit satiated with older forms of music 
F (I had been to hear ‘‘ Norma"’ recently), I was trying 
to keep a cigarette alight with my temperament, but the 
said temperament (with a large T) not responding as fierily 
as I desired it to, 1 yawned, turned my back on myself and 
tried to kill time by playing the piano, Outside, the snow 
mocked at the earth for being so big, heavy and brown, 
and the earth mocked back by daubing every flake with 
dirt the moment it fell. ‘*No use,” I said, ‘I can’t en- 
dure Gotham to-day. I will press the button and let my 
astral soul do the rest.”’ Then, suiting the action to the 
word, I pressed that symbol of eternity which is set forth 
in the holy ‘*Rig-Veda’’ (or in any other sacred turnout), 
and wasinstantly transported to Paris to the Théatre d’Art. 
I won't tell you how! did this trick of astral projection, 
Sar Diego de Vivo knows, and he, as everyone is aware, was 
a hierophant in the lost city of Atlantis, and who, just be- 
fore it was struck by Ignatius Donnelly’s comet, took 
flight on the pinions of his imagination and side whiskers 
and thus escaped. To him I owe much esoteric knowledge, 
for, as his title, ‘‘ Sér,"’ indicates he is one versed in holy 
mysteries. I left my earthly body gazing at the combat of 
snow and sewer, while my astral self winged its way to 


Lutetia. 
* 
~ = 


I was not long in getting to the City of Earthly 
Delights and, dispensing with the slight formality of 
buying a ticket, I ensconced myself in one of the loges, 
quite unseen by the large party already assembled there 
(for the astral body has noneed of a tarn helm—it is visible 
or invisible at the will of its owner), and waited for the 
mysterious rites to begin. My readers are perfectly 
familiar with some of the phases of the new art movement 
in Paris, where a band of bold spirits aim at not only a 
synthesis of the known arts, but also seek to discover new 
subtle arts calling into play all the senses, and giving them 


| as a complete whole a sort of an artistic bath, wherein the 


soul is submerged utterly and the senses deluged with in- 
tense delights. To such a performance I had hastened, for 
strange rumors had from time to time reached me in philis- 
tine New York of the doings of this cenacle. Its members 
names were all unfamiliar to me. I knew that it would be 
impossible for me to gain admission to the Théatre d’Art 
on a first performance of the mystery, even the police were 
deprived of their press tickets, so I had hazarded the bold 
experiment of astral projection, fearful, however, that Sar 
de Vivo might discover me and call me back, because I 
was yet an unripe beginner and knew not the meaning of 
all the darkling secrets I so carelessly juggled with. I was 
safe anyhow in the theatre, and with beating pulses 
awaited the commencement of the mystery. 

The theatre was plunged into an orange gloom, punc- 
tured with tiny balls of violet light which blinked daintily 
andintermittently. The dominant odor of the atmosphere 
was Florida water with a florid counterpoint that reminded 
me somehow of bacon and eggs. Understand me, I do not 
wish to jest at all, that was the mélange that appealed to 
my nostrils, and though at first blush it seems hardly possi- 
ble that the two dissimilar odors could ever be made to 
modulate and merge, yet I had not been indoors ten min- 
utes before the subtility of the duet was plain to’me. 
Bacon has a delicious odor, and, like a freshly cut lemon, 
it causes a premonitory tickling in the palate and little rills 
of hunger in one’s stomach. ‘*Aha!’’ I cried (astrally, 
of course), ‘‘ this is a concatenation of the senses never 
dreamed of by Plato when he fashioned his republic.”’ 

Hush! The languid lisp of those assembled about me 
drifted into little sighs and then a lew, long drawn out 
chord in B flat minor, for octoroons, octopuses, quadroons, 
shofars, tympani, Bernsteins and piccolos sounded ; imme 
diately a chorus of male soprani blended with this chord, 
but they sang the plain chord of A major, and the effect 
was one of vividity—it was a dissonance but a fianissimo 
one, and it jarred on my ears in a way that made their 
drums warble. Then alow burbling sound ascended to me. 
‘*The bacon frying,’ I thought, but I was mistaken, It 
was caused by the hissing of a sheet of carmine smoke 
which slowly upraised on the stage as it melted away, the 
lights in the auditorium turned green and topaz and an 
odor of jasmine and stewed tomatoes fell about me. 

My immediate neighbors seemed to be swooning, for they 
were nearly prostrate, with their lips glued to a rod that 
encircled the house. I grasped it and received a most 
delicious thrill that was probably electrical in its origin, 
though it was velvety pleasure merely to touch it and the 
palms of my hands ached exquisitely afterward. As I 
touched this rod I noticed a little mouthpiece to it, and 
thinking I might hear something, applied my ear to it. It 
became wet instantly, That was evidently not the use to 





finger to it and cautiously raised its moist end to my 
mouth. ‘ Heavenly,” I murmured, ‘*‘ What a place,” and 
then, losing no further time in useless parleying with my- 
self, placed my astral lips to the mouthpiece and took a 
long, strong pull, 

Gorgeous was the result. Gumbo soup, as sure as Inow 
write. Not your thin New York stuff, but the genuine old 
gumbo soup that one can’t find outside of the State of 
Louisiana, where old negro ‘‘mammies’’ make it to per- 
fection. 


Just as I got the gumbo nocturne in my throat 
a shrill burst of brazen clangor from the orchestra roused 
me to what was going on on the stage. The steam had 
cleared away and showed a rocky and woody scene, the 
trees all sky blue and the rocks a deep Nile green. The 
orchestra was playing alone, something that sounded like 
the prelude to ‘'Tristan.’’ But strange odor harmonies 
disturbed my enjoyment of the music, for so subtly allied 
were the senses in this new temple of art that a single 
smell, taste, touch, vision or sound jarred on the meaning 
of the whole. The almost weird interfusion of the senses 
took my breath away, but full of gumbo soup as I was (and 
you have no idea how soup discommodes one’s astral 
stomach) I stuck bravely to my post, determined to get 
some clue to the meaning of the new dispensation. The 
stage still remained bare, though the rocks, trees and shrub- 
bery changed their hues about every twenty seconds. At 
last, as a blazing vermilion struck my tired eyeballs, and 
the odor shifted to that of decayed fish, cologne and dried 
corn, I could stand it no longer, and, turning to my neigh- 
bor, I tapped him on the shoulder and politely said: ‘Can 
you tell me the name of the play, piece, morceau, sym- 
phony, stick, odor, sonata, picture, drama, ‘cooking,’ 
comedy, or whatever you may call it, they are about to 
perform?”’ The young man I appealed to looked about 
him into space—I had foolishly forgotten that I was invis- 
ible—clutched his throat, screamed aloud ‘*Mon Dieu! 
still another form of aural pleasure,” and was carried out 
full of vertiginous fits. 

* + 


Realizing the folly of addressing humanity in my 
astral shape, I sat down in my corner and watched the 
stage. Still no traces of humanity ; the scenery had faded 
into a dullish dun hue and the orchestra was playing a 
Bach fugue for oboe, lamp post (transposed in E flat) and ac- 
cordions in F. Suddenly the lights all went out and we 
were plunged into blackness that actually inched, so drear, 
void and black wasit. A smell of garlics made everyone 
cough, and then, by a sweep of some current, we were 
saturated with the odor of white violets, the lights were 
tuned in three keys, violet, yellow of eggs, marron glacé 
and the soup supply shifted to whiskey sours. ‘* How sub- 
tle these contrasts are,’”’ hiccoughed my neighbor, and I 
acquiesced astrally. Then at last the stage became 
peopled with one person, a very tall old man with three 
eyes, high heels and a deep voice. Brandishing his whis- 
kers aloft, he muttered curiously : 

And hast thou slain the Jabberwock ! 
Come to my arms, my beamish boy. 
O frabjous day ! Calloo, callay ! 
He chortled in his joy. 

‘** Alice in Wonderland "’ then was the mystery play and 
I had come too late to witness the slaying of the monster 
in its many buttoned waistcoat. How gallantly the 
‘* beamish boy ’’ must have dealt the death stroke to the 
queer brute as the orchestra sounded the * Siegfried’’ and 
‘*Dragon”’ motives, while the air was redolent of ‘ helio- 
trope.’’ I greatly wonder, me, what the fotage could have 
been at that crucial crisis. My cogitations were interrupted 
by the entrance of a gallant appearing young knight drag- 
ging after him a huge carcase, half dragon and two-thirds 
pig (the other three-thirds could not appear on account of 
temporary indisposition), The orchestra gave up the 
‘* Abattoir ’’ motive, and instantly rose odors penetrated 
the air, the electric shocks stopped and subtle little kicks 
were administered to the audience, who by this time were 
almost swooning with composite pleasure. The scenery 
had begun to gravely dance to an odd Russian rhythm 
and the young man intoned monot ly this verse, 
making the vowel sounds sizzle with his teeth and almost 
swallowing the consonants : 

And as in uffish thought he stood, the Jabberwock,with eyes of flame, 
came whiffling through the tulgy wood, 

And burbled as it came,“*One! Two!” as through and through his 
vorpal blade went snicker snack , 

He left it dead, and with its head he went galumphing back. 

The orchestra played the ‘*Galumphing” motive from 
the ‘‘Ride of the Valkyrs,’’ and the lights and odors were 
transposed to a shivering purple. 

Then carmine steam ascended, the orchestra gasped a 
gasp in C major (for corno di bassetto and strings), a smell 
of cigarettes and coffee arose and then I knew the great 
banquet of the senses was over. 


I pressed my astral button and flew wearily home, 





which it was to be put, After inspecting it again I put my | wearily and slowly, for I was full of soup and tone, and my 
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ears and nostrils quivered with exhaustion. When I landed 
at the Battery, it was just 5 o’clock. It had stopped snow- 
ing and an angry sun was getting ready to bathe for the 
night in the wet of the western horizon. Jersey was etched 
against the cold, hard sky, and as an old hand organ struck 
up ‘Annie Rooney’ I threw my cap in the air and joined 
in (astrally but joyfully) with the group of ragged children 
who surrounded the venerable organist with shouts, jeers 
and dancing. 

*‘Aprés moi, le deluge,’’ after the “‘Thédtre d’Art’’— 
Dave Braham. It may not be subtle, but it is honest music 
after all. 








PERSONALS. 


Richard Arnold.—The subject of the biographical sketch 
this week, Mr. Richard Arnold, needs no particular intro- 
duction to the readers of THe Musicat Courier. He is 
known to them as a master of the violin for many, many 
years. Richard Arnold was born at Eilenburg, in Prussia, 
on January 10, 1845. He came to this country at the age 
of eight and became the youthful leader of the Columbus, 
Ohio, Theatre orchestra at the extremely precocious age of 
eleven. In 1864 Mr. Arnold went to Leipsic, where he 
studied under David for three years, after which period he 
returned to this country and allied himself with Theodore 
Thomas, whose concertmaster he was for seven years. For 
the last eight years Mr. Arnold has been the concertmaster of 
the’New York Philharmonic Society, of which organization he 
has been also one of the directors for a period of twelve 
years, and where, asa soloist, he played Spohr’s violin con- 
certo in C minor during the season of 1888-9. In 1878 Mr. 
Arnold organized the Philharmonic Club. Asa teacher of his 
instrument Mr. Arnold is in great demand in this city and he 
commands a large as well as most fashionable clientéle. 
His home relations are also musical, as Mr. Arnold married 
at the Leipsic Conservatory a fellow student, who is an ex- 
cellent musician and pianist, and who has likewise been 
heard with success at some of the chamber music concerts 
of the Philharmonic Club. 

Sarasate to Retire.—It is rumored that Sarasate will retire 
at the end of the present musical season to his estates in 
Spain, and that thereafter he will appear in public only for 
charity. 

Rubinstein to Play.—Anton Rubinstein will be heard in a 
charity concert in Berlin in February. He is announced to 
perform his own concerto in E flat. 

Niese’s Bequests.—Carl Niese, the well-known Dresden 
music critic, died recently and left 8,000 marks each to the 
chorus and orchestra of the Dresden Court Opera House, 
and 4,000 to the Platen fund. 

Jahn Decorated.—Director Jahn, of the Vienna Court 
Opera, has been decorated by the French Government with 
the Cross of the Legion of Honor, on account of his foster- 
ing of French musical art at the Austrian Imperial Opera. 


Courier Callers.—Among the callers at THe MusicaL 
Courtsr office last week were Rafael Joseffy, Chas. Burch, 
Mortimer Wiske and Martin Roeder, who arrived here on 
the Kider from Europe to take a position as teacher of com- 
position and vocal culture at the New England Conservatory 
of Music in Boston, Mr. Roeder will unquestionably prove 
a most valuable addition to the forces of that great institu- 
tion and to the musical life of the Hub, as he is not only an 
excellent musician and composer, but also a refined and 
cultured gentleman, 

They Got Some Money.—The ‘Allgemeiner Deutscher 
Musikverein ’’ has donated from the interest of its funds as 
so-called ‘* honorary gifts ’’ 1,000 marks to Felix Draeseke, 
of Dresden, composer, and 500 marks to Richard Pohl of 
Baden-Baden, musical littérateur. 

Davenport on Rummel.—Mr. Warren Davenport, the 
eminent Boston music critic, has this to say on the subject 
of Franz Rummel in the Boston ‘‘ Daily Traveller :’’ 


In the excitement over Paderewski the public must not forget that there 
is in this country a pianist named Franz Rummel, who embraces more of 
the qualities of a great interpreter of the classics, as well as the ultra- 
modern school of composition, than any other player that has been among 
us since Rubinstein’s visit in 1872-3. Rummel possesses the highest form 
of artistic attainments, has an unlimited technic and is almost alone in the 
possession of that heroic element marking an individuality that is un- 
known in many of the most eminent players the world has ever seen, 
Rummel is the only pianist I have ever heard whose playing reminds one 
of the breadth and majesty that Rubinstein presents in his interpretations, 
But Rubinstein stops at no limitation, for his genius imbues everything 
that he touches with a glowing hancing the value of the 
composition he plays, while its composer's characteristics are still re- 
tained. This heavenly gift has made him the master supreme over all the 
players the world has yet produced. 

News About the Neuendorffs.—Georgine von Janus- 
chowsky and Adolph Neuendorff have left for Europe on 
the Bremen steamer Saale. Mrs. Januschowsky-Neuendorff 
will sing at several of the prominent theatres in Europe, 
beginning at the Court Theatre in Mannheim as ‘* Leonore”’ 
in ‘‘ Fidelio,” and Mr. Neuendorff intends to make several 
important engagements for the summer season of the Eng- 
lish opera at Mr. Hammerstein’s new Manhattan Opera 
House, for which he is engaged as musical director. They 
will return to this country at the end of March. 


Miss Janotha on Chopin.—It is said that Miss Janotha is 





to bring out a book dealing with Chopin and his music. 





The accomplished English pianist, who, however, can 
hardly be considered a great Chopin player, wil) have some 
difficulty to surpass the monumental work of Professor 
Niecks on the great Polish composer and his compositions. 


Cellier a Procrastinator.—An amusing story is being told 
concerning the late Alfred Cellier’s procrastinating habits. 
During Mr. Rice's tenancy at Covent Garden the composer 
was commissioned to write the pantomime music. Boxing 
night drawing near without bringing any musical numbers, 
and entreaties and reproaches proving alike useless, Mr. 
Rice finally wrote threatening to bring an action for breach 
of contract, and to lay the damages at £1,500. ‘Send me 
£500,’’ was the laconic response, ‘‘and then sue for £2,000,” 


Texas Also Loves Him.—The Boston Symphony Orches- 
tral Club gave a very nice concert here on Friday night 
and played through their regulation program, but an ad- 
ditional number was given that was not on it or ‘in it,”’ 
It was the inevitable insolence and quarrel of the director 
with the local management. The financial result was 
small, and straightaway the director intimated that he ought 
to receive the whole amount instead of the 75 per cent. 
bargained for. The Philo spokesman replied emphatically 
that he would get precisely what the agreement stipulated 
and nota nickel more; especially because of his insinua- 
tions about the crude state of musical culture in Texas, 
His organization, he thought, was too good for Waco, else 
Waco would have turned out in full force. This and many 
more impertinences toward people whose money he was 
pocketing was a little too much for the fighting Philo 
president, and when our reporter came away the abusive 
director was declining an invitation from the president to 
accompany him downstairs for a few minutes till he 
would convince him as Jack the Evangelist convinced the 
doubter as to the truth of some disputed scriptural point. 
Much as we would regret not to see such a meritorious 
group of artists again, we would even bear the loss rather 
than encourage so contemptible a vilifier of our people. 
Local managers should look out for him.— ‘Currant 
Topics,’? Waco, January 17. 

Huneker-Hinton.—Wednesday evening of last week, at 
the residence of the bride’s parents, James Gibbons Hune- 
ker was married to Clio Hinton, daughter of Howard and 
Lucy Hinton. Mrs. Huneker is a well-known sculptor of 
this city, having modeled, besides many original- works, 
heads of Anton Seid], Fannie Bloomfield, Louise Cappiani, 
Edward O'Mahoney and other well-known musical people. 
Mr. Huneker is a member of the staffof THe MusicaL Cou 
RIER and has been the music critic of the New York ‘ Re. 
corder ’’ since it started last February. 


Miss Von Stosch’s Luck.—Miss Leonora von Stosch, the 
violinist, ought to be a very happy young woman, She has 
been hampered in her efforts by the possession of an in- 
ferior instrument. Last Saturday morning, however, Mr. 
Gordon McKay purchased from Isador Houser his Stradi- 
varius, and the purchase was made for the purpose of pro- 
viding Miss von Stosch with a thoroughly noble instrument. 
The price paid was $5,000, and though the violin is Mr. Mc- 
Kay’s property, Miss von Stosch will have the exclusive use 
ofit. The instrument is vouched for as genuine by Hart, 
of London ; Lembach, of Vienna, and Weichold, of Dresden, 
Its date is 1710, 

Jacob Gosché.—Jacob Gosché, who will be remembered 
by many musical people as the manager of the Thomas 
concerts during several years, died Tuesday afternoon of 
last week at his house in East Fourteenth street. He was 
seventy-seven years old and had been connected with mu- 
sical enterprises since 1850, and for many years was Theo- 
dore Thomas’ business manager. At one time he was in the 
employ of Steinway & Sons. 

Cornelia Dyas Returns.—Miss Cornelia Dyas (formerly 
‘*Dyas Flanagan ”’) has returned from Europe after several 
years’ music study in Vienna and Berlin. Miss Dyas, who 
it will be remembered was a favorite pupil of Edmund 
Neupert (taking the place left vacant by his sudden death 
on the program of the M. T. N. A. meeting in Chicago, 
1888, and playing the Grieg concerto with great success, 
then under Theodore Thomas), studied with Heinrich 
Ehrlich while abroad and played recently at a musicale in 
this city with much éclat. Miss Dyas will make New York 
her home and will soon be heard in concert. 


Violin Compositions by Mackenzie,—Mr. Mac- 
kenzie has just issued three new pieces of violin music, 
‘* Highland Belle,’’ ‘‘Barcarola”’ and ‘ Villanella.”’ 


Praeger on Wagner.—We are promised an inter. 
esting book by the late F. Praeger, of London, consisting 
of his ‘Recollections of Richard Wagner.’’ The work will 
be published by Messrs. Longman, of London, under the 
direction of Lord Dysart, president of the London Wagner 
Society. He is said to have made a German translation of 
his English original, while his accomplished wife has pre- 
pared a French version. Ferdinand Praeger was the host 
of Wagner on the occasion of the latter’s first visit to Lon- 
don, and they had known one another intimately from 
youth upward. Simultaneously with the English, French 
and German editions an American one will be published. 





HOME NEWS. 
Harrison Wild in Evanston, I1],—Harrison M. Wild 


gave an organ recital in Evanston, Ill., last Monday even- 
ing, assisted by Mrs, M. D, Methot. 

Maud Powell Is Busy.—Miss Maud Powell, one of the 
greatest of American solo violonists, has been playing with 
tremendous success in Chicago, giving while there a violin 
recital at the Amateur Musical Club and playing for the 
benefit of the Visiting Nurse Association. She also played 
in Cincinnati, January 17, at the People’s Popular Concert 
under Michael Brand, conductor. 

Wm. H. Scharfenberg Has Retired.—The veteran 
teacher and well-known musician, William H. Scharfenberg, 
has retired altogether from musical life, 

From the Toledo “ Blade.”—The New York Musica. 
Courter has entered upon the thirteenth year of its exist- 
ence and is a shining example of what a progressive and 
aggressive independent musical journal can accomplish. 

Washington Musical Club,—The second concert of the 
Washington Musical Club, which took place in Washington 
last Friday, must have been a most successful affair judg- 
ing from local press criticisms. Henry Xender, pianist ; 
Herman Rakemann, violinist ; Paul Miersch, ‘cellist ; Hern- 
don Morsell, tenor, participated, assisted by the Franz Abt 
Club and Miss Alice Williams, of New York. 

Ida Klein in Chicago,—Ida Klein will sing in Chicago 
February 11, 12, 15 and 16, at both the Symphony concert 
and at the Apollo Club’s concert, when the ‘*‘ Damnation of 
Faust ’’ will be given. 

Duo Piano Recital.—A duo piano recital was given in 
Columbus, Ohio, January 14, by Messrs. Wilson G. Smith 
and James H. Rogers. Compositions for two pianos by 
Mozart, Grieg, Von Wilm, Pirani, Haynes, Raff, Goria and 
Saint-Saéns were played. Miss Clara Denig sang two 
songs by W, J. Smith, accompanied by Miss Hauser. 

Gussie Cottlow’s Concert.—Gussie Cottlow, the child 
pianist, announces a concert in Chicago next Wednesday 





evening, 
Seidl Pop.—The Seid! popular concert last Sunday even. 
ing at Lenox Lyceum was a great success. The follow- 


ing program was played : 


Sacred march, ** Prophet”’.. Meyerbeer 
Grand overture, ‘‘ Leonore,”’ No, 3 Beethoven 
Violin solos,. | Reverie .Vieuxtemps 
) Fairy Dance ‘ Bazzini 
Mr. Richard Arnold, 
“ Traeumerei"’.. 
” Alpenfee”...... b... Schumann 
Four new songs (first time). Mascagni 
* Alla Luna,” 
* Rosa,” 
* Pena d'Amore,”" 
**M'ama-non M'ama" (flower song). 
Basta Tavary. 
Intermezzo romantico, from the new opera, “ L'Amico Fritz,” 
first time ‘ , Mascagni 
Orchestra and violin solo by Mr. Richard Arnold 
Rondo, ** Cenerentola, non piu mesta”’ Rossini 
Sofia Scalchi. 
** Lohengrin” Wagner 
Symphonic transcription, by Dupont (first time) 
“ Adelaide” . Beethoven 


Italo Campanini. 
Grand duo, ‘' Le Profete"’. , : — - Meyerbeer 

Mrs, Tavary and Mrs, Scalchi 
Next Sunday evening the great pianist Paderewski will 


be the solo performer. 


The Symphony.—The Symphony Orchestra, of New 
York, Walter Damrosch conductor, played to large audi- 
ences in Scranton Monday evening and Wilkesbarre last 
evening. To-night they give a grand concert in Reading. 


Max Heinrich and Whitney Mockridge.—Max Hein. 
rich and Whitney Mockridge are engaged by George W. 
Stewart, of Boston, for the annual Boston Festival Orches- 
tra, tour beginning April 25. 


Tenth Damrosch Sunday Concert,—This was the pro. 
gram of the Damrosch concert at the new Music Hall last 
Sunday evening : 
Overture, * Rienzi" Wagner 
Air, on G string . ‘ Bach 
Prayer from * Masaniello”’ eee Auber 
Emil Fischer 


Intermezzo, from “ L’ Amico Fritz" ‘ Mascagni 
(First time in America.) 

Intermezzo, from * Cavalleria Rusticana.”’ Mascagni 
Solo, Mr. W. H. Rieger, 

Selections from ‘** Magic Flute" Mozart 


Queen of the Night. Mins Clementine De Vere. 


Tamino,....... Wm. H. Rieger. 
Sarastro.. ‘ Emil Fischer 
Overture. Air, ** Dies Bildniss.” 
Mr. Wm. H. Rieger 
Air, “ Queen of the Night.”’ 
Clementine De Vere. 
Duet. 
Miss De Vere and Mr. Fischer. 
Air, " In diesen heiligen Halien.”’ 
Quintet from ** Die Meistersinger "’ Wagner 


(By request.) 
Misses De Vere and Forrest, Mr. Rieger, Mr. Gorsky and Mr. Fischer 
Sunday “ Press ” Concerts,—The ‘‘P’ress”’ of this city 
announces a series of Sunday concerts to which admission 
is to be free to every reader of the Sunday edition. They 
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will be given under the direction of Miss Henrietta Mark- 
stein, the first one next Sunday at Lyric Hall, in East 
Thirty-fourth street. Among those who have signified their 
willingness thus to promote the cause of good popular 
music are Campanini, Frederick Solomon, Pipaldi, the man- 
dolinist ; Albert Lester King, Galassi, D. Carl E. Dufft, W. 
H. Rieger, Henry Pepper, Miss Helen E, Metz, Mrs. Mary 
Harrigan Brown, Henry Dean and Ada Lewis, Emma Pol- 
lock, Harry Fisher and J. B. Radcliffe, of Harrigan’s com- 
pany. The Weber piano will be used, through the generous 
offer of that house. 

The Morgans.—Geo. W. Morgan, the organist, and his 
daughter, Miss Maud Morgan, harpist, will make an exten- 
sive tour this coming spring under the management of Henry 
Wolfsohn, They will visit the Pacific Coast and return by 
the Northern Pacific, giving a number of concerts in 
Victoria, British Columbia. 

Chicago Musical College.—The program for the cele- 
bration of the silver anniversary of the Chicago Musical 
College will contain a history of the college, written by 
George P. Upton, and will be illustrated, showing the pic- 
tures of the faculty and buildings occupied by the institu- 
tion since the time of its establishment. The volume will 
be gotten up in white and silver, and*Mr, F. Ziegfeld, Jr., 
is confident that the souvenir will be considered a suitable 
remembrance of this important event. 


The Music Olub’s Reception,—Last Saturday night the 
Music Club, a young organization, gave a concert, followed 
by a reception and dance. Among the interesting numbers 
of the evening was the trio for piano, horn and violin by 
Brahms, played excellently by Arthur Friedheim, pianist; 
Clifford Schmidt, violinist, and Carl Pieper, horn, Another 
was the Schubert ‘Forellen’’ quintet, for piano, violin, 
viola, 'cello and double bass. This was played by Franz 
Rummel, pianist ; Richard Arnold, violinist ; Emil Gramm, 
viola; Victor Herbert, 'cello, and Ludwig Manoly, bass. 

This lovely quintet is net played nearly so often as it de- 
serves to be, Its intrinsic beauty is uncommonly great, 
even for Schubert music, and it is especially grateful for 
all the performers, Last night it was in excellent hands, 
Mr. Rummel’s performance of the piano part was especially 
delightful, because it was at once individual and artistically 
subordinated to the general effect. This is a rare achieve- 
ment in chamber music playing and one that can be spoken 
of with nothing but high praise. 

Later in the evening Mr. Rummel and Mr. Friedheim gave 
a notable performance of a new work—a theme with varia- 
tions—-for two pianos, by Ferdinand Sinding. This com- 
position proved to be uncommonly interesting and deserves 
a more extended consideration than can be given to it at 
this time. Violoncello solos by Victor Herbert, songs by 
Julie Miller-Hartung and Harry Pepper, and violin playing 
by Dora Becker added to the pleasures of the evening.— 
‘* Times." 


A New Operetta,—Rudolph Aronson has accepted an 
operatta entitled ‘The Trumpeter of New Amsterdam,” 
the libretto by W. J. Henderson and the music by Charles 
Puerner, composer of ‘* The Pyramid.’’ The operetta was 
written several years ago, but the managers to whom it 
was submitted preferred purchasing foreign successes to 
risking the production of a purely American work. Mr. 
Aronson, however, means to try the experiment at the 
Casino. The story of this operetta is founded on an inci- 
dent in Irving's ** Knickerbocker History of New York.” 


The Hauk Company Disbands.—-The Minnie Hauk 
Grand English Opera Company has closed its tour after a 
brief and unprofitable season, Mr, J. P. Howe, a well- 
known Western manager, was the backer of the company, 
Mr. C, D. Hess the manager, and Mrs. Hauk the ruling 
spirit. 

It appears that the prima donna’s husband, the Chevalier 
Von Hesse Warteg, came to this country last ‘summer and 
induced Mr. Hess to get up an opera company with his 
wife at the head. ‘*Emma Abbott is dead,”’ said the 
Chevalier, ‘and Mrs, Hauk is just the person to step in and 
take her place."’ 

Mr, Hess communicated with Mr. Howe, telling him that 
he had a * good thing,’’ and the latter agreed to back the 
organization. 

**T was led to believe,"’ said Mr. Howe yesterday, ‘‘ that 
the weekly salary list would be about $2,000, but instead of 
that it was nearly $5,500. They got together a lot of 
Italians who couldn't talk English and a lot of Germans 
who couldn't even say beer to sing in English opera, and I 
had a sweet time. Even if the company had been doing a 
profitable business I would have had to close it, because I 
could not get on with Hauk, We closed in Boston and paid 
all salaries."’ 

Mr. Howe said he knew nothing about the prima donna’s 
whereabouts, and intimated that he would like to very 
much, as he had attachments he would like to serve on her. 
It is said that the relations between the singers during the 
tour were very strained, and that Del Puente and Minnie 
Hauk tock every opportunity to glare at each other.— 
‘‘ Herald," 


Harriet Avery-Strakosch. — Miss Harriet Avery-Stra- 
kosch, who for a time was the prima donna of the McCaull 


Opera Company, will join the ‘* Trip to Chinatown ’’ com- 
pany at the Madison Square Theatre to-morrow night for 
the remainder of the season. 
The Damrosch Orchestra.—The month of January 
closes with a record of symphony concerts by the Damrosch 
orchestra, in addition to its concerts in this city, embracing 
the cities of Philadelphia, Allegheny, Lancaster, Washing- 
| ton, Morristown, Reading, Wilkesbarre, and Scranton. 
| Miss Wade.—Miss Jennie Hall Wade is not only an ex- 
cellent singer and a good looking woman, but she has that 
indefinable something called personal magnetism which 
always assures her a high place in the favor of her au- 
diences as soon as she steps upon the platform. For the 
past two months she has been the solo soprano of the Lee 
| Avenue Congregational Church, Brooklyn. 
| Miss Lena\Devine.—Miss Lena Devine, the soprano, has 
| been gaining new laurels this season as a member of the 
Kellogg Concert Company. The Scranton (Pa.) ‘* Repub- 
lican’’ of January 15, 1892, says: 

Miss Lena Devine, an attractive young lady, with a voice of great range 
and flexibility, gave several selections which were most pleasing and 
evoked enthusiastic encores. 


Marion Hendrickson, — Marion Hendrickson gave a 
program of German music at Dr. Sachs’ School for Girls, 
Fifty-ninth street, before a select audience of ladies, 
Wednesday afternoon, one of a series. She will sing the 
‘*Creation,’’ with Mr. C. Mortimer Wiske’s Westfield Cho- 
rus Society February 9. 

She also will fill a second engagement this season at the 
Chalmers Presbyterian Church February 17; also an en- 
gagement with the Valencia Amateur Orchestra the last 
week in February. 

Albani in Montreal,—Albani does not appear in New 
York this week, as she goes to Montreal and Albany to sing 
there in opera. All the seats for Albani’s two perform- 
ances in Montreal were sold two or three days ago. 

Mr, John Towers.—Mr. John Towers, of Indianapolis, 
has accepted the invitation of the committee of the M. T. 
N. A. to deliver an address at the July convention in Cleve- 
land, and has chosen for his subject a bright interesting 
one, ‘‘Personal Recollections of Mendelssohn, Lind, Sullivan, 
Pinsuti, Kullak, Marx and Liszt.’’ 

Otto Bendix’s Second Piano Recital.—The second 
of Otto Bendix’s series of three piano recitals will take 
place next Friday evening at Mason & Hamlin Hall, Boston. 
Mr. Bendix will play selections by Beethoven, Schumann, 
Scharwenka, Grieg, Weber, Tausig, Scarlatti, Rheinberger 
and Liszt. 

Mr. Mulligan’s Third Organ Recital. Mr. Wm. Ed- 
ward Mulligan gave his third organ recital at St. Mark’s 
Church, Second avenue and Tenth street, Tuesday of last 
week, He was assisted by Miss Kate Percy Douglas, so- 
prano, and Mr. Chas. Palm, violin. Mr. Mulligan is a most 
sterling organist, and gave Handel’s concerto for the organ 
in G minor, the overture to ‘‘ William Tell,’’ and other se- 
lections in a masterly manner. Miss Douglas’ voice was 
heard to good advantage in Bizet’s ‘‘ Agnus Dei,’’ and Mr. 
Palm’s playing of Wilhelmj’s arrangement of a Chopin 
nocturne was very artistic and gave mhch pleasure. 

Church Choral Society.— The Church Choral Society, 
conducted by Richard Henry Warren, will give its second 
concert on Thursday evening at Holy Trinity Church, 
Lenox avenue and 122d street. 


Miss Emma L. Heckle’s Concert.—The following is 
the program of Miss Emma L. Heckle'’s concert, to be given 
at Steinway Hall next Tuesday evening : 





* Pama Tee oo dss ec tshysiveedect aie. Heinrich Hoffmann 
Miss Emma Heckle and Mr. F. Fechter. 
Wakes, * Man Lebt nar ce oo. ons cciey tidivesscoveseiia Strauss-Tausig 
Mr. Jacques Friedberger. 


Aria, “ Heil’ge Quelle,” * Figaro” .... ........0 ceccceecseececes Mozart 
Miss Emma Heckle. 
Tr Ba EE 055 on 304050006: sndbndeonedéstrecasos inci Leonard 
Pedro de Salazar. 
oY EPG UUTETS DUNN. Sc dnek ceees GrasenSedeccdguskeacciboeses Julius Hey 
| A TEL Te 4) Pr TT ere eT ee PPL erTe ey Schubert 
Mr. F. Fechter. 

* Joyful and Mournful” (‘* Egmont "’).........6.. 6.6.6. ce ceee Beethoven 
RII DOING © von svenendnesecspsdasbkeneutbese s. espeercts cesses Brahms 
Miss Emma Heckle. 

PORRRNNG, Bedicieic se eet cc hebedcatdas UD Aes hs chvdathe tedtia Liszt 
Mr. Jacques Friedberger. 
> Bite Rakha CO No sn dancin Shae once map once sae Schumann 
PEE GONG s cntuhesosevendeabestaGredr coat she debes cols bavtel Liszt 
Mr. F. Fechter. 

* Ripe eae) oc sa nae 0 <0 58s ngennaderbacereeas egies escze ., Sarasate 

‘ Pedro de Salazar. 
PUNE oseae cobactbcusaresee. AAhGeNasERoers eaboecevesest Wagner 
a aT TT ls unt erttie e Carey. Schumann 


Miss Emma Heckle. 

Miss Morgan Has Returned.-—Miss Geraldine Morgan, 
the young American violinist, who studied under Joachim 
for several years, has returned to this country, and will 
soon be heard in one of our prominent concerts. 

Mr. Corey’s Lectures.—Mr. J. N. Corey, who has been 
giving a number of very interesting lectures in this vicinity 
on the art works of Richard Wagner, returned to his home 
in Detroit on Thursday. The evening previous he was 
warmly greeted by a large and fashionable audience at the 
Shepherd Memorial Church in Cambridge, where he was 
formerly organist and musical director. Mr. Corey deliv- 





ered his artistic analysis of Wagner’s ‘Parsifal,’’ many 
features of which he illustrated at the piano in a 
thoroughly refined and artistic manner. The rhetorical 
and pictorial features of the lecture were simply admirable. 
—Boston ‘‘ Home Journal.’’ 

An Evening with Paderewski.— Notwithstanding the 
exceedingly nasty weather quite a crowd was present in 
William M, Chase’s studio in West Tenth street Monday night 
of last week, when a very charming piano recital was given 
by Paderewski. The guests began to arrive before 8 o'clock, 
and were received by Mr. Chase in person before being 
ushered into the main salon, where the concert took place. 

The following was the program: Variation, Handel ; 
sonata, Beethoven; carnaval, Schumann; nocturne, 
mazurka, prelude, sonata, impromptu and valse of Chopin ; 
‘*Melodie,"’ Paderewski, and ‘‘ La Campanella,’’ Paganini- 
Liszt. 

It is hardly necessary to say that the audience was wildly 
enthusiastic and insisted upon encores till Paderewski re- 
peated the last two pieces on the program. 

After the concert supper was served in the anteroom. 

Among those present were Mr. and Mrs. Leon Marie, Mrs. 
Clark, Mr. and Mrs, Korbay, Mrs. Root, Miss Minturn, Miss 
Francis Lathrop, Mr. Hoppin, Miss Augustin Bliss, Mr. E. 
F, Hollbrook, Miss L. Dunham, Judge Holland, Dr. H, K. 
Mrs. Draper, Dr. James, Mrs. George Walton Green, Mr. and 
H. McKay Twombley, Mrs. George W.Curtis, Miss Curtis, Mrs, 
de Forest, Miss Deadrix Jones, Mr, and Mrs. R, W, Gilder, 
Mrs. R, W. de Forest, Mr, William Appleton Brown, Miss 
Ethel Cram, Mrs. Grenville Winthrop, Mr. Horace Barnard, 
Jr., Miss May White, Mrs, W. H. Chandler, Mr. Richard 
Harvey Davis, Miss Grace Arnold, Miss E, L. Tuckerman, 
Mrs. Bigelow, Miss Ethel H. Scott, Mrs. J. Lyon Gardiner, 
Mr. G, P. Lathrop, Mr. D. E, Furness, Mr. William Mason, 
Prof. Hjalmar Hjorth Boyesen, Mrs. F. M. Lathrop, 
Mr. Madison Jones, Mr. Charles H. Tompkins, Jr., Miss 
Seers Hoffman, Miss Louise Benedict and many others. 


Eddie Farmer’s Success.--Prof. N. Bowditch Clapp 
received news lately that Eddie Farmer, the wonderful 
young pianist, who formerly lived here, and was 
taught by Mr. Clapp, had, December 19, performed at one 
of the concerts of the conservatory at Leipsic, Germany, 
Beethoven’s concerto in C minor, with orchestra, from 
memory, and had in consequence been presented with a 
scholarship. 

Music in Illinois.—‘:The most successful entertain- 
ment of years in Springfield, both in number of persons in 
attendance and in the fact that the audience was most 
delightfully entertained, was given by the Ovide Musin 
Concert Company at Chatterton’s Opera House last even- 
ing,’’ says the Springfield, Ill., ‘* State Journal.’’ ‘*The 
theatre was crowded with the most fashionable audience 
gathered together here since Booth and Barrett appeared. 
Musin and his company were brought here by the Germa- 
nia Club at a great expense. The company was thoroughly 
advertised and each one was given to understand that they 
would hear the finest concert given in this city for some 
time, hence the large audience. The company more than 
fulfilled all expectations, and those who are capable of 
judging say for a musical entertainment it excelled every- 
thing ever given in this city, and we have had some of 
the greatest artists that ever come to this country. Those 
who attended extend praise and thanks to the Germania 
Club for bringing such a company here and trust th: : they 
will repeat it next season.”’ 

An Aronson Musicale.—Mrs. Rudolph Aronson gave a 
musicale and soirée costumé at her residence, 160 West Forty- 
eighth street, last week. Among the participants in the 
musicale were Leopold Godowsky, Heinrich Conried, Mrs. 
Aronson, Messrs, Gorsky and Pizzi and Rudolph Aronson, 
who played for the first time his latest waltz, ‘‘Réve 
d’Amour.”’ The costumes of the guests were picturesque 
and novel. 


Harry Pepper’s Ballad Concert. — Harry Pepper’s 
tenth ballad concert will be given at Hardman Hall this 
evening. 


The Manuscript Society’s New Home.—The Manu. 
script Society has been in existence for three years, but 
hitherto it has devoted itself exclusively to the interests of 
American music. It has now, however, turned its attention 
to giving a social side to its mission, and has secured club 
rooms at No. 1 East Nineteenth street, at Fifth avenue. 
Last Saturday night it had the house warming of its new 
quarters and its members and their guests passed a delight- 
ful evening. There was no formal program, but a little 
music and a supper added to the enjoyment. The society 
is to be incorporated and some subscriptions to its capital 
stock have already been secured. 

Those present included the Rev. Dr. Roderick Terry, 
John F. Collins, Miss Laura Sedgwick Collins, Gerrit 
Smith, president of the society ; Mr. and Mrs. William Ed- 
ward Mulligan, Henry Hulden Huss, Beardsley Vandewater, 
Mrs, Mary Knight Wood, Ferdinand Carri, D. M. Levett, 
Otto Langey, Addison F. Andrews, J. Hazard Wilson, Miss 
J. T. Draper, Mr. and Mrs, James Nuno, Frederick Dean, 
Paul Ambrose, Sumner Slater, J. Whitney Coombs, Harry 





W. Lindsley and Dr. Henry G. Hanchett.—‘‘ Tribune.” 
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The Seventh Paderewski Recital. 
ATTI-LIKE was the size of the audience that 
jammed the new Music Hall last Saturday afternoon. 
The great Polish pianist looked a trifle thinner, paler 
perhaps, for he has been playing incessantly, but played 
with all his old time fire and feeling. Here is his program : 
Sonata Appassionata, op, 57............6 60. ceveeeneeee L. van Beethoven 


NO aa ink Ba Soe Sa ro 8 Cas TREE eh eae Rh nen ick Franz Schubert 
CN ON ik 6 5 « iit ne on nah nnn seen en oni was Robert Schumann 
Ballade, A flat.............. 7 
Wald, Othe ks sd kgs goes } 


Nocturne, Bmajor.. .. ... . Frederic Chopin 


Scherzo, C sharp minor.. 
Barcarolle, F minor..... ae MP. MATER Bite. - Rubinstein 
“Man Lebt Nur Einmal”’................ ee . Strauss-Tausig 
Rhapsodie Hongroise No. &........6.66. cc ccescee ceeeeeeeeee Franz Liszt 
The Beethoven received a superb reading and the B 
major nocturne of Chopin was literally a sung poem. The 
scherzo was played with great power and meaning, while 
the Tausig arabesques were charmingly given. After the 
Liszt rhapsody the enthusiasm was so great that Pader- 
ewski returned and played the same master’s sixth rhapsody 
brilliantly, probably to show many he was not as tired as 
he was reported. 


The Second Patti Concert. 


HAT was called on the program the second 
and last Patti concert was given last Wednesday 
afternoon at the Metropolitan Opera House. The crowd 
was enormous, over $11,000 being taken in at the box 
office. Nothing can avail against the songtress’s popu- 
larity. She sang first in a miscellaneous program a valse by 
Arditi, ‘Se Saran Rose,’’ and of course ‘* Home, Glucose 
Heim.’’ Afterward the first act of ‘‘ Traviata’’ was given. 
La Diva was heard in duos and solos. She sang the ‘Ah, 
fors e lui’ with remarkable art, though she was by no 
means in the voice she was at her first concert. Messrs. 
Guille, Del Puente and Novara participated, also Miss 
Fabbri. Patti will be heard again in March. She is the 
only trump card of Messrs. oreent Schoeffel & Grau. 








The ecert Club's First Concert. 
HE Mozart Club, of this city, a new organi- 
zation, the members of which are Messrs. J. Eller, 
oboe ; O. Oesterle, flute ; C. Reinecke, clarinet ; F. Bern- 
hardi, bassoon ; C. Pieper, horn; G. E. Eager, piano, will 
give a concert next Saturday evening at Chickering Hall. 
The program will be as as follows : 


SE Mh Uilind., oar sebetde cimbutnes tsp orereceanh Conese cine ee Beethoven 
Piano, bee, ‘clarinet, ‘paenooa, horn, 
TEE Woda. : on sd ipeneeRh ans seiienneh snaadh bedi tied tn nn eboune 
Miss Th. Pfafflin. 
CEO TOUS MI os ny 0.0 14d 006. 46 tre nsendennseeaeebines chueees Onslow 
Flute, oboe, clarinet, bassoon, horn. 
MEE ss tant ananceeneniechesceubtonasede, aescacsens 
Miss Th. Plafflin. 
SED. sa:hdtne tnd) san6 th she stot naan’ bth mnmbatiabeaines eddane’ ann Gouvy 


Flute, oboe, two 5 darincte, two bassoons and t two horns. 
The club, with kind assistance of Messrs, Foerster, Sohst and Niebling. 


This will be the first appearance of Miss Theodora Pfafflin, 
a young and talented soprano. The names of the members 
of the club, all artists, guarantee an evening of excellent 
music and music of a rare quality. Ensemble music for 
woodwind and brass is too rare nowadays. 


Boston News. 
(From the Boston Office of Tuk Musicar Courier.) 
HE Boston Symphony Orchestra has been 
booked by Manager C. A. Ellis for a Western tour of 
three weeks at the close of its regular season. 

Mrs. Lillian Nordica closes her most successful American 
tour January 28 in Boston, the occasion being an operatic 
concert, at which Mrs. Scalchi, Mr. Paul Kalisch and others 
will appear. 

Mr. and Mrs. Georg Henschel will again visit this country 


’ about March 15, under the management of Mr. Charles A. 


Ellis. As heretofore, their tour will be devoted principally 
to vocal recitals, with a few appearances in oratorio. 

The coming performance by the Handel and Haydn Soci- 
ety will be a particularly notableeone. 

A mass by Mrs. H. H. A. Beach will upon this occasion 
be given its initial production, for which a well chosen 
quartet of soloists has been engaged, consisting of Mrs. 
Jennie Patrick-Walker, Mrs. Carl Alves, Mr. Italo Campa- 
nini and Mr. Emil Fischer. Beethoven’s ‘Choral Fantaisie”’ 
will close the evening’s program. 

A reading of the orchestral score of a new comic opera, 
‘« The Continentals,”’ by Mr. George H. Hayes was given at 
the Hollis Street Theatre on Tuesday afternoon of last 
week. 

By invitation of Mr. Hayes a goodly number of profes- 
sional friends, musicians and members of the press made 
up the audience. 

The opera is a three act work, scored for full orchestra, 
and abounds in original and tuneful*music. 

The orchestration, while not remarkable in its coloring 
or especially elaborate in treatment, possesses much 


character and is on the whole exceedingly well dene. A 
more complete rendering of the work i¢ promised for a 
later day, when the more pretentious vocal numbers (the 





lyrics for which were written by Mr. Emil Schwab), includ- 
ing the choruses, will be given by competent singers. 

The Cecilia offers a miscellaneous program for its next 
concert, January 27. The soloists will be Miss Leonora von 
Stosch, violinist, and Mrs. Arthur Nikisch, soprano, As 
usual, several novelties will be given, including an anthem 
by Brahms for female voices (MS. original production of 
the work) and part songs by Alfred R. Gaul, Max von Wein- 
zierl and Tschaikowsky. 

Mr. Carl Baermann will give the first of a series of three 
piano recitals, January 28, in Union Hall. The advantages 
of Mr. Baermann’s annual series of recitals to the piano 
student can scarcely be overestimated, while to all lovers 
of the best in music they are a source of infinite delight. 

Mr. Fritz Giese, who for many weeks has suffered from a 
broken arm, has now fully recovered and will make his 
first appearance since his illness on February 7 in Me- 
chanics’ Hall. 

Mr. Ivan Morawski occupies an enviable spot in the warm- 
est corner of Boston’s heart. Since his advent four years 
ago he has steadily grown in favor, and to-day is possibly 
the busiest vocal teacher in the city. Whenever he ap- 
pears here, either in concert or oratorio, he is invariably a 
delight to his hearers and a credit to the performance. 

Mr. Eliot Hubbard announces a song recital to be given 
in Chickering Hall on the afternoon of February 3. He 
will be assisted by Mr. T. Adamowski and Mr, Clayton 
Johns in a very interesting program. 

The sixth Philharmonic concert, Mr. Listemann conduc- 
tor, will be given Thursday afternoon next. Miss Adele 
Lewing, pianist, and Dr. G, Rob. Clarke, basso, are to ap- 
pear as the soloists. 

Mr. Wm. H. Sherwood is back again in Chicago after an 
exceedingly successful concert tour to the Pacific Coast. 
Mr. Sherwood gave over a dozen concerts in all and was 
everywhere received with enthusiasm, as an artist of his 
calibre should have been. 

The concert grand piano manufactured for Mr. Sher- 
wood by Mason & Hamlin made many new acquaintances 
and friends upon the trip and was retained in San Fran- 
cisco by some enthusiastic admirer. 

Mr. John Braham, musical director at the Park Theatre, 
is hard at work upon a comic opera, which promises to be 
as melodious and well written as Mr. Braham’s music has 
invariably been. 








Opera in Italian and French. 
HERE was nothing new given at the opera 
last week. Wednesday night last ‘‘Les Huguenots,” 
with the original cast, the twe exceptions being Albani, 
who sang instead of Nordica, and Scalchi. Friday night 
‘*Lohengrin,’’ which was a disappointment, owing to the 
illness of the brothers De Reszké, whose places were illy 
taken by Mr. Vinche, the ‘‘ King,” and Mr. Montariol in the 
title role. Emma Eames, who improves on every appear- 
ance, was the *‘Elsa.’’ At the Saturday matinée Mozart’s 
**Don Giovanni’’ was given, with Carbone as the ‘ Lepo- 
rello”’ instead of Edouard de Reszké. Last Monday night 
“L’Africaine’’ was sung. To-night ‘*Prophéte’’ will be 
repeated, and Friday night ‘‘Dinorah’’ will be given for 
the first time this season. At.the Saturday matinée “ Aida”’ 
will be sung. 


5 
Mr. Samuel P. Warren’s Organ 
Recital. 
AST Thursday, at Grace Church, the follow- 
ing program was ted 
Trio, Sonata in D minor, No. 3.. 
Andante. 
Adagio e dolce. 
Vivace. 
Two pieces, op. 28, Nos. 2and 4 
Concert piece (No. 2) in B. 
Larghetto in F. 


J. S. Bach 


H. W. Parker 


Suite, three pieces for the organ F. Capocci 
Entrée in D. 
Meditation in G minor. 
Allegretto giocoso, in G. 
C. M. Widor 


Organ Symphony, No.1 ........ 
Prelude, Moderato (C minor). 
Allegro (A flat). 

Intermezzo (G minor). 

Adagio (E flat). 

**Marche Pontificale '* (C). 
Meditation, Lento (E flat minor). 
Finale, Allegro (C minor). 

The second number of the program, the two pieces of Mr. 
H. W. Parker, organist of Holy Trinity Church, New York, 
was very good indeed, especially the concert piece, which 
was brilliant and yet thoroughly musical. I liked Capocci’s 
suite quite well, but of course the Widor symphony was the 
great work of the recital. 

Widor has a style quite his own. I know of no one who 
writes like him. The most popular movement of the sym- 
phony is certainly the splendid ‘*Marche Pontificale,”” and 
it would be a good idea if it could be published sepa- 
rately, so that it might become better known. M. 

Another American's Success.—Meta Hieber, a 
soprano, a Californian by birth, has just made a success- 
ful appearance at Munich in Berlioz’s ‘‘ Damnation of 


Faust.”’ 





FOREICN NOTES. 





Cable Clippings.—A letter has been published from 
Mr. McNulty, the Irish musical critic, which insinuates that 
the principal features in Mr. Gilbert’s ‘‘ The Mountebanks 
were taken from the libretto of an opera written by Mr. 
McNulty, which he sent to the late Mr. Arthur Cellier last 
summer. The principal characters in this libretto were a 
magician who, with an elixir, changes persons into what- 
ever characters they wish to be, and a clockwork man, 
Mr. McNulty also claims that his libretto had a song *' Drop 
a Penny in the Slot,’’ while Gilbert’s version has it ‘‘ Put a 
Penny in the Slot.” 

The Vienna pianist, Moritz Rosenthal, is creating a furore 
in Berlin, 

Mr. C. J. Abud, formerly acting manager of the Gaiety 
Theatre, has taken an eighteen years’ lease of the Prince 
of Wales Theatre, and last Saturday assumed control. His 
first venture will be the new comic opera ‘‘ Blue Eyed Susan,”’ 
by G, R. Sims and Henry Pettitt, with a musical setting by 
Osmond Carr, Mr. Arthur Roberts, the ‘‘Captain Cross- 
tree ’’ of the Alhambra production, 
character. Miss Marion Burton will play * William,’’ and 
Miss Nellie Stewart, of Australia, is to be *' Grace 
Pedley, Katie Seymour, Chauncey Olcott and Arthur Will 


again appears in that 


Susan.”’ 


iams are to be in the cast. 


Which Is Correct? 


cana”’ has at last been produced in Paris, long after most 


—Mascagni’s ‘‘Cavalleria Rusti- 
of the great cities of the world had heard it. 

New Yorkers are familiar with the work, so I need not 
analyze it. 

Despite the warmth with which the opera has been re- 
ceived abroad, it has had no success here. Indeed, it 
to say that, 
to-night at 


would not be exaggerating much though 
‘Cavalleria Rusticana’’ was applauded here 
the Opéra Comique by the friends of Mascagni, publisher, 
so far as Paris is concerned it is an utter failure. 

The music 
orchestration appears insignificant. 


Conservatoire could do more with his’ instruments than 


impresses us as trivial and vulgar. The 
Any pupil of the Paris 


Mascagni. 

So great altogether was the disenchantment caused by 
the performance that after a spell of bewilderment, which 
lasted till ‘‘ Santuzza’’ had ended his duo with *' Tiruddu,"’ 
the public grew hilarious. The drinking song more par- 
ticularly aroused derision. 


“Cavalleria Rusticana’’ was admirably sung by Miss 
Calvé, who created the part of ‘‘Santuzza’’in Rome. Miss 
Calvé acted with truly Italian spirit and scored a great 
personal success. 

Mr. Bouvet, the baritone, made an excellent ‘' Alfio,"’ but 


the tenor, Mr. Gilbert, did poorly with ‘‘ Tiruddu,”’ a fact 


which, in some measure, may explain the rebuff to the 
work. 

The Italians will doubtless attribute the failure of the 
opera to political causes. They will say that Paris did not 
applaud it because it was Italian. k 

But this is Paris did not 
thought Mascagni’s music rubbish. 
of the French operas produced within the past ten years in 


false. applaud because it 


The truth is every one 
Paris has had more merit than ‘‘ Cavalleria Rusticana.”’ 
Paris has just applauded ‘‘Lohengrin.”’ To-morrow it 
will applaud ‘*Die Meistersinger’’ or ‘Otello,’’ because 
those works are good. 
won elsewhere by poor music,—*' 

‘*Cavalleria Rusticana’’ was successfully produced in 
Paris on Tuesday, although some of the French critics at- 


A syndicate with a capital of $100,000 


But she will not indorse a success 


Herald ’’ Correspondent. 


tacked it severely. 
has been formed here to acquire from Mr. Ascherberg the 
sole English rights in ‘‘ Cavalleria Rusticana” and 


‘*L’ Amico Fritz.”’ 


—‘*Sun’’ London Correspondent. 


Tschaikowsky in a Rage,.—Tachaikowsky is said to 
have thrown the score of his new symphoni 
Wojwode,”’ into the fire after its first performance in Mos 
Afterward he regretted this act, committed in a mo 


a hospital for 


poem, * The 


cow. 
ment of feverish excitement, and went to 
nervous diseases for treatment. He also threw into the fire 
the overture and several fragments of the music to a ballet 
entitled ‘‘Casse-Noisette,’’ but this was saved by the time- 


ly intervention of a friend. 


Music to “ Hamlet,’’. 
‘* Hamlet,” although it had to 


Henschel’s Georg Hen- 
schel’s incidental music to 
be greatly curtailed on Thursday evening, proved to be of 
a high class and thoroughly appropriate. It will be per 
formed as an orchestral suite at the London Symphony 
concert on next Tuesday, and it has been secured for pro 
duction in its entirety at the revival in German of ‘‘Ham 
let’? at the Burgh Theatre, Vienna, next winter. 


Mrs. Max Heinrich’s Success,—Mrs. Max Hein 
rich, the soprano, since her reappearance in the English 
concert rooms has had a most flattering success. London 
‘Truth’ calls her a ‘‘charming Lieder singer,”’ and the 
musical quality and finish of her interpretation of Schu- 
bert, Schumann, Jensen and Brahms are spoken of as truly 
admirable. Her husband, Max Heinrich, is at present 


singing in this country. 
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_ Correspondence. 





“Honolulu Musical News. 
HE members of the Royal Hawaiian Band are taking a 
month's vacation, and Bandmaster Bergh has gone to San Francisco 
to enjoy his holiday, The band will resume its regular concerts on Christ- 
mas Day. 

Great preparations are being made by the choir of the St, Andrew's Cath- 
edral for the Christmas service. They will sing Dudley Buck's B minor 
“Te Deum,” a jubilate by Wray Taylor, the organist, and Berthold Tours’ 
anthem, * Sing, O Heavens."” This choir consists of ladies and gentlemen, 
seven sopranos, six altos, four tenors, five basses. One of the tenors, Mr. 
George S. Smithies, is a constant reader of the Courier, On the Sunday 
following Christmas the choir will sing Tours’ morning service in F, and 
in the evening Bridgewater in A, and as an anthem, “ Thus speaketh the 
Lord of Hosts,”’ by Stainer, 

A series of organ recitals are being given on the large Bevington organ 
in the Kawmakapili Church by Mr. Wray Taylor, F.C.C.G. They at- 
tract large audiences. The program of the last one was as follows, from 
which it will be seen that a member of the royal family of Hawaii took 


part 

Overture in F ‘ . ++ »Morandi 

Andante Pastorale - Coesovsee séee> . J. H, Lewis 
Mr. Wray Taylor. 

Violin solo, * Traumerei"™ vosceee .... Schumann 
Dr, A. Marcuse. 

Song, ** The Red Scarf" weeds cvccece © ccccnesOOUe 
Dr. A. EB. Nichols, 

Organ fantasia, operatic (by request) , 
Mr, Wray Taylor, 

Song, * Diva Wakts"®......ccccccccccvccccccccccsseescevecvcvcesses Vissetti 

Miss Emila Halstead. 
Violin solo, ** Ave Maria” .....ccccscccscessevccvercs + eeee» Bach 
(With piano and organ accompaniment. ¥ 

Dr. A. Marcuse. 

Song, * Queen of My Heart”. ........ 66 ceccee ceeercee ener . Cellier 

H.R.H Prince Kawananakoa. 
Grand march,“ Triomphale”’ —rr aed ..Grison 


Mr. Wray Taylor. 
Hawaii Ponoi, 

A very pleasant musicale was given on the 11th inst. by the pupils of 
Oahu College, under the direction of Miss Louise F. Dale, the music 
teacher, 

On the 14th the pupils of Kawaiahao Female Seminary sang a number 
of vocal selections under direction of Miss S. R. Patch. Her Majesty the 
Queen, who is an enthusiastic musician, was present. 

Prof, G. L. Babeock, our leading piano teacher, has been under the 
weather, but is better, He has quite a large class of pupils. 

At the Christmas praise service of the Central Union Church the choir 
will do Hiindel's * Hallelujah " chorus December 22. Hawau, 


Omaha (Neb.) News. 


Omana, Neb., January 14, 1802. 

HE Ladies’ Musical Society, referred to in an earlier 
communication as the most potent factor in the development of 
musica! culture and theelevation of musical taste in this city during the 
last few years, gave its 110th musical on Wednesday afternoon of the 

present week from the following program : 
ue wedendser * . Jadassohn 

Mrs. Mucatetering and Mr. Cahn. 
La Serenate".... sedinecoceuns peaesereds cece cooceee NOMEN 
Mrs. Martin Cahn. 


Chaconne (duo) 


Andante and variations (duo)... ...... 6.66.6. cc ccc ceeeee . Schumann 
Mr. Cahn and Mrs, Muentefering. 

* Since Firat I Met Thee"......... .. Rubinstein 
* One Spring Morning"’............666. +0000. apnr <seborerccenees Nevin 
Mrs. Cotton, 

Concerto (first movement). . > eee vcevecccng +e cces Neen 
Mrs. Mucnteteriag. 

Second ages by Mr. Cahn. 

EF Lave. THe ioc crccescccccesceneses : onn.c0)etens contend Grieg 
“ Entreaty " ' wetnece seeeeeeceeW, G, Smith 
Mrs, Martin Cahn, 

Danse Tcherkesse (duo)..... . ceveeceee T, Ritter 
Mr, Cahn and Mee, Muentefering. 
oe Geel ie tal *? 0° To Tees 8 6, ive candcasdaceees +o dese .... Verdi 
Mrs. Cotton. 


Gentlemen have rarely been permitted to attend these regular entertain- 
ments, their patronage being held in reserve for the more pretentious 
efforts which are occasionally made in one or other of the opera houses, 
Through the kind of Miss Elizabeth Popp! ident, in whose 
lovely home the accompanying program was sehbened: and to ‘whom, by 
the way, @ liberal share of credit for the society's gratifying achieve- 
ments is due, I was admitted to the charmed and charming circle. The 
initial number of the program, while largely made up of rather heavy 
and dignified movements, ends in a particularly pleasing manner, and its 
interpretation by Mrs, Muentefering and Mr, Cahn was exceedingly 
happy. Both players have had long experience with the best European 
teachers, Mr. Cahn having been a pupil of Jadassohn for several years, 
and quite en rapport with his method and musical ideas. 

Mrs, Cabn, who sang “ La Serenata” and the two songs, came to 
Omaha three or four years ago a stranger to most of our people. The 
prominence of her friends here musically brought an early opportunity 
for a public appearance as a vocalist, and from that hour her popu- 
larity has been fixed. Attractive personally, genial, free from affectation, 
possessed of a voice of unusual sweetness and the ability to use it to the 
best advantage, it was only a matter of course that many of her en- 
thusiastic friends should find a place for her at the head of our local sing- 
ers. She bas sung but little in public for the last year or two, owing par- 
tially to ill health, and her reappearance with her voice almost wholly 
regained is a source of pleasure for our people. 

Schumann's music, of which the andante here given is a pleasing il us- 
tration, is so distinctive in character that the name of the composer could 
almost be guessed if it were omitted from the score, One can easily 
imagine that the sirens of Caprea sang melodies for his inspiration, and 
that under the spell of their enchanting themes his beautiful harmonies 
were wrought. 

Mrs. Cotton sang the first of her dual number well and caroled the 
epring song admirably. 

The seventh number, which requires a sneeze for correct pronunciation, 
seemed to touch a popular chord and left the audience in an excellent 
mood for the closing song by Mrs, Cotton, The air from “ La Traviata” 
was omitted, and in its stead, appropriately continuing the “ Danse," 

came a delightful little love song whose author I do not recall. Miss 
Nealiy Stevens, the noted pianist, who is still a member of the society, will 
furnish the program for the next recital, and after her comes Aus der Ohe. 
I cannot close this brief allusion to Wednesday's musicale without express- 
ng regret that the programs of the society cannot be rendered in public. 











I am now convinced that lovers of good music outside the circle are losing 
much more than they are aware of. 

The Ladies’ Auxiliary of the Apollo Club is hard at work upon the vocal 
scores for the second of this season’s concerts. The ‘ Enchanted Swan,” 
with Ludwig as soloist, is one of the numbers, but the others 1 am un- 
able to give. 

A recent event of local interest was the first public appearance of the 
Temple Male Quartet, and the Reinecke Quartet, of ladies, ina concert un- 
der the auspices of the former, with Mr, Nat M. Brigham, formerly of the 
Lotus Glee Club, of Boston, and later a resident of Omaha, as soloist. I 
am not informed concerning the plans of the gentlemen, but the ladies’ 
quartet, made up of excellent singers, is permanently organized and prom- 
ises good work. 

I noticed copies of last week's Courier on sale at one of our news coun- 
ters, I see no reason why so excellent a journal should not be liberally 
patronized, and shall make an effort to encourage its sale. 

I have been requested to forward the inclosed subscription from Mrs. 
L. A. Torrens for the current year, beginning with December 30. 

CaRAL. 








Rockford Correspondence. 
Rocxrorp, IIl,, January 18, 1892. 

Editors Musical Courier : 

OME time since we have given you anything regard- 

ing the musical doings of this city, and you may be glad to find space 
in your valuable paper to record the following : 

The Mendelssohn Club held its regular meeting Monday afternoon, 

December 21, at the parlors of Court Street Church, with the following 
program ; 


much praise cannot be given. She came unheralded, but is a wonder, 


diminutive, seventeen and simplicity itself. She gets a pure tone, bows 
gracefully, plays difficult passages with great facility and has an artistic 
temperament. Her home is at Little Falls, N. Y., but she has received 
her musical education in France and Germany. 

Next week Abbey and Grau give us ** La Sonnambula,”’ with Pettigiani, 
Bauermeister, Cernusco, Carbone, Rinaldini, Grossi and Montariol. 

The high salaried quartet of the First Presbyterian Church has been re- 
engaged for another year. Porr. 





The Thomas Orchestra in Louis- 
ville, Ky. 
HE third and fourth concerts of the Thomas Chicago 
Orchestra series have just been given at our Auditorium. 

Whether Thomas has, like wine, improved with age, or whether he has 
been taking ‘‘ notes,” one thing is certain—he conducts and brings out 
more musicianly work from his orchestra than he ever did before. 
Traces of Seidl and Nikisch are constantly apparent, not only in his con- 
ducting, but in his interpretations, He was always masterly, head and 
shoulders above any conductor America ever had before he came, and 
now he shows the intellect of genius in being influenced by the methods 
of his great contemporaries, He was always titanic in his power of con- 
trolling tone source, in his hands, as from the brush of an artist painter 
nature in its primeval grandeur materializes. The mysticism of melodic 
interpretation of theme through variation, the graceful scherzo, the in- 
evitable, irresistible fugue assume under his control the individuality of 
their separate tone form, 

With Seidl the tones bring visions of Oriental splendor, the luxury and 

of lia blcoms; he, too, is titanic, but in an Eden 














Spanish Serenade,............-.-+0++: Seneeuneeeeesanessrensen ees DeKoven world, into which no demoniac spirit has entered, 
Loan bs Miss Miller If Thomas gives to tone the grandeur of nature, Seidl covers his orches- 
Persian Love Song PPTTTTTTITILL IIT LITT ili DeKoven tral harmonies with the finish and completion of the composer's thought. 
a i Miss Radecke As for Nikisch—well, the Boston Symphony Orchestra would of itself 
Gentian occ, cecucede cvddevevbeuseiwn ¢etns-ben werndi Wks txeteaee Henselt materialize for us an Eden of delight, a world of intellectual spiritual in- 
3s Boe Miss Hull telligences, even if that sympatisch, geistreich conductor did not breathe 
Duet, * Gondollied ”......++++++++ sseseee+++s LVESES YS: 54030590 ¥90N the magnetism of his intellectual Delsartism over their tone interpre- 
Miss Kennedy and Mrs..Elliot West. tations. 
MBamaas ©... ccasccsaxeseecesescedvettene=deeeeveevsedsbeber readin Schira On Monday night we listened to this program : 
Mrs. Brouse I aos nn tng ohare ons .Weber 
WROD 80s 6 0csedond cnsetanconsednre saesgsapeeyvessessveceneaha Talberg | Andante Cantabile, op. 97.............. Beethoven-Liszt 
Miss Sturtevant remy Midsummer Night's Dream”’..........-..+.-+++++ Mende’ 
1 & Gammmnde BGO isi siden cisbhiRiireelbe"N. Whdeus sth Goring Thomas | 4f# "Samson and Delila |. Yate, yr tonets, til am a Saiat-Sates 
Miss Kennedy. Suite, Ww Sinew) Roe PF ee Bay EE ego ee 
“M ing Zeph in Te i ee Ni Sy OE DEES ois’ tksub eat laghcdacseiactasiceect 
armuning Sephgee'¢ er I . sae Theme and variations from D minor quartet 
s Lewi String orchestra. 
“ The Bachange”’..........sccsccecsssssecses sosceesseecsvesvevees Denza | Fantasia, ** Di Bravura’’..... eth seaetinn st) +063 eves'obueg Schuecker 
Petey QO 5 aos ies Thi ehdes rains ced ved en bcs paetebes ahiv oie Raff . uecker. 
“At Twilight’ Cc cdeie oan detane knsae vienve Ethelbert Nevin 
243 Mrs. Engstrem Songs... . FRR VON cas evkisedercngnes cetevessceass Goring Thomas 
Puatalshe Palennlas. «<< +0 ssinvaue teeeavnaneeennendte¢srepeebsovsy’ .Rabb Mrs, Julie E, Wyman. 
Mrs. Starr, Seltes * Goh Fink sce 006s Rie cocng nba ob gTks. +0 nepenead Dalle oyenes Delibes 
Cawalinn, Gots * Roteest DON ois iscciie ce vcbbsctvccccdscccece In the Beethoven-Liszt andante cantabile the orchestra did marvelously 
Sung by Mrs, St. John, good work, ially in the ined legato of the opening theme. 
Fitzgerald's full orchestra accompanying. In the falerique ** Midsummer Night’s Dream "’ the delicate staccato of 
BB anbaee GRINNING ieisid sos cece capstvad pede wvestvicigeccers Issohn | the b was exquisi Their notes fell as dew drops on the datura 





Accompanied by Fitzgerald's full orchestra, 

Each number was well received and gave much delight to those who 
were so fortunate as to be present, The most pleasant feature of this re- 
cital was the appearance, for the first time since her return from Europe, 
of the charming young artist Miss Helen Louise Sabin. Her performance 
of Mendelssohn's B minor cappriccio was wonderful, her technic per- 
fectand her shading, considering the delicate mechanism of her fingers and 
hands, faultless, Her playing of runs, chords and arpeggios is so clear 
and crisp that it is a delight tolisten, She received her first instructions 
in Auburn, N. Y., from a pupil of Moszkowski. After she had en- 
joyed instructions from Liebling and Sherwood she decided to go to 
Europe and study under Moszkowski, who was so well pleased with 
her former instructions that he advanced her most rapidly and gave her 
his very best help. Beforereturning she went to Italy and enjoyed the 
instructions of Buonamico during the summer and fall, after which she 
returned to her native country. We had the pleasure to meet her in her 
studio at the Rockford Female Seminary, and a more pleasant and 
agreeable lady we never met, She played to us several selections, 
among them the concert study “ Gnomenreigen,” by Liszt, which was 
rendered delightfully. 

Before closing this article we must not forget the “star” of the 
afternoon, the president of the Mendelssohn Club, who gave us Rabb’s 
Fantasie Polonaise in an able manner. You will hear from us 
again. Yours truly, Rockrorp Music Company, 








Troy Music. 
Troy, N. Y., January 21, 1892. 
HE Vocal Society gave the fifth concert of their seven- 
teenth season on the 13th of the month to the usual large audience, 
The best work was done in two choruses from ‘‘ (Edipus at Colonos,’’ by 
Mendelssohn, and Schumann’s “ Great is Jehovah.’’ In the latter the 
solo was taken by Campanini, who saved himself for the climax, and then, 
assisted by the large organ and chorus, produced a thrilling effect. The 
other concerted pieces were Marzial's ** Sailor Boy,”’ which was sung at a 
2:20 gait, without break or pause of any kind, thereby losing all effect : 
Vogel's “ Waltz;"’ Dregert's ** Blessed Angel, Stay with Me,” in which 
the tempo was dragged so much that the first basses, who have the mel- 
ody, depressed the pitch at least a third in the two verses that were 
sung ;and Carl Weidt’s “Spring Song,” a little gem and well given. 
Campanini sang “ Salve Dimora,” from Gounod’s ** Faust,” and ** painted 
the lily,” to the sorrow of those who love to hear an artist do artistic 
work, but it gladdened the hearts of the Trojan critics (?) who call it 
“style.” Later in the evening he gave Meyerbeer’s * Ill Mesto Crin” in 
a manner that makes one want to forget the joco-serious rendering of his 
first number, 

To the vocal society we are indebted for the opportunity of hearing in 
Troy such artists as Carrefio, Aus der Ohe, Rummel, Maud Powell, 
Camilla Urso, Otto Hegner, the Beethoven String Quartet and the 
Adamowski Qu artet, also a great number of first-class vocalists, and the 
thanks of the entire community are due the directors of this organiza- 
tion, 

Remmertz, the basso, gave a song recital on the last night of the old year 
at the Pafraets Dael Club Rooms, He was assisted by the Excelsior 
Quartet and refreshments were served, ‘* Wiener Wiirst, Kartofelsalat und 
Bier,”” This was the third annual event and a great night for the club 
men, 

Last night we had the second concert of the Choral Club, which has 
been organized less than six months, and consists of about sixty young 
fresh voices, under the direction of Charles A. White, who has succeeded 
in obtaining from them excellent effects in tone color and fine gradations 
of light and shade. Mr. White is moreover a musician, and his readings 
are marked by an intelligence rarely equaled. The solo soprano, Mrs, Ida 
Bond Young, was suffering from la grippe and her work was not fully 


appreciated. 
To the other assisting artist, Miss Bertha E. Bucklin, violinist, too 








like theme until lost in the pulsing crescendo of the syncopation, 

But the piéce de résistance of this group was E. A. McDowell's suite,op. 
42. The forest of the Atlitz Graben in the wondrous Austrian Tyrol 
seemed to rise in every columned climax of the instrumentation, the 
ghostly greeting of the double basses, the weird wail of wood and wind 
instruments, the rushing des of the Hochquell imulated by violins, 
the entire instrumentation of the mysterious theme, tempted one to be- 
lieve the ‘* Haunted Forest " was in the imperial land, even the “ Idyl of 
Summer,"’ durchsichtig mit goldlicht, and the Czechish weise of the shep- 
herdess song, held us beneath the sceptre of Franz Josef I., but when 
those delicious Saint Suens-ish intricacies in the fourth movement rushed 
into the echte Amerikanish measures of a Creole or ante-bellum plantation 
dance, the kinkyness of gray moss and flash of firefly's lamp were re- 
vealed in tones forming fitting entourage for forest spirits. But Saint- 
Siiens ** isn’t in it'’ with our own American McDowell, With such native 
composers I am reconciled to my United States pedigree and writing 
D. A. R. (Daughter of the American Revolution) after my name, hold 
myself ready to fight for our national * altar’’ of music, and the “ fire’ of 
our American composers. 

Mr. Schuecker, the harpist, doubtless played well; but to one whose 
ears were trained by Boschsa and Ap-Thomas, whose student life was 
lived near Godfroy, of Paris, Beatrix Fells and Zamara, of Vienna, harp 
playing, in the language of Wayback, “ain't what it used to be.” 

Tuesday, January 19, the following selections were given : 





March, * Solonnelle "’ a pacha khan casendeOksi ase Seanhesteaeoces Tschaikowsky 

Overture, * Leonore,” NO. 8..ccs.cscecscscessce secsees sesvees Beethoven 

Scherzo ME ow ord oP, SSN RP ey eee ep eer tree Dvorak 

Agta, ** eae OF Te es is icon stab a ies tek 6 setcccvcvons cece Gounod 
easy Julie E.'Wyman, 

Pee OE te i ib ado cap eas ci Feban ce tcect ies ccacdass conven Servais 

B, Steindel 
Warmpdel, “ Bieber icc icc nce sctcceg c00+ .cvepeccvsceetees Wagner 
ye RMT TO OPE Teer Tere ree rieg 
*, String Orchestra 

“ Invitation to | TNE is dsc iassttcedcaghe tess ctccdinaey Weber-Berlioz 

Son * The pow way! ke: a eee Chadwick 

Ws wets “ Ouvre Tes Yeux Bleus"’,...............c0eceeeee Massenet 
Mrs. Julie E. Wyman. 

Symphonic poem, ** Les Préludes”’.. ..........602 ceccceeeeeeereeeee Liszt 





In the opening of Tschaikowsky's Muscovite solemnity Thomas re- 
minded us of descriptions of General Blucher, who always ‘* got there"’ 
with a resolve and dash that carried the day. The orchestra, responding 
to the dash of the conductor, played magnificently. The grouping of the 
first three numbers was a well arranged feast to musicianly ears—Mus- 
covite, German and Czechish weisen in quick succession—such programs 
instruct mentally, as surely as wanderings with shawl strap and sketch 
book through Russia, Bohemia and the dear German land educate the 
student in the home life of Europe. 

In the Dvorak scherzo we are shown the intricate possibilities of 
strings ; the music bears a character all its own, semi-concealed passion, 
then a joyous, coquettish theme which steals along the verge of German 
tonality as sometimes heard in Beethoven, but which reels off into a 
Polish dance rhythm, most fascinating. 

* Le Désir,” that arena for technical virtuosity, gotten off by Servais 
when he wanted something he couldn't get at, was splendidly played by 
Steindel ; his technic and phrasing is superb, and received the sympathetic 
applause it deserved. 

The “ Meistersinger "’ Vorspiel was given with a rush as if the orchestra 
was fiendishly glad to tackle it and then ease off on Grieg’s melodies— 
the ** Norwegian ’’—thoroughly a pine tree’s sigh, soft, sweet, but a bit 
regretful for a “ first meeting.” 

The singing was a great disappointment to Octavia. As has been said 
of another singer, we say of Mrs. Wyman-"‘che tings smsis che does not 
understand in a language she cannot speak.” 

Heralded by local newspapers as a pupil of Mrs. Marchesi, a singer of 
artistic excellence, we expected to hear singing, but Mrs. Wyman evinced 
little of the artist. Her voice shows no Marchesi or other skillful train- 
ing. She occasionally makes a good tone, but the placing of the voice is 
not correct, certainly not that of Marchesi. 

Letters lately received from Paris tell me that Marchesi is coming to 
America, expecting to reside in New York. It is to be hoped her many 
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THE MUSICAL COURIER. 











American pupils will gather about her and permit her to finish their vocal 
education. 

The Wulschner piano house lately gave a concert to introduce Mr. B. F. 
Peters, an expert and successful chorus and choir director, who with his 
wife, a very good contralto (pupil of Mrs, Sara Hershey Eddy), has lately 
come to reside and teach in our city. Mr. Edward Baxter Perry was the 
pianist, and gave one of his instructive piano recitals. 

Ocravia Henset. 


New York Philharmonic Club in 


Connecticut. 
W. PARSONS, organist of the First Church, New Brit- 
e ain, Conn., writes us that the concert in that city, January 13, by the 
New York Philharmonic Club was the most perfect musical entertainmen 
ever heard in that city. 

The company, consisting of Eugene Weiner (flute), Mr. Marquardt (first 
violin), Mr. Leander (second violin), Mr. Hemmann (viola), Mr, Mahr 
(‘cello), Mr. Kalkhof (double bass), assisted by Miss Marion S. Weed 
(mezzo soprano at the Reformed Collegiate Church in New York), received 
a genuine ovation, A large number of the audience, largely musical peo- 

‘ple, remained to personally greet and congratulate the artists, 

The following day the artists were entertained by citizens and every 
courtesy was extended. Such a marked attention from citizens (Miss 
Weed being entertained by the most prominent lady singers in the city) 
could not but have been very pleasing to the artists, 

An urgent request was made the company to visit New Britain again in 
the near future. 

The people of cities visited by the Philharmonics and Miss Weed all tes- 
tify to their splendid work. 














Syracuse Music. 
Syracuse, N. Y., January 21, 1892, 
HERE has been thus far this season such a dearth 
of music here that almost any announcement of a concert will 
draw a house, and it was largely for this reason that almost every seat in 
the music hall of Crouse College was filled on Tuesday evening. 

The occasion was a concert by the musical faculty of that institution. 

To judge from the mood displayed by the audience the affair was a 
great success; so lenient, in fact, were the listeners that some of the most 
glaring faults were received with an enthusiasm that does little credit to 
our usually discriminating public, 

A program was presented that contained very little of musical im- 
portance, and no amount of adverse criticism either as to its make up or 
its execution can be too severe. 

Professor Parker is a most capable organist and is always at his best 
when he confines himself to strictly organ compositions, and it is therefore 
to be regretted that he from time to time attempts such things as the 
** Tannhiuser” overture, a piece of writing that cannot be made 
effective on the organ,and therefore should never be taken out of its 
proper medium of interpretation—the orchestra. 

Of the pianistic efforts of the evening one can commend only Miss 
Gnibault. She plays with feeling and expression, has a fine touch and brill- 
iant technic, and made the most of two very uninteresting compositions. 

Mr. Becker’s violin numbers were well played, especially the latter, in 
which he displayed ample technic, and in the muted passage considerable 
feeling. He phrases beautifully and histone gains breadth with every 
hearing. 

It would bea pleasure to record some good things about the head of 
the vocal department of the college, but truth and in justice to art the 
facts must be told. 

Miss Everett's voice is of an unpleasant quality to begin with and lacks 
power as well as sympathy. 

Her stage manner and style of singing smack decidedly of the amateur, 
and added to all this she has the unhappy faculty of singing off the 
pitch. 

This latter defect led her into finishing a cadenza in a totally different 
key from which it was begun, thus creating an effect hardly contemplated 
by the composer. 

It is a great pity that the powers that be see fit to pursue a policy of ex- 
clusion with regard to the use of their hall, one of the most beautiful 
architecturally as well as perfect acoustically in the country. Perhaps 
some day they may realize the moral obligation they owe this city for the 
financial aid extended at a time when most needed, to say nothing of the 
handsome gift made them by one of our leading citizens, now deceased. 
When that time comes, if it ever does, there will be a new impetus given 
to musical matters and add greatly to the popularity of the gentlemen in 
power. Pizarro, 








Pittsburgh News. 


PirtssurGn, Pa., January 7, 1892. 
HE Musical Association of Allegheny City, the Brook- 
lyn of Pittsburgh, held its first two concerts of the season of 1891 
and 1892 on Tuesday and Wednesday evenings, January 5and6. The 
first concert was given entirely by the New York Symphony Orchestra, 
assisted by Mrs, Ida Euler-Klein, soprano, and Mr. W. J. Lavin, tenor, 
both of New York city. 

The program selected for this first evening’s entertainment consisted 
principally of things which we have heard over and over again from 
Thomas, Seidl and Nikisch, Even Gilmore, Cappa and others have set up 
these dishes for us so often that we would be tempted to cry out in the 
language of Elijah of old, ** It is enough.” 

‘** But why did the conductor of this band of artists treat us so?’’ said 
one of our concert goers, ‘‘ There can be only three causes for such se- 
lections,”’ said he ; “ first, our minds, like our smoky atmosphere, may be 
befogged and therefore not capable of appreciating high-class novelties at 
first ; secondly, his band had not time to learn new pieces before starting 
for Pittsburgh, because of the many other engagements ; or, thirdly, being 
that Thomas, Seidl and Nikisch had pted such positi in our 
city, we would be enabled to hear a more perfect interpretation of the 
works presented.” The cynical asperity of our ‘‘ concert goer,” how- 
ever, may be a little too much. 

A number of our papers treated the visit of New York's only permanent 
orchestra as more of a society event than an artistic appearance of a great 
conductor and his band of thorough musicians. The “ Dispatch ”’ society 
column contained the following: “ Mr. Walter Damrosch, as the son-in- 
law of Mr, Blaine and protégé of Andrew Carnegie, attracted a fashiona- 
ble audi to Cycl A ium, Allegheny, last evening.”’ 

The “Times’’ says; ** On the second night there was, however, a marked 
decrease of the society element, which probably had its curiosity satisfied,” 
As tothe playing of the orchestra, it is scarcely fair to criticise, as the 
acoustics of the Auditorium where the concerts were held is anything but 
conducive of musical results. There was such a multiplicity of echoes 
in the building that the fortissimo passages were so blurred and muddy as 
to render it painful to the “‘ understanding"’ ear. It reminded one of the 
manner in which some pianists use, or rather abuse, the so-called loud 
pedal. 

Mrs. Klein’s effort in ‘Elizabeth's’ greeting to the hall of song was really 
an excellent performance and the intensity and earnestness in which she 
entered into her ‘task suggested to even the ordinary listener that Wag” 











ner’s music drama is not simply amusement but the utterances of human 
passion in musically declaimed speech, which is intensified by the passion 
awaking power of the modern orchestra, for, in such words as “Elizabeth's” 
greeting, ‘‘ But now the flame of hope is lighted, Thy vaults shall ring 
with glorious war," etc., the dramatic fire of intense feeling bursts forth 
in rich volumes of Mrs. Klein's musical voice. 

The same praise cannot be awarded to Mr. Lavin for his rendition of 
“ Walter’s”’ prize song from the same great master’s ‘ Meistersinger,” 
although the young Franconian knight triumphed in the contest of min- 
strelsy and won the hand of ** Eva,”” Mr, Lavin, who impersonated him, 
did not win the hand of the audience for his effort, Not that Mr. Lavin is 
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“ Dorothy” and “ Nanon” to fair attendance. They lost the first night 
through being delayed on the railroad from Oregon. 

The Powell Street Theatre, now only used for the Sheeny opera on 
Sunday nights and for an occasional sporadic entertainment at other odd 
times, has been leased by L. R. Stockwell, for the last five years con- 
nected with the Alcazar, and is to be reconstructed at an outlay of 
$30,000. 

It is intended to make it a rival of the Baldwin for first-class patronage. 
Its location is quite as good, they being close by each other, but it will be 
very hard to compete with such an excellently managed neighbor, having 
such prestige as has been achieved by Mr. Hayman and his able and pop- 








ular li , Mr. Alfred Bouvier. The Baldwin gives us everything 





not a finished singer, but he fell into the handsof the mighty orch 





which completely swallowed him up in its accompanimental display of 
power. An organist who sat near me said; ‘* Mr. Damrosch should adopt 
an organ swell idea for accompanimental work until he has his 
young orchestra under better control.’’ Such a plan would put all of the 
players in a worse “ box "’ as well as the conductor. 

The principal musical number, however, which interested the majority 
of the citizens was the choral work,‘ The Legend of St. Cecilia,’’ by 
Jules Benedict. This cantata was given on the second night by the 
Allegheny Musical A iation with ist of the New York Sym- 
phony Orchestra and four vocal soloists. The solo parts were sustained as 
follows : 





MIS Babs Bi Rsiiwe TEC dead chs pBEOURL osdde epthadice ..Mrs. Klein 
Chstetinw Weataaiy nics... cccsekesticseeeddven Miss Bankerd, of Allegheny 
TED asic. sth de SRistp cn dda weiss Woe Ae Mr. Lavin 
PE EN aR ENE on eT oC yee M,. Homer Moore, Pittsburgh 


The chorus, which consisted of 125 voices, did some admirable choral 
work, which exhibited in a very marked manner that a most painstaking and 
skillful drill master had stood before them in many rehearsals and pointed 
the way they should go. Mr. W. A. Lafferty, who is the efficient director 
of this organization, conducted the entire cantata during its public per- 
formance, but, of course, was scarcely “ at home” in sucha capacity. 

An orchestra composed of the highest artistic material requires the 
same quality in a conductor. Mrs. Klein scored another success in the in- 
terpretation of her part. Miss Bankerd evidently sang herself into the 
affections of the audience, for the applause which she won was long and 
loud. Mr. Lavin was at his best in the more suitable réle of ** Valeri- 
anus,” and proved himself an artistic singer. Mr. Moore, as the “ Prefect,” 
was fully upto the dramatic requisites of a part so full of vindictive 
maledictions. 

The balance of the program was made up of orchestral selections by 
Walter Damrosch and his New York Symphony Orchestra. 

There was an excellent attendance at both concerts, as the Cyclorama 
Hall, which has a seating capacity of 2,000, was comfortably filled at each 
performance, Taking it all in all the affair was a grand success. 

Simeon Bissect. 


San Francisco. 


January 10. 
HE year just gone has made several notable vacan- 
cies in the ranks of the musical profession of this city, especially 
among organists, 

For nearly forty years the incumbent at St. Ignatius Catholic Church 
has been Mr, J. Muller, who had followed the fortunes of the parish from 
its infancy to its present magnificent abode in one of the finest buildings 
in California, where he played a large Hock organ, 

Poor old Muller has finally gone to the realm of St. Peter, leaving his 
choir to be conducted hereafter by a younger man. 

A recent arrival, with the paradoxical name of Zoberbier, has been 
playing since Muller's death, and, I understand, is likely to be retained 
permanently, as his performance is said to be satisfactory to the Jesuit 
fathers of the church. 

The other organists who died in 1891 were Mr. George Little, of St. 
John’s Church, where he was succeeded by Mr. R. Fletcher Tilton, late 
of Brooklyn, and Mr. Richard J, Wilmot, the blind organist and composer. 
Both these gentlemen were of English birth and, strange to say, were 
both asphyxiated by gas within a few days of each other. 

Mr. Wilmot played at St. Paul's Episcopal Church. He has been suc- 
ceeded by Miss Clara Van Wyck, who previously occupied the position 
some years ago. 

For the last few years Carl Bergstein, a contemporary and fellow 
countryman of Carl Formes, has been a teacher of vocal music in this 
city. After reaching a ripe old age he succumbed to the grip and died 
quite suddenly last month. He had been a well-known opera singer in 
Germany and had a large fund of reminiscences of his artistic career. 
He was an estimable man, highly esteemed by those who knew him inti- 
mately. He leaves a widow in comfortable circumstances. His remains 
were cremated at Los Angeles. 

I am apprised, by the receipt of copious printed circulars from Marcus 
M. Henry, our local impresario, that Wm. H. Sherwood is to give two re- 
citals here next week, January 12 and 14, Mr. Sherwood may not play 
quite as well as Paderewski, but though I never heard either I've seen 
their pictures and can testify that our American is very little behind the 
European artist in the matter of hair, Pad's capillary aureole, however, 
seems to present the more frenzied appearance to the casual observer. 

Queer how genius seems to run to hair ! 

The tri-weekly concerts in Golden Gate Park are attracting such 
an increasing throng of attendance that a new auditorium is to be 
provided this summer, The present one has only been in use three 
years, and though it is the second one it is already too crowded. An 
outlay of $40,000 is now to be devoted to arranging a third concert ground 
in a natural amphitheatre which will seat 60,000 people. And no one 
doubts that there will generally bea full house, All the street railroads 
of this pre-eminently street railroaded city have the park as their objec- 
tive point. 

It has been proved by discontinuing the concerts for a few weeks 
that they are the chief attraction for the people, and, since Mr. Coggins 
inaugurated them, seven years ago, property near the park has appreci- 
ated in value 400 per cent,, and the park commissioners now obtain with 
ease a quintuple appropriation from the municipal fund. No wonder 
Coggins is proud of his enterprise and thinks it “one of the biggest 
things of the kind on earth.” 

When it is remembered that these concerts are continuous, run all the 
year round, not merely for a short summer season, they are the more re- 
markable ; but, though worthy of imitation, there is only one Golden Gate 
Park in which such things are possible. 

The rehearsals of ‘ Bluff King Hal’’ are progressing with spirit and 
increasing interest, The opera will be produced before Lent. 

The Tivoli has been giving ‘‘ The Island of Zenobar,”’ a spectacular, 
home made musical mélange, to crowded houses during the holidays. 
The dressing and scenery are very beautiful and the whole show extraor- 
dinary at the price. 

The “* Mascot” is announced for next week, then the “* Yeoman of the 
Guard.” 

The Orpheus is presenting ‘* The Princess of Trebizonde.’"’ I remem- 
ber Drew and John Howson together when this opera was first given in 
San Francisco nearly twenty years ago. Drew seems just as good as 
ever, if not better, while poor Howson is only a pleasant memory. 

The Carleton Company close a two weeks’ engagement at the Baldwin 
to-night with “ Indigo.”” They have also played “The Gondoliers,” 





good that is seen anywhere else in America, and doesn't make us wait very 
long to see it, either. 

Frohman’s company, with ‘ Wilkinson's Widows,” is there for three 
weeks, 

Hayman’s other theatre, the California, which under the management 
of Mr, Harry Mann is always making money, has been turning people 
away from “Judah,” which is on for two weeks for Wi'iard's return 
visit, H M. Bosworrn. 








Galveston Music. 


Gatvuston, Tex., January 18, 1802. 

HERE is not much going on in the Island City at 

present, musically speaking. The different singing societies 

are quietly preparing themselves—I might just as well say “very 

quietly "—for the coming State Singerfest, which is to be held in Dallas, 

Tex,, this spring. In fact, we have even had only a few professional at- 

tractions in the musical line. The concert of the Whitney Mockridge 

Company last December was a decided success artistically as well as 

financially, Mrs, Mayo-Rhodes, the prima donna of the company, left the 
company at Dallas and is now residing in this city. 

Well, despite the usual difficulties, the Emma Juch Grand (?) Opera 
Company landed here last Wednesday. They butchered Wagner's 
* Tannhiluser”’ unmercifully. Emma Juch personally was very good and 
made a splendid “ Elizabeth."” The prayer in the last act was especially 
well rendered. Excepting Emma Juch and the Messrs. Broderick 
(“ Landgraf"’) and Mertens (‘‘ Wolfram"), the balance of the cast was 
very poor, * Tannhiuser" himself was miserable and the chorus not 
worthy of criticism, It was Wagner under difficulties, but with all that it 
gave Galvestonians a faint idea of the grandness and magnificence of 
Wagner's immortal composition. The performance, taking it all in all, 
was an imposition on the public, and especially when considering the ad- 
mission fee charged. The company was to appear in “ Cavalleria Rus- 
ticana "’ at the matinde, but some way or another the latter performance 
was cancelled, I was very anxious to hear Mascagni’s composition and 
was disappointed in not hearing and seeing same, as it was the only chance 
to listen to the much talked of work. The Juch Company managed to 
leave here in good order, having been well patronized, but judging by 
the following clipping from yesterday's Galveston “ News" (which 
speaks for itself) they must be having a rather warm time : 


OPERA UNDER DIFFICULTIES. 


THE FINANCIAL TROUBLES OF THE EMMA JUCH COMPANY AT 
Fort WortTH. 





Fort Worth, Tex., Jan, 16.—Fort Worth has been having grand opera 
under difficulties for two days. The Emma Juch troupe did not arrive 
here last night until 10 o'clock, and the performance, which commenced 
after 11, did not conclude until after 2 o'clock this morning. 

At the matinée this afternoon there was a long delay in opening the 
performance, owing to a strike for salary by Miss Sofice Romani, who is 
* Inez" in the cast of “Il Trovatore."’ She was settled with and the 
performance went on, but not until the audience was disgusted at the 
long wait. 

To-night there were two more hitches, After the balcony scene from 
“ Romeo and Juliet’ had been concluded and the curtain was about to 
rise on ** Cavalleria Rusticana"’ the orchestra struck for their salary and 
would not scratch a note until they were settled with. They got their 
money and were about to begin when the chorus wanted their money, 
and the performance had to be delayed until they were settled with, The 
audience became impatient and disgusted, The gods in the gallery got 
impatient and took no trouble to canceal their feelings. It was after 10 
o'clock when accounts were all squared, and then the opera was begun 
and finished, but not before many people had left the house. 

The concert of the Boston Symphony Orchestra Club was a success and 
was highly appreciated by all present. Mr, Max Bachert left Galveston 
in good humor, He also did well at Houston, The next musical at- 
traction will be Mr. Edward Baxter-Perry, who is to play here on the 
27th inst. under the auspices of the Galveston Quartet Club. Judging by 
the interest that is being taken in same the outlook is very promising. 
It may be of interest to the profession to learn that the Tremont Opera 
House, of this city, has a seating capacity of about 1,600 and the Harmony 
Hall about 1,200. The former is under the management of Mr, Henry 
Greenwall, who is also the lessee of the Grand Opera House at New 
Orleans, and of the theatres at Dallas and Fort Worth, Tex. Manager 
W. B. Seeskina and Treasurer Geo, H. Walker have charge of the affairs 
at this end, Reonis. 





Detroit Letter. 
Derrorr, Mich., January 14, 1802, 
HE principal musical event of the Christmas season 
was the performance of Hindel’s ** Messiah" by the Detroit Mu- 
sical Society at the Detroit Opera House, which is, by the way, not a 
place for such an entertainment, as the acoustic properties are very bad, 
and the place for the orchestra and chorus is lacking ; the Detroit Rink 
Hall is better adapted for such concert. 

The soloists were Miss Gertrude Edmands, contralto, of Boston ; Mrs 
Genevra Johnstone-Bishop, soprano, ®f Chicago ; Mr. Charles Kaorr, 
tenor, of Chicago, and Mr. Garner Lanson, basso, of Boston, The chorus, 
which was advertised to be numbering 200, had by actual count 125 and 
an orchestra of thirty-five men, The ‘owt ensemble was good, and we 
have no doubt that the director, Mr. Arthur A. Stanley, has worked hard 
to bring his chorus to this degree of proficiency, but a great deal more is 
expected from a local society in a city of 260,000 inhabitants ; we should 
be able to have a chorus of 500 voices and an orchestra of seventy- 
five to render such compositions with effect and grandeur. 

Mrs. Bishop sang the soprano rdle effectively. Miss Edmands, con 
tralto, has a sweet voice, but not strong enough for oratorio work. Her 
rendering of the aria, ‘ He shall feed His flocks" was her best effort and 
was much appreciated by the audience. Mr. Knorr, tenor, is always a 
favorite, and his singing gave universal satisfaction. Mr, Lamson, basso, 
sang acceptably his allotted part. The orchestra was not always en raf- 
port with the chorus, and in few passages they had their own way. More 
rehearsals will certainly remedy this. 

The Musin Concert Company gave one of the best entertainments of 
the season at the Y. M. C, A. Star course. A program of high order, ren- 
dered by first-class artists, each receiving encores by an enthusiastic audi- 
ence—such was the evening given by the Musin Company. The chief 
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12 THE MUSICAL COURIER. 








attraction was Ovide Musin, the violin virtuoso, well known to Detroiters 
by his frequent appearances in this city and by his wonderful skill with 
this instrument. The performance of “ Souvenir de Haydn, Pritre de 
Moise,” on the G string was played with such skill that the greatest diffi- 
culties of execution seemed to be a matter of no importance to him, The 
instrument in his hands is completely subdued to his will. His warmth 
and sympathetic quality of tone were remarkable, and Musin received 
round after round of applause. Mrs. Annie Louise Tanner-Musin shared 
the honors of the evening and had to respond to encores after each of her 
vocal selections 

Pachmann and Paderewski, the pianists, were with us the past weeks. 
Pachmann was engaged by the Detroit Philharmonic Club Tuesday 
afternoon, January 5, and Paderewski the following Tuesday, January 
12, by the Tuesday Musicale, which is an association of ladies formed for 
the purpose of developing the musical talent of its members and stimulat- 
ing musical interest in Detroit, To them the Detroit people are thankful 
for bringing to our city such a wonderful pianist as Paderewski. 

A large and fashionable audience assembled at the Lyceum Theatre, 
the occasion being the third concert of the Philharmonic, with De Pach- 
mann, the much heralded Chopin pianist, Well, he pleased everybody 


who wanted to listen to him but who did not want to look at him, as he 
is a perfect grimacier 

The following Tuesday everyone who attended the Pachmann concert 
(and as many more, as the Detroit Opera House had the sign, *' standing 


room only "') went to hear Paderewski, who gave a piano recital, and, by 
the way, played several numbers given by Pachmann, Well, the audience 
who at firstadmired Pachmann, went to adoration of that noble Pader- 
ewski, and never in the history of Detroit an audience went wild with en- 
thusiasm over a virtuoso as they did at the Paderewski concert on the 
afternoon of January 12. Toso. 


From Memphis. 
Memenis, January 18, 1802. 
Rditors Musical Courter 
A’ a number of the members of the Beethoven Club are 
subscribers to your very interesting paper, I write to ask if we 
can send you from time to time short notices of our doings and successes. 

The club (which is exclusively a woman's club) has only been organized 
a short time (four months) and is for the purpose of elevating the musical 
taste of our city, which is at present very low, 

On December 8, 1891, we brought to our city Miss Corinne Moore Law- 
son, a charming vocalist,and on Saturday last, January 16, Miss Neally 
Stevens, of Chicago, gave us an enjoyable piano recital, 

1 inclose program and newspaper clippings, and if you have the space 
in your valuable paper to make mention of the above fact we shall be 
under many obligations 

Thanking you for your kindness, I remain yours sincerely, > 

. * oz 

The past week would have been a very quiet and uneventful one indeed, 
musically, had not the Seethoven Club come to the rescue. Their matinée 
yesterday afternoon was an artistic treat in every way. Miss Neally 
Stevens, the Chicago pianist, gave a recital, and local talent contributed 
much to the afternoon's enjoyment. Miss Stevens gave fifteen selections, 
all classical, and they were rendered with the skill of a master. Her 
technic is remarkably good, and her playing exhibited great intellectuality 
of conception and treatment. Probably the best rendered numbers were 
Forte's ‘ Evude Mignonne,”’ Moszkowski's “ Caprice Espagnol" and 
“Momento Giojoso,” and Liszt's “ Tarantella,”’ It is seldom, indeed, 
that such an artist is brought to Memphis, and that the fact was appre- 
ciated was demonstrated by the large audience that greeted her, the hall 
being full to overflowing. Mrs, W. A. Gage's solo was sung excellently, 
as was also the duet by Miss Jones and Mrs, Gage and the solo by the 
former lady,--Memphis * Commercial."’ 


Toronto Correspondence. 
Toronto, January 5, 1892, 
HAVE sent you no news since early in December, and 
the bare thought of the task now before me makes me feel like an old 
man. I'm tired in advance, About a hundred and fifty “ events” have 
come off, but I'll be easy on you and set forth only a few of the most im- 


portant. 
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On December 12 Arthur Friedheim made his first appearance in 
Toronto, I was unable to be present at the concert and regret the fact 
very much, a8 no two of our critics or newspapers agree as to Fried- 
heim's merits--except as regards his technic, which is admitted to be pro- 
digious, My deputy tells me that he is the most satisfactory pianist who 
has played here in many a day, Others pronounce him cold and unsym- 
pathetic, A Hamilton lady, Mrs. Frank Mackelcan, mezzo-soprano, gave 
charming vocal variety to the emertainment, One of our local musicians, 
Mr, W. O. Forsyth, was the means of introducing Friedheim to Toronto. 


For his sake I regret that only a very smal! audience was present, 
he ee 


A private musicale was given December 14 at the residence of Mr. A. S. 
Vogt by a number of that gentleman's pupils, assisted by Mrs. Drechsler- 
Adamson, violinist ; Miss McGill, mezzo-soprano, and Mr. Dinelli, ‘cellist. 
An excellent musical program was submitted, and its interpretation gave 
unqualified pleasure to the large assembly, The playing of the pupil 
artists evinced a good deal of natural talent, which was being skillfully 


developed. 
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The Toronto Vocal Society (150 mixed voices) gave its first concert for 
this season at the Pavilion, December 17, Mr. W, Edgar Buck conducting. 
The assisting soloists were Miss Olive Fremstadt, contralto; Miss Irene 
Gurney, pianist, and Mr, Victor Herbert, ‘cellist. Miss Fremstadt was a 
stranger tous, She has not been so loudly heralded as a good many in- 
ferior artists, No one expected anything in particular of her, and the con- 
sequence was she proved a delightful surprise, She fully justified the 
high praise which has been given her by Tux Musican Courter, Mr, 
Herbert's ‘cello playing was further a source of pleasure, although so 
familiar is his name that @ treat was looked forward to when he was an- 
nounced, He did not create anything of a sensation, however. 

Miss Irene Gurney isa local artist who has won a good deal of favor 
here. She has a light, brilliant touch and acquitted herself very fairly, 
The Vocal Society was not up to its last year’s standard, and its program 
was decidedly uninteresting. Then, too, the balance of parts was not 
what it should have been, Clearly the Vocal Society will have to do 
better next time or they'll be left out in the cold in public estimation, It 
would not be fair to condemn their work wholesale. Some of it was good 
—surprisingly good. But ina concert of part songs there must be a nicety 
of finish in every detail and the music must be interesting to give satisfac- 
tion, Mr, Buck conducted with his usual watchful care and vigor, The 
house was packed with a very large and fashionable audience. 
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That admirable musician, Mr. Frederick Boscovitz, gave his second 
lecture concert, December 21, in the theatre of the Normal School. “ An 
Evening with Chopin’ was the subject of his lecture, but I regret that 
the call of duty elsewhere prevented my attendance. Local notices of 
the ovent were highly complimentary. 


*e e#e 
The Canadian Society of Musicians held its seventh annual convention 
jn Toronto, December 29 and 80, The society started off with a great 
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flourish of trumpets and no end of enthusiasm. Members were en 
from all parts of this Province. During the past year especially, however, 
fears have been entertained that the C. S. M. was on the road to dissolu- 
tion. Members had decreased, and a lack of interest and vitality was so 
generally observable that the officers of the organization became seriously 
alarmed. Circulars of appeal were issued to the bers to stimul: 
active co-operation, and jn President Ambrose’s opening address at the 
convention just held he stated that the society “had now arrived at a 
period when the wave of enthusiasm, which had carried them forward in 
their work of organization, had receded, and the question that they had 
now to consider was how best to support and maintain the life of the or- 
ganization.” 

So far as I can make out the convention was unable to evolve any new 
scheme to bring about the desired end, The most radical step taken was 
to reduce the entrance fee from $5 to $2. 

Perhaps the most hopeful part of the proceedings is to be found in the 
new board of management. It is a strong combination, as may be seen 
herewith : 

President, F. H. Torrington; vice-president, A. E. Fisher; secretary, 
V. P. Hunt; treasurer, Mrs. Bigelow ; assistant secretary, Mrs. Bigelow ; 
representatives of cities, Toronto, W. O, Forsyth; Hamilton, J. E. P. Al- 
dous ; London, Mrs. Moore ; Ottawa, Miss Christie ; Kingston, Miss Cal- 
laghan; St. Catharines, A. M, Read; Belleville, Mrs. Campbell ; Brant- 
ford, G, Fairclough; St. Thomas, J. H. Jones; Guelph, Mrs, Harvey ; 
Stratford, Mrs. Smith; general representatives, Edward Fisher, Thomas 
Martin, Miss Hillary, A. S. Vogt. 

During the convention a.piano recital was given by Mr. Thomas Martin, 
of London, Mr. M, E. Haslam delivered a lecture on “ The Rise and 
Development of the Madrigal,"’ Mr. A. M. Read contributed an essay, 
** Has Music asa Creative Art Reached Its Limit?’’ And Mr, W. O. 
Forsyth gave an essay on the “ Piano.”’ Space will not permit of my 
recording these affairs in detail. The culmination of events was a recital 
by Viadimir de Pachmann, assisted by Mrs. W. C. Wyman, the popular 
New York contralto, both of whom are too well known to your readers to 
require extended reference to, Suffice it to say that the concert wasa 
great success and was largely attended. 

Taken in all, this last convention of the Canadian Society of Musicians 
may be favorably spoken of and will probably result in a more active 
system of development than heretofore. Sirr, 








Toronto, January 12, 1892. 

HE brothers Alfred and Heinrich Grinfeld gave a de- 
lightful concert at the Pavilionon January 7. These artists were 
brought on by that very enterprising and vigorous piano house Gourlay, 
Winter & Leeming, who indulged in some of the most unique and clever 
advertising yet known in Toronto to secure their ends—a packed house. 
Their efforts were successful and the élite of the city were out in force. 
La grippe had laid me low, but a capable, friendly musician duly repre- 
sented your correspondent, His notes and a consensus of public opinion 
agree that the concert was one of the most enjoyable which has been given 
here,and both Griinfelds won high favor, At this date it is not necessary 
to refer to the artistic merits of the brothers. They are well known and 
highly appreciated ; but, speaking in general terms, Alfred Griinfeld 
seemed to be more *' popular "’ with the average Toronto musical audience 
than almost any pianist who has yet appeared here. To be sure he had 
advantages: First, as a medium of interpretation, a Knabe piano which 
responded faithfully to the very exacting demands required ot it ; second, 
a program at once classical enough to gratify the connoisseur and sufficient- 
ly popular for mixed taste; and, third, a heartily sympathetic audience. 
His success therefore is easily understood. Heinrich Griinfeld, the 'cello 
soloist, was no less acceptable, while the vocal diversity given by Mrs. 
Caldwell, one of Toronto's favorite sopranos, was in every sense satis- 


factory. All concerned may be congratulated upon the the success of the | 


event. 
It affords me no little gratification to say that the Torrington Orchestra 


has come to life again this season, It never died, but, nothing had been | 


publicly heard of its intentions, and fears were entertained that there 
was not sufficient interest manifested to warrant its going on, However, 
announcements are now out for its first concert of this season in March, 
Messrs. J. Suckling & Sons, music publishers and dealers, announce 
Paderewski for February 12. Smirr, 


Philadelphia Correspondence. 
Puitapecrnia, January 25, 1892. 
F importance and interest to music lovers have been 
the three recitals by Paderewski on Tuesday, Thursday and 
Friday of last week. 

These three opportunities of hearing one of the greatest pianists who 
has yet visited our shores were eagerly embraced by the musical folk of 
this city, and his efforts have met with the enthusiastic appreciation of 
large audiences. 

These performances served only to confirm the opinion that.in Pader- 
ewski we have an artist with a faultless technic and wonderful dynamic 
force. These, coupled with an interesting and magnetic personality, 
make up a combination difficult to excel. His versatility is amazing. 

A. H, 








Cincinnati Music. 
Cincinnati, January 21, 1892. 

INCINNATI has been rather happy musically of late. 
On the 4th of this month Paderewski came here and in a noble re- 
cital program, substantially the same as that which he gives elsewhere, 
fairly electrified the Cincinnati public. Our audiences, I grieve to write 
it, cannot compare in bulk with those of New York or Chicago, but I be- 
lieve that in point of real musical discrimination they are equal to any. 
I have been attending concerts in Cincinnati for thirteen seasons, and 
whenever local prejudice is not present to elevate or depress the waves 1 
have observed that any real enthusiasm—that is, the enthusiasm which 
brings three or four encores during an evening and a dozen recalls — 
would not be aroused except by conspicuous merit and that of a high and 
most musical order. It is not in the least degree necessary, indeed I fear 
it would read very much like impertinence in the columns of the world 
renowned Musicat Courter, which I have every reason to know does 
actually reach the profession all over the country—it would read, I say, 
very much like impertinence for an obscure Southwestern critic to offer 
opinions and verdicts, but perhaps I can sufficiently voice my own views 
and opinions by repeating a remark made to me by my good friend Perry, 
the pianist, of Boston, who lately honored me with a day's visit. Speak- 
ing of the five Paderewski recitals in Boston and their great success, he 
said: ‘* Nothing so much delighted me as the fact that the audiences grew 
steadily, and that what attracted them was the solid musical quality of the 
playing.’’ It does actually seem asif the day of mere keyboard tricksters 

and musica] acrobats has gone by forever. 

Thomas has been here with two concerts, and I find that the opinion on 
all sides confirms my own—namely, that the Thomas Orchestra has never 
sounded better, It seemed to me that the last concert (perhaps it was the 
wretched, snowy evening and the damp, depressing weather) was hardly 
so good as the first one, though in a matter of such delicate barometric ad- 
justment it is always quite possible that the critic’s state of spiritual 
weather may affect his judgment. The first-concert, given on December 








15, was one of the most exquisite performances in every respect to which 
I have ever listened. It is remarked on all sides that Thomas is getting 
gracious and amiable since he came to the West ; he actually turns around 
and not only bows but smiles at his hearers when they show enthusiasm. 
The course of entertainments given by the College of Music has thus 


far proved very successful, though, to be sure, the Paderewski recital, — 


which was one of them, has been the chief attraction and will probably 
hold that enviable rank until the time for the Boston Symphony Orchestra. 

The second of the series of four grand concerts by the Cincinnati Con- 
servatory should have been given this month, but in consequence of the 
unfortunate illness of Mr. Frederic Shailer Evans, the pianist of the occa- 
sion, it will be postponed,and instead a lecture will be given on “ The 
Music of the Future” by your correspondent, The concert with Mer. 
Evans will probably be given later in the season. 

We have an excellent and meritorious organization of young players 
upon stringed instruments called the Philharmonic Club. They have al- 
ready given two wel! attended and excellent concerts, and the third occurs 
this week, . 

In the College of Music course the last performance was by the Musin 
Concert Company. The violinist aroused much enthusiasm by his play- 
ing, and the pianist also—for, though a somewhat cold player, he was 
very brilliant and clear—but the singers were, with the single exception 
of the mezzo soprano, unsatisfactory. 

The College of Music and the Conservatory are both crowded with stu- 
dents and are giving many public exhibitions of their work. 

More anon, J. S. Van Crave. 





New Jersey Items. 
January 25, 

HE second concert by the Symphony Orchestra, of 

New York, under Walter Damrosch, was given in Orange Music 

Hall Wednesday, January 13, a very appreciative audience filling the hall. 

The soloist of the evening was Mr. Adolph Brodsky, the new concert- 

master of the orchestra, accompanied on the piano by Mr. Damrosch. 
The program was as follows: 








Prelude and Finale, ‘ Tristan and Isolde”’...,.......... «s+ sees Wagner 
Orchestra. 
Violin solo, Ch (wnnccompanied).oiiccs cbeccccrsee eoeveress Bach 
Mr. Brodsky. 

Andante and Finale, Symphony in C,......,. PT Tt Schubert 
Norwegian Artists’ Carnival..........000+.--. «++ seceeee Svendsen 
Orchestra. 

Violin soli.. § Me OGaees's idx vbies bes clckst) ob-cehese;ay tdowe pu cedpy 
| Spanish Dance 
Mr. Brodsky. 
Scherzo, ** Midsummer Night's Dream”’...................5. Mendelssohn 
Dagahe MAMAEO. 0:65 19:60:07) Bod «bd gmer sd p29» de seegerencemndeters Schubert 


(Arranged for orchestra by Dr, Leopold Damrosch.) 

The program was very well rendered, all the orchestral selections being 
well rendered, the ** Norwegian Artists’ Carnival "’ being especially pleas- 
ing. It was Mr, Brodsky’s first appearance in this city and he created a most 
favorable impression, his rendering of the difficult Bach Chaconne 
being very artistic. He also played the well-known Chopin nocturne 
with fine effect. We shall be glad to hear him again, 

The capacity of Music Hall, Orange, was again tested last Wednesday 
evening, the occasion being the piano recital given by the eminent 
pianist Ignace J, Paderewski, who performed the following program : 


Sonata, op. 53 (‘' Waldstein"’),....... ..... ...++... Beethoven 

Impromptu............ Fr cb oe evade eet arate, beer etonedestened Schubert 

Carnival, op.9.... Sion ceeuree Schumann 

Impromptu. . | 

Etude........ ‘ge 

eR shed adereuee. Wes wesebeesovcseceneghinsinen sueepmine abe Geeee 

Valse........ 

Melodie........ «.++. xa | 4 

Meavet hl’ Antique... [Sete neseaerseesssceneareeseneesens . Paderewski 
Breyten 


Rhapsodie Hongroise No. 2......... 06600605 cee eceeeeee 


Without doubt Paderewski is the greatest pianist that has ever appeared 
in Newark. His technic is simply wonderful, while his phrasing is most 
delicate, His rendering of Schubert's impromptu was very fine indeed, 
as was also the Rhapsodie No, 2, the audience, however, appearing to en- 
joy the performance of hisown menuet as much as anything else. He 
responded to this recall with Liszt's transcription of Schubert's “ Hark, 
hark,"’ which was spendidly given. The four Chopin numbers were well 
given, but in these selections he suffers somewhat by comparison with 
Vladimir de Pachmann, who played here a few weeks ago, the great deli- 
cacy of phrasing so characteristic of De Pachmann's playing being ab- 


sent, but notwithstanding all that he cannot help but be classed as one of: 


the greatest pianists the world can boast of, and it is to be hoped the 
music lovers of Orange and vicinity will again have the pleasure of hear- 
ing this great artist. 





Kinship in Music. 
Paris, January 23, 2:30 a, m. 
HERE was a magnificent representation of Wagner's 
opera of “ Lohengrin” at the Opera House last evening. Mr. 
Edouard Colonne occupied for the first time the seat of leader in the 
orchestra, 

After the prelude to the first act, admirably executed, the audience 
gave him an enthusiastic ovation, which on three separate occasions was 
renewed during the evening. 

Vergnet also obtained an enormous success,'as did Miss Calvé, who has 
not sung at the Opera, for some time past. Mrs. Fierens, Renaud and 
Delmas also shared in the success. 

To Edouard Colonne this evening, in his maiden effort as leader of the 
orchestra at the opera, fell the honors. He had the musicians well under 
control, and showed himself to bea leader of the first class. I wonder 
how many of the Americans present knew that Mr. Colonne wielded the 
conductor's baton for the first time in the United States. Interviewed for 
the ** Herald ” Colon e said: 

* 1 am delighted to be able through the ‘ Herald’ to send a message to 
Americans to tell them of this occasion, It was in Boston that I first held 
the conductor's baton. When the chef d’orchestre was ill I was asked to 
take his place. I had then acquired that self confidence which one soon 
gains in America and accepted. 

“ Up to that time I had been but a simple violinist. Although I was not 
considered a poor performer,’yet I was only a violinist. The period | refer 
to was in 1868. I had read Laboulaye’s work on America and that had in- 
duced me to go over there. I went to New York, Boston, Washington, 
St. Louis, Louisville, Philadelphia and many other cities with Carl Wolf- 
sohn, I played in Jim Fisk’s Opera House and I afterward played in 
Niblo’s Garden. 

‘Tam exceedingly fond of America, and nothing would please me more 
than to run over there, as it was there I first achieved the reputation 
which has enabled me to reach my present position. The greatest pleas- 
ure of my life would be to go there again and show Americans the-grati- 
tude I feel toward their country. I would like to go there as I went to 
Russia— without an orchestra, I arrived in Moscow on Monday morning 
at 10 o’clock. On the evening following I gave a concert with nothing 
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but native talent to depend on. I like that. I like to go alone and find 
local musicians and then mold them to my wishes. 

* T consider that if I was able to do that in Russia I would much more 
easily be able to obtain an orchestra in the United States Americans are 
a musical people, and are doing more than any other country toward 
stimulating the production of the best class of music. The United States 
is making great strides in music. They have composers and singers of 
great talent. I believe that Americans are especially fond of serious 
music, America is a country where we ought and will hear the music of 
every country. She is neutral, at peace with all other nations, But it 
seems tome that she has had enough German and Italian music. To 
complete her experience she needs French music, and that music should 
be given there by a Frenchman. There is in French music a lightness 
and grace which demand special! powers of interpretation, which neither 
the Germans nor Italians could give so well. 

** My views about opera are eclectic in the broadest sense. That is the 
road 1 shall pursue at the Opera. For the last ten years I have been giv- 
ing concerts, and all the remarkable productions of the musical world, 
no matter of what country, have found a place in my programs. My gen 
eral plan is first of all to renew the repertory of the Opera. I shall strive 
to broaden the platform I have already worked up. My motto will be 
‘ Forward!’ 

** But I do not propose to neglect the classic masters who have been un- 
justly proscribed. Among others! intend to produce the works of Gluck 
— his * Alceste,’ ' Orpheus,’ * Iphigénie,’ &c. 

** Now, permit me once more to send this message to Americans: * That 
I love their country most ardently, that my recollections of it are still 
vivid and that they are now pleasantly before me.’ ’’—‘' Herald.” 








Kansas Music. 


Kansas City, Mo., January 23, 1892. 
HE musical happenings in this not in it convention 
burg have not proven of a vast amount of importance of late, but 
there has been organized some amateur affairs that are entitled to 
some mention, and the writer takes great pleasure in giving them some 
mention which is not to be had from these parts for some time. 

The Philharmonic Orchestra 1s among the first in these organizations 
which have conclusively shown our city what can be accomplished in 
work of this kind,and Mr. John Behr is certainly deserving of much 
credit in placing the orchestra that he has before our public. 

Behr is not only a good musician, but in this line, with his past ex- 
perience in Boston and New York, has certainly displayed his capabilities 
as a conductor. 

I gave before me several programs of concerts that have been rendered 
by the orchestra, and 1 note with pleasure the serious nature, from a mu- 
sical standpoint, of the last concert given on the 11th inst.in connection with 
Ovid Musin, the renowned violinist. Such numbers as the sweet No. 4 of 
Massenet, the overture to “ Midsummer Night's Dream,"’ of Mendels- 
sohn, and other numbers of equal serious nature bespeak well for the 
class and kind of programs that have been rendered by the orchestra, 
which numbers some forty of our best professiona] musicians in the city. 

In connection with this, Carl Busch is now conducting an amateur or- 
chestra which, while not so pretentious as the Philharmonics, is deserving 
of success, and from the program as rendered at their last concert, also 
the second to be held some time next month, there is little doubt that the 
musical public has a treat in store which will be greatly enjoyed, as 
everyone knows that if music can be had from an amateur crowd Busch 
will certainly find it, Miss Neally Stevens, the charming pianist, and 
Mr. S. Khronberg, will be the soloists, and I sincerely hope they will meet 
with the success anticipated. 

Last Tuesday evening, the 19th inst., I listened to the anniversary con- 
cert of the Apollo Club, which proved quite a matter of importance to 
the public here and was certainly very enjoyable. The club was assisted 
by Mr. Chas. A. Knorr, of Chicago; Miss Mable Haas and Miss Van 
Stevenson, of this city, The large auditorium was quite full, which be- 
spoke well for the musical anticipation of the public at large. Mr. Merri- 
hew, the conductor, had his men well in hand, and while the program, as 
appended, evinced the classof work undertaken by the club, their efforts 
were not wanting. The number demanding most attention was Buck’s 
chorus of ** Spirits and Hours,” and the phrasing was intelligent, quality 
of tone good, and with the clean cut work of Mr, Knorr as soloist certainly 
deserved the approbation and enthusiastic reception as evinced by the 
audience. Personally I enjoyed the part song work of the club more than 
the serious numbers, as there was a volume of tone absent required inthe 
numbers indicated which they should have. However, as suggested last 
year in a letter on this point, 1 am especially glad to note the continuance 
of this organization, and I trust Merrihew will not permit the interest to 
lag, and continue in his good work, as a good male chorus, such as indi- 
cated in the work of the Apollo Club, is not found every day. 

N. Dushane Cioward is to be tendered a benefit by a perfommance of 
“ Chimes of Normandy '’ by the combined choruses of the "Gray Nun” 
and ‘** Chimes of Normandy "’ chorus, which have been under his direction 
for some time. I trust that they will prove not only an artistic success, but 
financial as well, as Cloward has not only accomplished a great deal in 
giving good music to the city, but I understand he has had somewhat of a 
rough time of it lately, especially with Sir Edwin Arnold, who appeared 
here under his direction and did not prove a howling success, as antici- 
pated. 

By the way, I listened to some portions of the new opera, the ‘ Gray 
Nun,”’ composed by Carl Busch, with N. D, Cloward librettist, and must 
confess to being immensely pleased with the musical numbers of the 
opera, and while it is hard to say as to the probable outcome of the opera 
being placed before the public, yet I am informed that they hope to get 
the matter in hand within the next month or so. 

Carl Busch has lately composed another suite for oboe, flute and string 
orchestra, which I think will prove very attractive. I have listened to 
some of the movements, and while it is useless and unnecessary to enter 
into a description, yet Busch hopes to have it interpreted by some of the 
large orchestras of New York, and while I am no criterion yet I think the 
suite will be enjoyed not only by musicians, but by the musical public at 
large. Yours, as usual, B Suarp, 


The Modern Orchestra.—In the issue of ‘: Harper’s 
Weekly ” for January 23 there appears an’ exhaustive pa- 
per on ‘The Modern Orchestra,” by Henry E. Krehbiel, 
accompanied by explanatory diagrams and sixteen photo- 
graphs by representative instrumentalists. It is an able 
and clearly treated monograph on orchestration as prac- 
ticed by living masters. After a comprehensive introduc- 
tion on the development and compass of the modern or- 
chestra, Mr. Krehbiel divides his paper into: 1. The String 
Quartet ; 2. The Woodwinds ; 3. The Brass; 4. The 
Drum. The exposition of these branches is presented by a 
critic in thorough sympathy with his subject, and it is 
heartily commended to all lovers of music, both amateur 


Paris Matters. 





Sreamsute Crry oF Brruin, January 11, 1892. 
PREMIERE OF ** THAMARA.”’ 


HE last week of the old year, and as well the 

last of the direction of Messrs. Ritt and Gailhard, 

brought forward ‘‘ Thamara,’’ by Mr. Bourgault-Ducou- 
dray, at the Paris Opéra. 

Mr. Bourgault-Ducoudray gained some years since the 
Prix de Rome, which gives the directors the right of produc- 
ing each two years an original work at the Opéra, but the 
author of ‘‘Thamara,’’ although now over fifty years of 
age, has been held back through neglect, this being his 
first work for the lyric stage. 

‘‘Thamara” is written in two acts and four tableaux, 
with the poem by Mr. Louis Gallet, and gained a consider. 
able amount of applause and favor by the most brilliant 
audience I have seen at a premiére at this house. 

The first act or prologue is mediocre, while the second 
tableaux is the gem of the partition and includes the ballet, 
a duo for soprano and tenor, a chorus for women voices 
and a symphony which precedes the scene. In all these 
numbers the composer shows much originality and tact in 
writing for the stage, and had he been given an oppor- 
tunity some years ago would have undoubtedly have been 
accorded a place alongside some of the best known in 
France. As it nowis the work takes the character of a 
cantata rather than of a grand opera, and, excepting the 
second tableaux just mentioned, is not interesting and be- 
comes a monotone from the continual dialogue, together 
with a subject which is triste. The cast included Miss 
Domenech and Mr. Engel, who assumed the role of ‘* Nour- 
Eddin ”’ in five days of preparation on account of the indis- 
position of Mr. Vergnet, scoring a decided success. 

Mr. Guilmant returned to Paris before the holidays from 
his English tour, embracing London, Sheffield, Newcastle, 
Glasgow, Manchester, &c., playing in three weeks a réper- 
toire of fifty compositions and with remarkable success, 
This artist is almost as well known in England as in France 
at the present time, and returns to play his symphony for 
orchestra and organ at the Crystal Palace Good Friday, 
playing the same composition at the Paris Conservatoire 
the present month. The English programs were exceed- 
ingly interesting, containing not a few novelties. 

The conservatoire was visited by your correspondent 
before leaving Paris, and the workings of this world re. 
nowned school of music explained and most courteously 
shown, assisting in several classes, visiting the Museé and 
at the final conctrt of the old year. 

Mr. Isidor Philipp appeared at the second concert of the 
new year at the Chatélet, playing a concerto in C minor of 
Rimsky-Korsakoff, with the Colonne Orchestra, and will 
play twice during the month at the Paris Conservatoire a 
fantaisie for piano and orchestra by Widor. 

January 1 found your correspondent en route for Ant- 
werp, where I had the pleasure of meeting Mr, Joseph 
Callaerts, organist of the cathedral, and heard him playa 
requiem on the reed organ recently placed there by a Bel- 
gium firm, and of large proportions, consisting of four 
claviers and ninety speaking stops, the effect of the full 
organ being almost stupendous in this old cathedral. 

After having boarded the Noordland for New York, in 
but six hours’ time we had a collision, damaging the vessel to 
such an extent as to return and be transferred to Liverpool, 
and my evening in that city was made pleasant by assisting 
at a representation of Gounod’s ‘‘ Romeo and Juliette,” by 
the Carl Rosa Opera Company, with Miss Zelie de Lussan 
in the réle of ‘‘Juliette.”’ Miss de Lussan, who is having 
large success in England, where she has been constantly 
singing for the last three years, sang her part with a voice 
of unusual richness, her middle register being extraordinary 
in its quality and evenness, having developed much since 
her last appearances in New York. The balcony scene was 
given with a delicacy and finesse which was a pleasure to 
hear. I found her to be in excellent health and enthusi- 
astic in her work, having enlarged her répertoire to twelve 
operas since leaving America. 

After a visit to St. George’s Hall, I made my adieus to 
foreign shores, and hope to reach New York in a few days. 
WiiiiaM C. Cari, 


Paderewski Recitals.—Paderewski will play to-morrow 
evening at the Recital Hal! of the Madison Square Garden ; 
at the same place Friday afternoon at 2:30, and Saturday 
afternoon at the new Music Hall at 2:30. 

Mrs. Beach’s Mass.—The Hindel and Haydn Society, of 
Boston, will give the greater part of the evening at their 
next concert—which is appointed for the first Sunday in 
February—to Mrs. H, H. A. Beach’s mass, for which great 
preparations have been making. The work itself has been 
very favorably received by the critics who have read the 
piano condensation, and the musical public as well, as they 
will embrace gladly this opportunity to hear it given ac- 
cording to its author’s plans, with a great chorus, a full 
orchestra and a fine solo quartet. Beethoven’s Choral 
Fantasie, which is but rarely heard, will also be sung, Mrs. 





and professional. 





Music Items. 

Buffalo.—Organist Gilbert, of St. Paul's, reappeared un- 
expectedly at rehearsal last week and has been reinstated. 
He will officiate as usual this morning. It is stated that 
the debts which he left behind him in his flight have been 
paid by friends, of whom he has many in this city.— 
Buffalo Exchange. 

Wm. Carl Was Popular in Paris.—William Car! vient 
de quitter Paris pour retourner A New York, ov il a été rap 
pelé comme professeur d’orgue au Park Conservatoire. 

M. W. Carl est un brillant organiste, il a travaillé avec 
nos maitres Guilmant et Salomé et remporte d’eux des 
ceuvres nouvelles qui lui ont été dédiées. Ce jeune artiste 
s’était fait beaucoup d’amis dans le monde musicale 
parisien ov i! laisse le meilleur souvenir,.—‘* Le Monde Mu 
sical,’’ Paris. 

Henri Falcke.—Mr. Henri Falcke, ‘the eminent piano 
virtuoso, who recently appeared with success in Leipsic, is 
on his way to fillan engagement with the Harmonie, in 
Dresden, playing Saint-Saéns’ G minor concerto and solo 
numbers. In Paris just with 
‘Société Nationale de Musique,’ playing pieces by Alb. 
Magnard, and his own menuet, which is a charming bit of 
writing, with his customary success. 


he has appeared the 


Troubles of the Juch Company.—San Antonio, Tex., 
Jan, 20, 1892,—-The manager of the Emma Juch Opera Com. 
pany has filed a chattel mortgage on the costumes and 
other effects of that organization to secure advances made 
f 


by Henry Greenwall, of New Orleans, to the amount 
$5,200. 


A Great Master’s Acquaintance with Instruments. -- 
Searcely an instrument in the orchestra escaped Mozart's 
attention. A born violinist, he wrote concerti for violin and 
orchestra which, though without the emotional! element of 
Beethoven and Spohr, are greatly prized. To the tenor vio- 
lin, which had been deemed worthy only of filling up fst 
passages, he gave a voice and place of its own in the or- 
chestra. The clarinet was raised to great importance by 
him, and forthwith took place as a favorite solo instrument, 
In nearly all his scores it received especial attention ; while 
the fresh, beautiful and exceedingly masterful work, the 
quintet in A major for clarinet and strings, and the fine 
clarinet concerto, which he composed for Stadler, have im- 
parted to the instrument an all age reputation which can 
never be impaired. Then his sparkling genius spent itself 
in writing for that fine reed instrument, the basset horn, 
the splendid properties of which he deemed more suitable 
than even the clarinet for his ‘‘Requiem.”’ For the oboe 
Mozart did much, according it a prominence which it had 


never reached with any previous composer. His op. 108 
has a rare oboe part, and in the mass No. 12 is some fine 
if difficult music for it.—*‘* Blackwood’s Magazine." 


FF SALE—Artist will sell one of his fine Cremona vio. 
lins at a reasonable price. Address Soloist, 
MUSICAL COURIER. 


care 


OR SALE—Two violoncellos, one by Gagliano, and the 

other of French make. Also a viola by Grancino, 
and a violin. These instruments are in very good condi- 
rion. Apply Hotel San Remo, Suite 42, Central Park West. 
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New York Conservatory of Music, 


ESTABLISHED 1863--CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 


THE EMERSON PIANO I8 USED, 


(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


“ZVRANK HERBERT TUBBS, Musical Director, 


o7 Fifth Avenue, Wew Work City. 


COMPLETE EDUCATION IN VOCAL MUSIC, 
where Voice Culture and Singing 


Singers naturally prefer study 
Homes 


receive chief attention, All the teachers use the same method, 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


NEW YORK COLLEGE OF MUSIC. 


ALEXANDER LAMBERT, Dieecror,. 
Mme, FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT 
Faculty comprises the most eminent instructors 


NOTICE.—The New York College of Music HAS REMOVED 
o its new and handsome building 





Beach taking the piano part. 
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NEW YORK, WEDNESDAY, JANUARY 27, 1892, 

HE uniform pitch of 435A adopted by the Piano 
si Manufacturers’ Association of New York has 
been officially adopted in the works of the Estey 
Organ Company, at Brattleboro, Vt., and is now used 
in the voicing and tuning of all Estey organs 

=“ 

T is very probable that the J, H, Snow Piano Com- 
| pany, of Mobile, Ala., will be incorporated this 
week with a capital of $10,000, Mr. Snow is one of 
the oldest piano dealers in the United States, and 
everyone will wish him well in his new venture. 

=+> 

T will be a good thing for C, C. Harvey & Co., of 
| Boston, when they get the agency of the Sterling 
pianos, which they are about to acquire, to keep in 
stock a complete line of these readily selling in- 
struments, Some of the fancy wood cases of these 
pianos are sure to attract the attention of every cus- 
tomer, 

=—+> 

JE regret to announce that Mr. E, P. Hawkins 
W was obliged to leave New York suddenly early 
in the week for the West, to rejoin his wife, who is 
very illin Denver, The trade in general will hope 
that Mrs, Hawkins’ failing health may soon be re 
stored, and that her husband may be soon enabled to 
return to the field of labor in which he has been 
such a weli-known figure. 

+e 

R, JOHN E, HALL, representing THE MUSICAL 
M Courier in Chicago, left New York for home 
on Friday, visiting Philadelphia, Baltimore and Pitts- 
burgh on the way. Manufacturers of all kinds of mu- 
gical instruments and others interested in musical 
matters who are desirous to secure information relat- 
ing to the World's Columbian Exposition can com- 
municate with him directly. The Chicago office of 
this paper is located at 233 State street 

= 

NY admirer of business system as adapted to the 
A conduct of the manufacturing and commercial 
departments of an institution would find delight in 
an inspection of the establishment of Peek & Son 
and the witnessing of the practical working of the 
routine as there established by Mr. Geo, W. Peek. 
No man o' war is run upon any more strict rules than 
is the business of Peek & Son, and no crew has more 
clearly assigned duties than has Mr. Geo. W. Peek's 
crew. Everything there is always ship shape, every- 
thing in apple pie order, The detail which he has 
worked out and which is carried on to the letter re- 
minds one of the interior working of a Government 
department. Mr. Peek, from his early training, 
learned the worth of strict attention to detail, and, un- 
like some others who have learned this, he has been 
broad enough to see that it is possible for others to 
attend to the many minor parts of his business, leav- 
ing him free to exercise a general supervision of the 
affairs of his concern and to shape its course toward 
success. 





HE annual meeting of the corporation known as 
T Lyon, Potter & Co., of Chicago, will take place 
in that city on Monday, February 1, and either Mr, 
William Steinway or Mr. Nahum Stetson will attend 
the meeting, representing the Eastern stockholders. 


o 

R. F.G. SMITH, manufacturer of the Bradbury 
M piano, has made another of his characteristic 
moves. He has just purchased the big building of 
the Robert Graves estate on Fulton street, between 
Adelphi street and Carlton avenue, 66 feet front, 100 
feet deep and seven stories high. The property is 
worth $125,000. Mr, Smith will use the lower floor 
for warerooms and the balance of the building for a 
branch factory. 

+ 

HE pianos sold in Chicago as ‘Safford & Sons 
T are stencil pianos made, sorry to say, in this 
city of New York by Dusinberre & Co., who, it was 
always presumed, would not in these latter days go 
into this nasty business, Stencil piano transactions 
will prevent the Dusinberre firm from laying claim to 
such qualities in their product which unprejudiced 
observers were always willing to accord to it, for 
when a firm once stencils it signifies that the goods 


are low grade and common, 
+> 

HERE are some firms in the piano trade who have 
i 4 the courage of their convictions, and among 
these must be mentioned Messrs. Chickering & Sons, 
who, it is learned, refuse to pay anything for the ad- 
vertising inserted as “history” in the recent fraud 
publication entitled «General History of the Music 
Trades of America,” As an advertisement the five 
pages referring to the house of Chickering might 
represent a value if inserted in the proper medium; 
but published in a book of which about 200 copies 
have been circulated chiefly among those who ad- 
vertised in it, and which is, moreover, a false pretense 
on its face, the five pages represent no value, and 
Messrs. Chickering & Sons display particularly good 
sense in refusing to contribute any money toward it. 


<+> 


HERE was a falling off of no less than 459 organs 
T exported in November, 1891, as compared with 
November, 1890, with a decrease in value of $55,499, 
while the total value of exports of organs for the 
period of 11 months ending November 30, 1891, 
amounted to $33,259 less than for the corresponding 
months of 1890. 

Thirty-four more pianos were exported in Novem- 
ber, 1891, than in November, 1890, and during the 
11 months the increase was exactly 110 instruments, 
representing an increase in money value of $12,496. 

For the 11 months expiring November 30, 1891, 
there was a decrease in our exports of musical instru- 
ments of $521,306, and a decrease in our exports of 
$28,720. The regular monthly table, compiled from 
official sources, will be found in another column. 

+ 

NNOUNCEMENT is made in the last issue of our 
A erstwhile esteemed contemporary, ‘‘ Music and 
Drama,” that “the most important move ever made 
in the history of musical, dramatic and trade journal- 
ism has been consummated,” The move consists in 
closing the career of «* Music and Drama” and begin- 
ning the career of “Illustrated Sport, Music and 
Drama.” Good! It has been long known that the 
editor has been addicted to the various methods em- 
ployed by sporting men, and now perhaps he will be 
in his true element. He boasts that he is going to 
work upon a fixed salary, so he won't have to borrow 
after this ; that’s one blessing—but he hasn't stated 
just what he is to do on the new paper. To judge 
from his announcement, his copy should be well read 
before printed. Here’s a sample—the first sentence : 


/ desire in this issue of *‘ Freund's Music and Drama’’ to make an an- 
nouncement of the greatest significance to our readers, 





S an advertising medium THE MUSICAL COURIER 
more and more manifests its utility with each 
subsequent issue. Whether it is an employer seeking 
the assistance of skilled labor of hand or brain, or if 
it be workman, salesman, tuner or other trying to 
touch the notice of employers, the result is the same 
and is of great value in either instance. 

Witness the long array of advertisements printed 
each week. This column of THE MusicaL COURIER 
has a distinct value as a channel in which capital and 
those seeking the security of position it confers 
come in contact, That this is recognized asa fixed 
fact any intelligent observer will admit. 

Therefore, be it known unto all men that those 
seeking employés and those seeking employers con- 
serve their mutual benefit by following in the chan- 
nel already successfully pursued by many others. A 
word to the wise, &c. Also n'oudliez pas. 


ore 


N a recent number THE Musical COURIER com- 
| mented upon the condition of the organ trade in 
Europe. Until within about two years ago the Story 
& Clark organs were sold in limited quantities, owing 
to the sluggish handling of these excellent instru- 
ments by an agent who, from ill health, was unable 
to properly represent them, Since then extremely 
active efforts on the part of the new agents have re- 
sulted in an immense increase in the sales of these 
organs, which have now become firmly established 
and very popular. 

The Story & Clark Organ Company, of Chicago, 
was the first to recognize the necessity for the pro- 
duction of handsome and artistically designed cases 
to replace the inelegant cases in vogue a few years ago, 
and their conviction in this led to the introduction 
of really beautiful cases, which foreigners, as well as 
home buyers, have not been slow to recognize and 
appreciate. 





Estey Co-operative Plan. 

HE Estey Organ Company have taken an ac- 
. tion that is in line with some of the best industrial 
endeavor of the time in supporting the formation of a bene- 
fit and accident association among their employés with 
the addition of 20 per cent. to the contributions of the men, 
according to the circular mentioned in these columns last 
week. The principle is that of true helpfulness in helping 
those that help themselves. It recognizes the duty of cap- 
ital to share in the misfortunes that may overtake labor in 
the joint service of both. It is on the lines of the socialism 
that is to prevail—the socialism whose basis shall be 
individualism, a co-operation that shall have the en- 
thusiasm of humanity back of it, that shall be inspired 
by the desire of mutal help, instead of being a govern- 
ment machine. It is not the charity that is choked 
out of men that blesses, but that which is voluntary and 
from the heart. Herein lies the error of the men who 
are going to impose upon men beneficent systems like 
insurance and our other modified forms of socialistic 
effort, instead of trusting them to work up and out, as fast 
as the conditions will warrant, from the better feelings of 
humanity. It is in the last analysis the difference between 
the socialism that was preached by the gentle Nazarine 
and that of the Reds of France. 

The Estey Company’s action may be on a small scale, 
but it is a reaching out toward a great principle. And in 
these days when capital is so generally occupied in thinking 
about its rights, forgetting that it has any duties except to 
multiply itself as fast as it can, every such movement, how- 
ever small, is worthy of attention and commendation. 

The only criticism we would offer on the plan is that it 
should come a little nearer the insurance idea of indemnity, 
paying the injured man something like the average of 
wages, say $10 or $12 a week. This could of course be done 
by making the contributions of the men larger or more fre- 
quent and to which of course the company would add pro- 


portionately. It can be readily seen that the indemnity . 


should not be made too high, but $6 a week seems to be 
hardly designed to accomplish all the good that is possible. 
However, it is well to begin too small rather than too big.— 
Brattleboro ‘‘ Reformer.” 











THE MUSICAL COURIER. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknow!- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., Dhiricfantiverse 149 to 155 E. 14th St., New York. 
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LIVE PIP AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 





NEW ENGLAND PIANO C 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., 
LYON & HEALY, General Western Distributing Agents, - 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfac 


tion will b 
amply repaid by a caref"' investigation. i + 
32 GEORGE STREET, 
BOSTON. 
New York. 
Chicago, Il, 





STERLING 





UPRIGHTS IN LATEST STYLES 
“SNIISIG WAILAVAG ONY 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THe STHERILING CO. 


FAOTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Mighast Grade. 


Containing the following Patented Imp t 
Patent Grand Pilate, Graud Fall Board, Piano 
Maffier, Harmonie Scale, 

Bessemer Steel Action Frame, Kndwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 














FACTORY AND WAREROOMS: 


461, 463, 466, 467 West 40th Street, cor. Tenth Avenue, New York. 





WEGMAN & CO.. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


At BU RIN; INa x. 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents, 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts, 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 


The 














Trade and Profession are invited to hear and inspect this charming instrumen 


as now manufactured at WORCESTER, MASS. 


The Music 


FOR CATALOGUES AND PRICES ADDRESS 
MASON & RISCHI, 
WORCESTER, MASS. 


CHICAGO WAREROOMS 
LYON, POTTER & CO., 174 Wabash Ave 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 








CHAR, 
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GRAND, SQUARE and UPRIGHT. 








PSSAER 1 &C. FISCHER PIANOS. 





OFFICES AND WAREROOMS: 


110 Fifth Avenue. corner 16th Street, New York. 


90,000 


NOW IN USE. 
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MEHLIN OR BEHR. 


ie 

F THe Musical Courier has made an error in at- 
] tributing to Paul G, Mehlin the creation of any 
particular Behr grand, THE MUSICAL COURIER will 
apologize for its mistake, for no well conducted news- 
paper can afford or would be willing to adhere to a 
false record of facts. The error, if error it proves to 
be, was made under the impression that Mehlin’s first 
grands were gradually developed into larger grands 
by Behr Brothers & Co, after his departure ; that the 
changes in construction, such as the new grand ac- 
tion, the new stringing, &c., followed subsequently. 

if Tue MusicaL Courier has made an error in its 
call for evidence from Hardman, Peck & Co, to prove 
that they are privileged by honest business methods 
to use the coats of arms or crests of certain members 
of the British royal family in their advertisements, 
THe MusicaL Courter will certainly apologize. 

At the same time, true to the trust reposed in it 
by its thousands of readers (10,000 copies again dis- 
tributed this week—see books), THE MUSICAL COURIER 
adheres to its rights as a critic and a medium 
that reflects public opinion. To pay rival papers 
to make personal attacks on the editors of this pa- 
per is not a very judicious method of proving that 
its opinions are not correct and based upon intelli- 
to impugn the motives that con- 
published in this paper makes 
said in these 


gent judgment ; 
trol the criticisms 
worthless all that 
columns in praise of your product. 

A newspaper that is not independent, that will 
take into consideration and make speculative all the 
many contingencies its advertising columns offer, has 
no value to its own advertisers, It can have no power 
to do good; it can do no harm, It is an insipid 
mental nostrum that can do nothing but disgust those 
who attempt to digest it. 


has ever been 





THE UNION SQUARE FIRE. 


————_—__ 





UCH of the matter contained in this issue of 
M THE MUSICAL COURIER avoided destruction 
only by the almost superhuman efforts of the mem- 
bers of the New York Fire Department, and to those 
courageous and intensely active men may be attrib- 
uted the saving of our office, books, manuscripts, 
&c., from the raging fire which caused such large 


destruction of property on Union square on Thurs- | 


day, the 21st instant. Our offices and editorial rooms 
abut upon the rear of the building occupied by Bren- 
tano and at one time were surrounded on three sides 
by raging flames. Only the titanic work of the fire- 
men kept the fire within bounds in this part of the 
Here, at the rear of our building and 
in which, hidden 


conflagration, 
of Brentano's, exists a large area, 


from the view of an admiring crowd of onlookers, | 


the firemen displayed a heroism and disregard of 
danger which, had it occurred before an audience, 
would have aroused them to thunders of applause. | 
Amid the intense heat, dense smoke, falling glass 
and bricks they plied the work, utterly regardless of | 
the dangers about them, Waist deep in water, with 
hands bleeding from the cuts of broken glass, they 
clambered into windows, drawing behind them trails 
of hose filled with pulsating streams of water, and 
difappeared into blinding clouds of steam and smoke. 

The attaches of THe MusicaL CourRIER remained in 
the company's office until the firemen entered and 
ordered them to vacate the premises, which was im- 
mediately done. It was then thought that THE 
MUSICAL COURIER offices would soon become prey to 
the torrid element. By extraordinary and carefully 
directed work the flames were prevented from en- 
croaching upon our rooms. And here THE MUSICAL 
Courier desires to pay tribute to the care and fore- 
thought of the firemen in the performance of their 
duties. As the offices were very hurriedly vacated 
only a few important documents were removed toa 
place of safety, and the orderly confusion of books 
and papers incident to the production of so largea 
paper as THE MUSICAL COURIER was left entirely un- 
protected except by the members of the fire depart- 
ment. On returning to the office some hours subse- 
quently, with the expectation of finding a chaotic 
mass, there was found instead everything in its place, 
and without the disturbance of a single sheet of paper. 
Although tons of water surged through the pipe lines 
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THe MUSICAL COURIER. 


laid ‘through ‘the ‘offices not a ‘single ‘drop escaped 
from joints in the hose, and when the firemen had 
withdrawn no trace existed of their having invaded 


the place for a moment. No higher evidence of 
efficiency than this is possible to conceive. The ex- 
treme care shown by the brave fellows who risked 
their lives in saving our property calls for the highest 
and warmest encomiums, and the editors of THE 
MuSICAL Courier unhesitatingly and cheerfully return 
thanks to the men in charge of the building for the 
marvelous carefulness displayed in the prosecution 
of a work usually attended by destruction to property. 











A PHILADELPHIA SCHEME ? 








CERTAIN H. G. Farnham, calling his business 
A an advertising bureau and located at 1101 Chest- 
nut street, Philadelphia, has been addressing a letter, 
of which the following is a copy, to piano marufac- 
turers all over the country. Those known to have 
been written to are Messrs. Weber, Fisher, Gabler, 
Emerson and Hallet & Davis, but it is supposed that 
nearly every house in the line has received sucha 
letter, which reads: 

(Copy of the one in our possession. | 
Orrice or H. G, Farnunam, t 


Apvertisinc Bureau, 1101 Cuzsrxut ‘STREET 
PuILapenrnta, January 20, 1892, 


GenrLamen—Will you kindly mail to this address an illustrated cata- 
logue of your pianos with lowest cash prices—by prompt attention to 
this you will oblige, Yours respectfully, H. G. Farwuam, 


No. 1101 Chestnut street is one of the buildings in 
which Charles Blasius & Sons have one of their retail 
piano warerooms, and it is known that Farnham has 
business relations with that firm. In fact, it is defi- 
nitely asserted in Philadelphia that Farnham is em- 
ployed by Blasius & Sons on a salary and does all their 
advertising. 

It is to be deplored if any firms have replied to 
| these letters, for, to all appearance, the catalogues 
/and prices were intended for the use of Blasius & 
Sons, They cannot be recalled if they have been sent, 
but that kind of business should be put down as 
rather small. Further information regarding the 
operations of this man Farnham is very apt to make 
| its appearance in these columns, 





PIANO MANUFACTURERS AS- 
SICN. 


Linmipllsdtng a 
TADERMAN & FOX, piano manufacturers at 
Clyde, Ohio, have made an assignment to T, F. 
Heffner. The town of Clyde was bonded last spring 
by a vote of its citizens to the amount of $2,500, 
which was paid to the firm on condition of removing 
its factory from Buffalo to Clyde, but this amount 
and the small capital otherwise controlled by the 
firm did not suffice to carry on the business. 
| In the «General Fraud History of the Music Trades 
| of America” this firm occupies a full page, one cut 
| representing an enormous factory building, and the 
| * History" says that the « floor space utilized by them 
for manufacturing purposes amounts to 8,000 square 
| feet.” 
The truth is that Staderman & Fox were hardwork- 
| ing men, who with small capital tried their best to 
fight the battle the result of which, unhappily for 
them, in its foregone conclusion must have been dis- 
astrous. They occupied a small factory building at 
Clyde. To represent them as a great institution in a 
book called a “General History” constitutes a fraud 
upon history and a disgrace to those who call them- 
selves the publishers of such a “ history.” 








IN TOWN. 





MONG the visitors to New York during the past 
A week and among the callers at this office were 
the following named members of the trade : 





Mr. Carl Hoffmann... 0. ois < vic Wows ce eee Leavenworth, Kan. 
Mer. Edenstd Cie oc. os ee ee cde 0 edhe ovveces Troy, N. Y. 
Mr. A. L. Featherstone..........0+++00 Montreal, Canada. 
Mr. J. Dustin Smith........seeeseescese Montreal, Canada, 
Mr. R. W. Blake...... cee ccc cceeeeereeeeees Derby, Conn. 
Mri F. W.. Farwell oo i.sss oct oe eet es eteoce St. Paul, Mian. 
Mr. Harry R. Williams. ...... 66. .eeeeeseees Detroit, Mich. 
Mr. Chas. Hv Bobeltwerervvesesccccssscevece Detroit, Mich, 
G. W. Tewkesbury... ies ices cect e cence ee eens Chicago., Ill. 
Mr, J. G. Ramedell..............eeeeeeee Philadelphia, Pa. 
WEP, Wa; SeetNSHe HT. HA New Haven, Conn. 








CAN NOT BE DONE. 


HE oddities and curiosities of human nature, par- 
ticularly as applied to the piano and organ busi- 
ness, cannot be judged to better advantage than in 
the office of this paper. Among many letters for 
information showing a rare notion of the use of 
newspaper space for the gratification of a business 


whim is the following : 
Srrincria.o, Obio, January 2, 1802. 
+ Musical Courier: 


Will you kindly give the following information in the next issue of Tur 
Musicat Courter? 

Do Woodward & Brown, of Boston, manufacture pianos, and are they 
high grade? 

Do you know anything about the Kingsbury piano, of Chicago? 

Does the Harvard Piano Company, of Boston, manufacture a first-class 
piano, and who are the manufacturers? 

Does the Everett Piano Company, of 3oston, manufacture a first-class 
and high grade piano, as some houses ask very high grade prices? 


Your answer will greatly oblige the above subscriber. 
Arcave Music House. 


This is a wholesale inquiry. To answer all these 
questions signifies the acceptance of a responsibility 
few men would dare to assume, even outside of a 
newspaper ‘office. This paper has not assumed the 
privilege of grading pianos for public purposes, and as 
it may run the risk of committing a palpable injury that 
might damage piano manufacturers who do not ad- 
vertise in its columns, it is obliged to withhold the 
answers to the above questions indefiniteiy. 

If these firms were all advertisers in our columns 
the situation would be vastly altered, but as the case 
now stands the makers of the cheap grades of the 
above named pianos might cry out that their classifi- 
cation would have been different had they been 
advertisers. 

Consequently we pause, 











ARESIS, with the accent on the first syllable, is 
rife just now. The latest victim of the dread 
disease is a trade newspaper man, who delights in 
calling himself a journalist, who is now laboring un- 
der the delusion that people are pursuing him. Its 
the same old story ; John McCullough, Bartley Camp- 
bell, Tony Hart, and lately Scanlan, have all gone 
the same path, They all rushed to their lawyers and 
asked for protection from imaginary enemies, and 
they went on and on until they were landed in asy- 
lums where such people are beyond doing harm to 
others. It seems that there is no cure for the disease. 
Sad, but it’s so. 
=o 


NIFORM PITCH.—The Manufacturers’ Associa- 
tion of New York City and Vicinity are deserving 
of the credit for the establishment of a uniform pitch 
—the 435 A. At adinner of the association a com- 
mittee consisting of several men who are not and 
never have been members of the association were 
appointed, together with some members, to consider 
the question, and after considerable work, in which 
but few of the committeemen participated, Colonel 
Fuller's report was submitted, and he subsequently 
delivered his public address, which was fully exclu- 
sively reported in the columns of THE MuSICAL 
CouRIER through MUSICAL COURIER enterprise. 

The question now arises—what would have been 
the result of this committee work, this labor of love, 
on the part of Colonel Fuller, had not THE Musica. 
CouRIER gone to the trouble and expense of a special 
stenographic report of the public address? Would it 
not have ended in another circular letter? Of course 
it would. Did any other paper make any attempt to 
cover the matter intelligently andin detail? Of course 
not. What was the element that crowned the efforts 
for the establishment of a uniform pitch? In what 
manner was the information concerning it gathered 
and disseminated throughout the world? Of course, 
THE MUSICAL COURIER. 

It would be well for some, if not all, of the present 
members of the association, whom it is to be pre- 
sumed take a certain personal pride in the nominal 
establishment of a uniform pitch, to reflect upon just 
how important a part this paper played in the matter. 
It is perfectly right and natural that THE MUSICAL 
CouRIER should participate in any affair of universal 
importance to the trade, but it is just as right and 
natural that attention should now be called to the 
fact that without the official report of THE MusICcAL 
CouRIER the whole endeavor would have ended in 
the distribution of a technical circular which would 
have reached but a limited number of people. 
Through this paper it reached the whole world of 
music. Please remember that. 





THE MUSICAL COURIER. 
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A. B. CHASE. 





HEN, 25 years hence, the now rising generation 
of piano men look back to this time they will 
wonder how it was possible for us to think that a 
piano to be good must come from a large city. That 
the elements of excellence should be found in great 
commercial centres will appear natural enough to 
them, that New York, Boston, Baltimore, Chicago 
should be the places of great factories and skilled 
men will seem right enough to them, but they will 
not understand why there existed in years then past 
the idea that a piano to be good must have borne 
upon its name board an address which would estab- 
lish its value. ? 

We of to-day—the trade, the press, the public—are 
all too much given to unconsciously associating with 
the name ofa city the merit of an article produced 
there or elsewhere. In the piano business no more 
simple, strong and effective destruction of this nar- 
rowmindedness has been accomplished than in the 
case of the A. B, Chase Company, of Norwalk, Ohio. 
The action has been simple, strong and effective, be- 
cause the people who compose the A. B. Chase Com- 
pany believe in methods that are simple, strong and 
effective. When they started out to put their piano 
on the market there was already prepared for them 
an opening made by their excellent organ; but the 
piano was met by an obstacle unforeseen by its makers 
—the fact that it emanated from a small place which 
was not known to the great public. 

Most concerns would have been daunted at such a 
difficulty and would have hastened to make a connec- 
tion in some large city which would have legitimately 
entitled them to label their product as from that 
place. But the A. B, Chase people were broader 
minded than that, and they have proved to the trade, 
to the press, to musicians, musical people and the 
public in general that it is the sheer merit of the in- 
strument itself that will tell in the long run—they 
have proved that from Norwalk, Ohio, can come as 
good a piano as can be made anywhere. 


BOSTON OFFICE. 


> 














HE importance of music trade affairs and musical 
matters in general in Boston and throughout 
New England is universally recognized, and these 
have consequently always been treated with attention 
and care in the columns of this paper. Of late, how- 
ever, such impetus has been given to trade matters 
in that city that it has become absolutely imperative 
to be represented on the spot, and THE MUSICAL 
COURIER Company has consequently decided to open 
a branch office in that city on February 1 under the 
management of Mr. John E, Pinkham. 

Mr. Pinkham is personally acquainted with every 
professional musician in Boston and with most others 
in New England. He has for many years past had 
business and social relations with the musical people 
of that city, and is universally respected. He has 
been engaged fora long period in active newspaper 
work, and is a familiar figure in concert rooms and 
along Piano Row. Mr. Pinkham will attend to the 
reportorial and business departments of the Boston 
office. 

While the Boston music trade cannot complain of 
the treatment it has received in the columns of the 
music trade press, yet there exists a well founded 
notion that regular daily attention should be ac- 
corded to it, so that it may bein direct touch with 
the trade through an office of a music trade paper 
existing on the spot. This can be done hereafter by 
means of the Boston office of THE MUSICAL COURIER, 
which will be connected with the home office of the 
paper here by means of a long distance tvlephone. 

The piano, organ, musical merchandise and sheet 
music trade of Boston represents a huge industry. 
Of pianos alone about 22,000 were made and sold in 
1891, and Boston pianos are famous the world over. 
One enormous new piano factory was erected in that 
city last year; another piano factory was enlarged 
over one-third of its former capacity ; one large firm 
removed its chief office from New York back to Bos- 
ton; another piano manufacturing firm has just in- 
creased its capital to $100,000 outside of its surplus, 
which is.large. Tremont street, inits most attractive 
part, is crowded with piano stores, and in Washington 
and other streets music stores and publishing houses 





abound in surprising profusion. In the publication of 
sheet music, music books, &c., Boston surpasses all 
other cities of this continent. All these industrial 
institutions, including the makers of materials and 
supplies, will receive direct attention by means of 
the Boston office of this paper in the person of its 
manager. 

The location, which will probably be on Tremont 
street, will be announced next week. 





TUNERS’ CQUILD. 
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The Idea Growing in Popularity. 








T begins now to look as if some practical work 
I would be done in the bringing together of a body 
of tuners who will form an association for mutual 
protection against worthless swindlers who are con- 
stantly cropping up here and there and ruining pianos 
through their ignorance or cupidity. Years ago THE 
MUSICAL COURIER urged the necessity of such an 
organization, and within the last few months the 
matter has again been revived and the interest in the 
question renewed. It has always been known as the 
earnest desire of all expert tuners that their pro- 
fession should be given a proper status and that in- 
competent men should be so placed before the public 
that it would be impossible for them to infringe upon 
the rights and incomes of men who had devoted 
years of study to perfect themselves in a branch of 
labor which requires peculiar qualifications. The 
ever recurring complaints of owners of pianos that 
had been ruined by unskilled men and the often pub- 
lished cautions of manufacturers and dealers warning 
their customers against ‘(tramp tuners” seem to 
have at last aroused the legitimate men to a sense of 
the importance of co-operation and the establish- 
ment of a standard of efficiency by which all will be 
judged, 

Numerous letters from tuners have been published 
recently asking that something be done, but it has re- 
mained for the Chicago men to take the initiative, as 
will be seen by the following from the Chicago 
“Times” of January 19: 


Piano Tuners to Organize. 





NATIONAL ASSOCIATION TO Be FormMED THAT Bopgs ILL To 
Poor WORKMEN. 





Piano tuners are going to organize. Local disciples of 
harmony are pushing the movement, and the first group 
formed will, be composed entirely of Chicago men. But 
the contemplated organization is national in its character, 
and the national association must be fully realized before 
the work cut out for it can be inaugurated. This work, in 
short, is to establish a certain standard of excellence in 
the art of piano tuning which must be attained before 
applicants can become members of the national piano 
tuners’ organization. 

It is, of course, expected that piano dealers and owners 
will back up an organization which has for its object only 
an improvement in the character of piano tuners, for hours 
and rates of labor will have nothing todo with the organi- 
zation. It is said, as a matter of fact, that many of those 
who assume to be piano tuners do not know the first prin- 
ciples of the art, and as the public is densely ignorant as to 
a piano’s interior economy these fraudulent tuners are able 
to pursue their business without fear of detection and ex. 
posure. It is to stop this practice that Chicago adepts in- 
tend coming together. 

A call for a meeting will soon be issued and it is antici- 
pated that all the reputable tuners in the city will respond. 
When the first society is organized, a constitution and by- 
laws adopted and officers elected, extensive missionary 
operations will be started and similar organizations perfected 
all over the country. Then the national organization will 
be founded and what is now a hope will be a reality. 

It is designed to put every applicant for membership 
through a close examination and rate him accordingly. If 
he passes the ordeal he will be given a certificate or 
diploma and will be recognized as a fully ordained piano 
doctor. 

If the national organization is perfected before the 
world’s fair begins it willurge the appointment of one or 
more piano tuners on the committee of awards for pianos. 

It is hoped that by next issue our readers may be 
fully informed as to the result of the first meeting in 
Chicago, and it is hoped that someone in New York 
will now step out and ask for a meeting of tuners 
here. It would not be difficult for two or three men 
to get together and publish a call for an informal 
meeting for a preliminary discussion looking toward 





organization. All that is required is a start, and the 








columns of THE MUSICAL COURIER are again offered 
for the publication of such notices as will tend toward 
the gathering of afew men who can set the ball rolling, 
The importance of the movement will be set before 
the Piano Manufacturers’ Association next week, and 
in the meantime the following letters will be of 
interest to all who are anxious to work toward the 
consummation of so worthy an object. 


+3 ; : Boston, January 21, 1802. 
Editors Musical Courier : 


Am pleased to hear of this movement to form a tuners’ 
guild, and hope such an organization may be formed. 

The idea has often occurred to me, as I presume it has to 
others, as well as the gentleman from New York who has 
lately broached it in the co!umns of your paper. 

And, by the way, the music trade is to be congratulated 
in having such an exponent as THs Musicav Courier. 

Your policy is broad and liberal, gentlemen. 

With best wishes, A, SPINNET. 





vee : i Brooxiyn, N. Y., January 25, 1802 
Editors Musical Courier ; 


GENTLEMEN—After reading those articles in THe Musica 
Courter on the proposed tuners’ guild I thought a few 
words from me might be a little encouragement to Mr. 
Greenleaf and Mr. E, E, Todd. I have been tuning for 
eight years, and from experience I think it is a very good 
thing. I don’t see why an organization of this kind should 
not take root at once, because it is an interest to the 
manufacturer as well as the tuner. 

Sol am ready to meet you at any time, and success te 
you, I am, very respectfully, 

Ep, E. Hartan, Tuner. 


New York, January 24, 1802. 
Editors Musical Courier : 

Put our names to your list of supporters of the Tuners’ 
Guild. 
induce others to come forward. 

Wa. G. Warp, Tuner, Corona, L. lL 
Cu. H. Benson, Tuner, 115 E. 14th St. 


It is what we need. We shall use our influence to 


Yours, 





RECENT tour of an observant traveler through- 
A out all the great West and part of the South has 
brought fresh grist to our mill for analysis and 
deduction, so to speak. Among other thoughts con- 
veyed to us he remarked upon the extraordinary 
popularity of the pianos produced by the famous 
house of Decker Brothers. 
appear, justly enough, to be enthusiastic regarding 
the beautiful qualities of the Decker instruments, the 
refined manipulation of cold and hard mechanical 


The agents for the firm 


materials, uniting them harmoniously into musical in- 
struments of exceptional beauty and value. 

This same opinion has been so frequently expressed 
in the THE Musicat Courter that it 
would be supererogatory for us to add more than a 


columns of 


simple confirmation of this gentleman's comments. 

One of the most striking things he encountered 
was the personal feeling of the Decker Brothers’ 
agents toward the firm, the unquestioned morale 
of their business methods and the mercantile ethics 
which guide their every movement. This again has 
been remarked in these columns, but 


pleasure to bear, with others, testimony to the wise, 


it is ever a 


gentle, honorable and conservative nature of the 
moving influences guiding the action of this eminent 
firm. A 


exists between the firm and its numerous representa- 


bond of mutual confidence and respect 


tives, and perfect unity prevails, undisturbed by petty 
To handle the Decker 
Brothers pianos is doubly satisfactory to the firm's 


and inconsiderable differences. 


agents. They know that they are handling a piano 


of merit, far removed from many whose claims are 
pretentious and noisy, and they feel sure that all 
efforts tending to enhance the reputation of these 
pianos are appreciated and recognized. 

A peculiarly elevated and distinguished motive 
directs the affairs of this eminent house, and its good 
taste, loyalty to agents and adherence to high prin- 
ciples stamp it as a model institution. 


Downright Lying. 


LADY in St. Louis, Mo., sends the follow- 
ing letter to this paper, evidently for explanation : 
Ovrrice or Tuos. Swocer, t 
Beaver Fa.c.s., Pa., December 29, 1801, | 
Miss Jennie Mellin, St. Louis, Me 
Dear Lapy.-—Piano factory in New York, 
view, Pa, Yours truly, 


Organ factory at Grand- 
Tos 
per (somebody). 


Swocar, 


This means that Swoger has a piano factory in New 
York, and as such is not the case, the reply, is a downright 
lie. Swoger’s stencil racket is pretty desperate when it 
will permit him to go to such extremes. 
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CILDEMEESTER & KROECER. 


~ . 

E say without diffidence that the best pulse of 
W the condition of musical matters of every kind 
is found in this office. Whenever a new or special 
interest is aroused it manifests itself here. As a 
channe! through which many opinions converge and 
find direct force in broadened repetition, this paper 
stands alone, Therefore, when we hear frequent re- 
ports from dealers visiting the city that they have se- 
cured the agency for the Gildemeester & Kroeger 
piano, its value and desirability becomes at once en. 
hanced. The very general talk in the trade about 
this exceptionally fine piano is all in its favor. 

And this is not wonderful. The partners in the 
concern are both men of unusual experience, and the 
coalition of such accomplished talents has made an 
indelible mark in the rank of high-class manufac- 
turers. The popularity of the piano is assured be- 
yond all question. Its excellent mechanical and 
musical features are incessantly studied, and within 
the past three months the Gildemeester & Kroeger 
piano has not only shown much increased refine- 
ment, but intelligent buyers have demonstrated their 
recognition and appreciation of it by according it un- 
stinted words of praise. Not only have they uttered 
words of praise, but the same dealers have adopted 
the piano as a leader, and have purchased instruments 
with a liberality delightful to the makers. No better 
testimony to the merit of a piano can be had than the 
unqualified commendation of heavy buyers, who 


indorse their own verdict by direct investment, 


EMERSON IN MISSOURI. 


> 


HE extensive trade done by Mr. Carl Hoffman, of 
:) Leavenworth, Kan,, in Emerson pianos has re- 
sulted in his acquisition of the representation of these 
pianos for Kansas City and the territory and counties 
in Missouri adjacent thereto. The trade has ex- 
panded to such a degree and the reputation of the 
Emerson piano has taken such root that a wider field 
for operations naturally unfolded itself and logically 
fell to Mr. Hoffman, whose large trade is conducted 
in those regions to the satisfaction of the firms who 
enjoy his custom, 

As a result of these arrangements, just perfected, 
the eastern and middle sections of the great and rich 
State of Missouri are open for any enterprising firm 
of piano dealers who have capital and whose reputa- 
tion is a guaranty that their business will be satisfac- 
tory to the manufacturers. 

The history of, say, only 10 years past in the piano 
trade shows conclusively what the representation of 
the Emerson piano signifies for any intelligent piano 
firm or dealer. A glance at the list of Emerson deal- 
ers will disclose that every firm whose methods have 
at all been consistent with the ordinary laws of trade 
has made money in handling the Emerson, which is 
to-day one of the very choicest instruments for repre- 
sentation. 

The position attained by the Emerson piano is due 
absolutely to its merits and to its rapid improve- 
ments ever since 1884—for that year marks the period 
of its greatest development. 

The climax of its upward movement for the pres- 
ent was reached in the completion last fall of the 
new factory of the Emerson Company—a factory 
which is a monument to the intelligence and charac- 
ter of the proprietors of the business, for they have 
shown that a great plant can be reared in the piano 
industry free from any scheming or machinations 
such as are considered necessary for success by too 
many men engaged in this line of trade, 

The industry was reared to its present wonderful 
proportions by, first of all, the production of the 
Emerson piano, a creation sui generis, Upon this, 
and forming an essential part of it, came such factors 
as thoroughgoing commercial methods and the very 
highest and purest mercantile ethics. That was all, 
and that was sufficient, for this in itself embraces in- 
telligence and personal honor and all that goes with 
these forces. 

To be in any manner or shape associated or linked 
with the Emerson Piano Company, or the destinies of 
the Emerson piano, should be considered an honor, 
and those dealers who appreciate this and view the 
condition as it is viewed from this vantage ground 





will inevitably derive permanent benefits that are far 
beyond the usual business achievements, 

Missouri firms who have confidence in the future of 
their trade and whose position is fixed .can attain 
the representation of the Emerson piano—unless they 
are too late in applying. 


TTENTIVE readers will recall that some months 
A ago Mr. Charles Jacob expressed his determina- 
tion to prosecute a man named Clark at Ogden, Utah, 
who had defrauded his firm of a certain amount. 
Mr. Jacob declared that he would follow the matter 
up as a principle, and his attitude was then com- 
mende? as unusual in the piano trade. Subsequently 
Mr. Jacob went to the trouble and expense of a trip 
to Utah, by which he succeeded in having Clark held 
again, he having in the meantime escaped from jail 
and been recaptured. A report has recently been cur- 
rent that Clark was out on bail and that Mr. Jacob had 
allowed his case to lapse, whereupon Mr. Jacob wired 
his counsel and received a few days ago the following 
reply: 

In reply to your telegram would say our court is not now in session, 
as our judge is absent, sitting asa member of the Territorial Supreme 
However, when Clark's case is reached for trial I shall take pleasure in 
seeing that you are promptly notified. 

Mr. Jacob is a man of determination, and when he 
says that Clark shall be punished it means that Clark 
shall be punished, 


Business Change. 
BartLett’s Music House, 
129 Nortu Srxine Sr., t 
Los Ance ves, Cal., January 1, 1892, 
Editors Musical Courier ; 

I beg to inform you that the firm of Bartlett Brothers & 
Clark, of which I have been a member, has this day been 
dissolved by mutual consent of Messrs. Bartlett Brothers 
and myself, who constituted the partners thereof. I retire 
from the business in Los Angeles and Messrs. Bartlett 
Brothers will continue on their own account. 

Ihave sold and conveyed to them all my interest in the 
assets of the late firm, together with my good will, and 
they have assumed all the liabilities. I wish to thank you 
for all the courtesies you have extended to the late firm of 
Bartlett Brothers & Clark and to bespeak a continuation 
Yours very truly, 

A. K. CLARK. 


of them for my successors. 





Los Anceces, Cal., January 1, 1802. 

This will advise you that the partnership hitherto exist- 
ing between Bartlett Brothers and Mr. A. K. Clark, under 
the firm name of Bartlett Brothers & Clark, has this day 
been dissolved by mutual consent. Having purchased Mr. 
Clark’s interest in the assets of the late firm, and having 
assumed all the liabilities, we shall continue the business 
from this date on our own account. 

We trust that the friendly relations which have for a 
long time existed between us will still be continued with 
this house, of which we are now sole proprietors. 

Very respectfully yours, BARTLETT BROTHERS. 


A New Enterprise. 

ENNETT & DAGER have formed a copartnership for 

the purpose of manufacturing a“ leaf turner,” an attachment toa 

piano for turning the leaves of sheet music or of a folio. It is operated 
by keys and one or one dozen leaves can be turned at a time either 
backward or forward. Mr. Bennett is the patentee, and claims his device 
to be perfect and that it is the only appliance of the kind in existence; in 
fact an application for a patent for anything similar has never before been 
filed. The old German church on South Washington street has been 
fitted up with engine, boiler, machinery, &c., and everything is being put 
in readiness for the manufacture of this article, which will be more fully 
described in the * Democrat” in another issue.—Herkimer ‘* Democrat.” 





Defying Competition. 
100 PIANOS—100 ORGANS, 

HAVE that number in my Madison store to-day. My 

outside branches have as many more, Surely but one other estab- 
lishment in Wisconsin, and it is doubtful if there be another, carries any- 
thing like this stock, Can we suit you in prices and styles? Looks like 
it. Wecan, and will make you a present if we don’t. Three thousand 
organs~—that's ‘five or six,” and we have received that number in Madi- 
son, without boxes, in carload lots—something my competitors cannot do, 
The saving in boxes and freight thereon has been $6,000. Can’t chip 
pianos without boxes. Have tried that, but we buy them in carload lots 
for spot cash. For above reasons we defy all competition in prices and in 
terms. W. W. Warner, 

27 West Main street, Madison, Wis, 





—J.L, Peters, formerly located at 224 North Fourth street, St. Louis, 
has removed his music business to 822 Olive street, right among the other 
music firms in that city, 

—The management of the Beethoven Trio Club, of St. Louis, is vested 
in the Jesse French Piano and Organ Company, of thatcity. The club 
uses the Chickering piano in all its concerts. 

—Mr. Hilliard Smith, for over 50 years an employé in the piano factory 
of the Chickerings, and for nearly that time the inhabitant of the same 
house at 10 Washington place, Roxbury, died January 16. He was born 
in Lewiston, Me., 89 years ago last September, and at 18 went to Boston, 
where he undertook the work of making sounding boards for pianos, an 
occupation he followed until about seven years ago, when he gave up 
active work. 





Uniform Pitch and Tuners. 


Carruace, Mo., January 21, 1892. 

Editors Musical Courier : 
Satuner I have watched with interest the 
steps taken by the Piano Manufacturers’ Association 
in regard to the new pitch, and am very much gratified 
with the result of their incessant labor, deep research, and 
thorough canvass of the matter. Iam of the opinion that 
A 435 will meet the requirements of the future, perhaps for all 
time tocome. Now that this much has been accomplished, 
is it not equally as important that when a piano has been 
sent out from a factory at the desired pitch that it should 
be kept in that condition? What can pitch amount to, no 
matter what the standard may be, if the tuners have no 
regard for it, and if the new pitched piano falls into the 
hands of a *‘ piano butcher?” : 

Now, the momentous question arises: How shall the 
piano maintain its pitch after leaving the factory or ware- 
room? Does all responsibility cease on the part of the 
manufacturer? Or should the manufacturer be to a cer- 
tain degree, or to any extent at all, responsible for the 
future health of the instrument he manufactures? 

Certainly the maker of even a fairly good. piano feels to 
some extent concerned and _ takes, to say the least, a little 
interest in the instruments he turns out. 

Time after time tuners in various parts of the country 
have tried to establish a guild, and as many times as they 
have tried they have failed. 

I attribute the failure or lack of success to poor business 
management and the lack of the co-operation with the 
manufacturers. Theold proverbial saying still holds good, 
‘* United we stand, divided we fall.”’ 

Without the assistance of the music trade in its various 
channels the scheme might as well be abandoned. 

Nearly every manufacturer places in the rear end of his 
catalogue a little squid of warning in regard to employing 
incompetent tuners, but how indefinite it reads—‘‘ Employ 
only a competent tuner.’’ 

There are few persons who are capable of judging of the 
merits of a tuner until after the piano has been injured ; 
sometimes the botch work is imperceptible until tuned 
again. Nearly every tramp or ‘‘ Jim Crow’”’ tuner has his 
tale of woe to sing about the superiority of his work, and 
usually produces testimonials of a very high order. This 
is sometimes a benefit to the thorough tuner, but usually 
proves very bad for the person allowing the itinerate botch 
to tamper with his piano. 

There should be some protection for the purchaser. 
There should be a safeguard or a way by which the person 
owning a piano may detect a fraud. 

I believe Mr. Greenleaf has suggested the panacea for this 
evil. Let the committee on this movement visit the man- 
ufacturers and secure their approval, and by securing the 
assistance of the music trade papers, and the hearty co- 
operation of the piano makers, then by good businesslike 
management this reform can be worked out and grand re- 
sults.attained. Yours in favor of reform, 

E. A. Mayor. 

[See editorial in this issue on “ Tuners’ Guild.’’| 


Trustees’ Petition. 
At a Special Term of the Superior Court of the City of New 
York, held at the Court House in the City of New York, 
the 9th day of December, 1891. 
Present : 


Hon. Puitie H. Duero, 
Judge. 


In the Matter of the Application of the 
Trustees 
of the 
Conover Brothers Company for a Vol- 
untary Dissolution. 


On reading and filing the petition of James F. Conover, 
George H. Conover and Normandus W. Thayer, Trustees 
ot the above named Conover Brothers Company, and the 
schedule thereto annexed, duly verified on the oth day of 
December, 1891, and on motion of Samuel F. Prentiss, of 
counsel for the petitioners, it is Ordered, that all persons 
interested in said corporation, the Conover Brothers Com- 
pany, show cause before this Court, at a Special Term 
thereof, to be held at the City of New York, on the 15th 
day of March, 1892, at 10:30 o’clock in the forenoon, why 
the prayer of said petition should not be granted and why 
the said corporation should not be dissolved. 

Ir Is FURTHER ORDERED that a copy of this order be pub- 
lished at least once in each of the three weeks immediately 
preceding the time fixed herein for showing cause, in the 
following named newspapers, to wit: The New York Law 
Journal, published in the City and County of New York, 
and The Sun, published in the City and County of New 
York. Ent. P. H. DUGRO, 

Judge, S.C. 
A copy, 
THoMAS Bosse, 
Clerk. 


To all persons interested in the corporation, Conover Brothers 
Company : 

Take notice that the above is a copy of an order to show 
cause duly filed in the office of the Clerk of the Superior 
Court of the City of New York. 

Dated January gth, an 
SAMUEL F. PRENTISS, 
Attorney for Petitioners, 
57 Broadway, New York City. 
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Kansas City Trade. 


Editors Musical Courier : Kansas City, Mo., January 16, 1892. 
ig has been some time since you have had any- 

thing in the way of trade items from this interesting 
burg. 

I have made a round among some. of the dealers within 
the past few days, and I find that they all are satisfied with 
what they have accomplished, and especially during the 
holidays, It is true the crops have not been turned in 
quite as readily as many have anticipated, but for all that 
pianos of all grades have been in demand and a remark- 
ably large number have been sold. This is very gratifying 
to one who has been East for some time, and I think is 
equally gratifying to the trade at large. 

I had the pleasure of being shown through the new house 
of J. W. Jenkins Sons by C. W. Jenkins, one of the members 
of the firm, and they have an establishment of which any 
city might be proud. You are impressed with the amount 
of activity shown even on the first floor of the establish- 
ment, which is confined to their sheet music department 
and small goods, and onthe next, which is used as a work- 
shop as well as storage for that portion of their large stock 
which cannot be placed on exhibition ; on the third floor I 
saw one of the handsomest piano warerooms in the West. 
There I found the well-known pianos of Decker Brothers, 
Vose & Sons and Conover Brothers, and since my departure 
I find that they have recently added another well-known 
piano to their already large stock, which is certainly an 
evidence of excellent business. Mr. Jenkins informed me 
that during the months of November and December they 
experienced a demand for the pianos which they represent 
which has never been surpassed in the course of their busi- 
ness. J. W. Jenkins, the senior member of the firm, is now 
in Texas, and John is too well known to spend much time 
in Texas, or anywhere else, without being well repaid for 
so doing. 

I find Legg Brothers at their old stand, 811 and 813 Main 
street, and contrary tothe reports or rumors that I have 
heard they are still handling the Chickering, Gildemeester 
& Kroeger and Sterling pianos ; and the boys report an ex- 


plaints to make as to what they have accomplished, and | 
certainly the pianos that they handle are to be found | 
around very largely. 


This, I think, about covers my round among the dealers, | 


and from the discussions and pleasant interviews I had 
with all they anticipate a large and profitable trade from 
now on, as the Western crops are getting in hand, and I 


think this applies largely to the country trade, which for the | 


last year or so has proven rather dull, on account of the 
scarcity and want of money by the farmers, and which 


is obviated and I think passed by the large and profitable | 


crops that are being turned in. 
very cheerful. Yours, as usual, 


The prospect is bright and 
W. J. BROADWELL. 


Kansas Crry, Mo., January 20, 1892. 
Twenty-five degrees below zero, That is the sort of 
trade wind we are having in these parts. Certainly yester- 


day was one of the coldest days ever experienced in Kansas | 


City, and one could not blame the piano house proprie- 
tors, salesmen, and all connected with such departments, 
from embracing the steam pipes and radiators that could 
be found, 

‘*Hello, Charlie.’ 
twenty-five.”’ 

‘Never mind, that’s all right ; but have the A. H, Whit- 
ney Company decided on any definite arrangements yet ?”’ 

‘* Well, W. J., that is a matter that 1 am waiting every day 
to hear from my people as regards that will be done.’’ 

Such was the beginning of a very pleasant interview I 
had yesterday with C, B. Detrick, the genial manager of the 
A. Whitney Organ Company, who is now closing out the 
stock in hand that was carried at their former quarters, 
610 Main street. I learned that no definite arrangements 
had been made as yet by the‘Whitney Company for the re- 
building of their factory at Quincy, but am informed that 
about March 1 they will decide as to what will be arranged, 
and from my conversation I judge that there is little doubt 
of the company placing Mr. Woodruff in entire charge and 


Anything new?’’. **No, only it’s 


going ahead. 
Brother Charlie, I think, had some idea of making ar- 
rangements to start for himself here, but it is definitely 





cellent business, especially during the past few months. 
S. A. Legg, the piano man of the firm, told me personally | 
that, while business was a trifle dull a few months back, 
they have no cause to complain as regards the number of | 
sales and the amount of business that have been accom- 

plished of late, and they anticipate a large and good season | 
coming. 

I then called on G. W. Strope, the veteran Kansas City | 
piano man, who retired from this business a year or so ago 
and has recently opened up one of the handsomest ware- 
rooms in the city, and while he has not made definite ar- | 
rangements as regards the stock he intends to carry, yet 
he has about decided and I think contracted for the Behn- | 
ing piano, the A. B. Chase and the Blasius piano. It is | 
very gratifying to the trade at large to have a dealer of Mr. 
Strope’s rustling proclivities return to the business, and 
there is little doubt that after he has decided as regards his 
definite stock the disposal will not be wanting. 

I find that some radical changes have been made at the 
Kansas City Piano Company, O. H. Guffin formerly man- 
ager. Mr. Guffiris now East, and I could obtain but little 
definite information, except that Thomas F, Scanlan has 
purchased the business, which I presume means that he will 


still continue to handle the New England pianos and Hallett 
& Cumston pianos, but the Sohmer has asyet made no defi- 
nite arrangements, and, while I think there are some deals 
that will be shortly consummated, until the matter is in 
hand I find I can get nothing satisfactory, In speaking to 
one or two dealers, they seem to have an idea as to where 
the Sohmer piano would eventually go, and if it results as 
anticipated personally I shall be only too glad to see such 
an arrangement made, as the firm I have in mind with such 
a piano as this will certainly push it as it deserves. I pre- 
sume that while Mr. Guffin is East THe MusicaL Courier 
will learn more definite information than I can obtain. 

I do not know as yet as to whether Mr. Guffin intends 
remaining in the business here or not, but I think it most 
probable, as he has many friends, and the trade would be 
sorry as a whole to have him leave. 

By the way that was an unpleasant thing about Conover 
Brothers. In talking the matter over an evening or so ago 
several parties casually mentioned the worst thing that 
the Conovers could have done was to leave theirold home 
here, as both were so well known that their prosperity, 
had they remained here, would certainly have continued. 
At one time they had the largest, the most complete es- 
tablishment west of Chicago, and carried such pianos as 
the Steinway, their own, and several others of important 
make, and did a large and profitable business. There is no 
one certainly liked better than Frank Conover was, not 
only in Kansas City but in the entire West, and I have no 
doubt ‘he made equally as many friends in Eastern climes 
as well as here. 

Martin & Snyder are still pushing the Kranich & Bach 
and the Mason & Hamlin pianos and organs, and while they 
have not been in the business long, I find that they are well 
known, and they tell me personally that they have no com- 








arranged that after the stock closed out he will hie himself 
Quincy-ward and assume charge of some department of 


| that company. 


O. H. 
Piano Company, has returned to the East and I have en. 
deavored to learn the ultimate whereabouts of the Sohmer 


Guffin, the former manager of the Kansas City 


piano, but it is rather hard to learn as yet. I think some 
arrangements will be made this week. 

I met Martin, of Martin & Snyder, yesterday, who in- 
formed me that his firm had made arrangements with the 
to handle 


been 


Chicago Cottage Organ Company, of Chicago, 
and push the Conover piano, which has heretofore 
with J. W. Jenkins Sons. 
mated, I find, immediately on the Cottage Organ Company 
Martin & Snyder are large sized 


This arrangement was consum- 


taking the Conover piano. 
rustlers and deserve our best wishes, and while young in 
the business they have certainly accomplished a great deal, 
not only in making friends but in pushing the pianos they 
represent. 

I called on V. R. Andrus in his lovely warerooms and 
found Vin still on deck. He is rather conservative as to 
his success and especially as regards trade 
find that he carries one of the largest stocks in the 
city, with the Knabe and the Steck as leaders ; and as Vin 
says, he cannot have the same pianos all the time, and from 
the busy appearance of his quarters I am led to conclude 
that he has found room for a great many of the pianos rep- 
young fellow and has 


topics, but I 


resented. Vin is an awful nice 
rustling proclivities that are ’way up. 

Legg Brothers informed me that they recently made ar 
rangements to handle the Emerson piano, which I am very 
glad to hear. They seem to be of the impression that 
their arrangements with Brother Hoffman, of Leavenworth, 
are stillin vogue, and asindicated in my last letter they are 
still pushing the pianos they represent, and say they have 
no cause to complain as to the amount of business accom- 
plished. 

J. W. Jenkins Sons are now pushing the Krell piano of 
Cincinnati, which I presume is to take the place of the 
Conover mentioned above transferred to Martin & Snyder. 

A. H. Reader, the affable manager of the Bradbury Piano 
Company, informs me that they will shortly move from their 
old quarters on Tenth street to Eleventh and Walnut, The 
location is one of the best in the city, and I judge they will 
have one of the nicest warerooms to be found anywhere. 

G. W. Strope sayshe is getting along very nicely indeed 
and thinks after the people at large in the country, as well 
as city, learn of his return to his old business they will find 
that he is in it very largely. 

John Jenkins, the senior member of J. W. Jenkins’ Sons, is 
expected to return from the South this week, and the boys | 
informed me at the store, from the number of orders that | 


haee been sent in by hustling John, his Southern trip has | 


proven of immense satisfaction to all concerned. 

It is certainly very pleasant to note the amount of kind 
feeling expressed for Conover Brothers, as among all the 
dealers here they regret the rocky roads that have been 





| precerawen by the Conovers, and they sincerely trust that 
their future arrangements will be fraught and permeated 


with financial success. This is very pleasant, as 1 could 
mention some of those now in business for themselves 
whose first experience was obtained and guided by geniai 
Frank Conover. The writer has also very pleasant recol- 
| lections of both brothers. Yours, as usual, W.y. BR. 





Stockholders’ Meetings. 
HE annual statement of the Keller Piano 
Company was filed at the town clerk’s office at 
| Bridgeport, Conn., on January Ig. It shows that $20,000 
| has been paid in stock, its debts amount to $12,653, and 
credits to $10,021. The stockisdivided into 800 shares, The 
| cash value of personal estate, patents, is 





exclusive of 


” 


$4,909, 500.—Bridgeport ‘* News. 


[ The patents represent another $5,000,000, } 
Chase Brothers Piano Company. 


The annual meeting of Chase Brothers Piano C 
was held at the factory yesterday afternoon. The 


mpany 


report 

of the business for the past year was very gratifying to the 
| stockholders, most of whom were present at the meeting. 

The usual 4 per cent. semi-annual dividend was ordered 
paid forthwith, and the balance of the net profits carried to 
the surplus account, which now amounts to $50,671.47. The 
factory was shown to be greatly behind in its supply of 
pianos, notwithstanding it has been running night and day 
for some time. The Chicago Chickering-Chase Brothers 
house is one of the finest in the West and alone can handle 
the entire present output of the factory. There is some 
talk of building an addition to the factory so as to enlarge 
the output, though nothing definite in that line has yet been 
determined on. The development of this business since its 
removal to Muskegon has been marvelous, and is due not 
only to the energy and ability of the Chase brothers, who 
manage the business, but also to the co-operation of the 
substantial and representative business men of this city 
who are financially interested in its success. The following 
gentlemen were elected directors for the ensuing year: M. 
J. Chase, Barton S, Chase, Leon E. 
Chase, Alex. V. Mann, Thos. Hume and C. T. Hills. The 


board of directors at its meeting immediately after the 


Chase, Clarence A 


stockholders’ meeting elected the following officers of the 


company: President, M. J. Chase; vice-president, c. we 


Hills ; 


Chase. 


treasurer, Thomas Hume; secretary, Leon E, 


The meeting was notified of the appointment of M, 
J. Chase, president of the company, as chairman of the 
music and musical instruments committee for the world's 


fair by the Michigan commission.—Muskegon ‘ News, 
January 21. 

Barckhoff Organ Company, 

The stockholders of the Carl Barckhoff Or 

old board of directors at their meeting on 


met and elected the old 


gan Company 
re-elected the 
January 14. The board has since 
officers of the institution. 


Weaver Organ and Piano Company. 
York, Pa., held 


and directors’ meetings on January 


The Weaver Organ and Piano Company 
its annual stockholders’ 
21. After the reports of the secretary and treasurer, show 
ing the affairs of the company to be in a most flourishing 
condition and the business larger than ever be rm the fol. 
lowing board of directors was elected: ] . Baer, Frank 
S. Elliott and M. B. Gibson. The directors ‘ah met and 
organized, and elected the following officers: President, J. 


H. Baer; secretary, M. B. Gibson; treasurer, W. S. Bond, 


Waterloo Piano and Organ Company. 

At the annual meeting of the Waterloo Piano and Organ 
Company, held at their office in the First Ward last Thursday 
evening, Alexander C. Reed was chosen president ; Charlies 
G. Ried, treasurer ; Malcolm Love, 
A. C. Reed, C. G. Ried, Malcolm Love 


secretary and manager ; 
Jose ph W. Chamber 
lain and Jesse Snook, directors. The secretary's report 
showed an increase in the volume of business in 1891 over 


1890 of more than $30,000.—Waterloo “ Observer.’ 
Webster Piano Company and Henning Piano Com- 
pany. 

The annual meetings of these two piano manufacturing 
companies took place on Monday afternoon, January 25, at 
the office of Gen. Stewart L. Woodford, No. 18 Wall street, 

the general being counsel for both. The Webster Piano Com- 

pany elected as officers : F. G. Smith, 5Sr., 
| A. S. Bacon, vice-president ; F. G. Smith, Jr., 


president ; Col, 
treasurer; A. 
J. Powell, secretary, and C. H. Henning, superintendent. 
' The Henning Piano Company elected C. H. 
Smith vice-president, 


Henning 
president and superintendent, F. G. 
F. G. Smith, Jr., and A. J. 


‘MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN OO.,.Saems A! 


treasurer, Powell, secretary. 








6” We invite correspondence from Dealers in localities where 
we are not represented 
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HE Everett Piano Company, of Boston, at its an- 
az nual meeting, held on Tuesday, January 19, 
increased its capital stock to $100,000, paidin. The 
company has a large surplus in addition. 





For the Queen of Hawaii. 

HERE is now on exhibition in the warerooms 
of Mesers. J. & C. Fischer, 110 Fifth avenue, a rare 
specimen of one of the firm’s grand pianos, made to order 
for Queen Liliuokalani, of Hawaii. It is made of a native 
wood sent here for that very purpose, the log having come 
from the Sandwich Islands and the veneers having been 
sawed here. The wood is called koa and belongs to the ma- 
hogany family, but much of the texture has the appearance 
of walnut, the figuration and general character of it being 
an odd mixture of both woods. Worked out and fitted and 
finished as it has been by Messrs. Fischer, it is a marvel- 
ously beautiful wood adapted for the case of a grand piano. 
On the front and inner side of the fall board the royal 
coat of arms and insignia are artistically painted with effect 
and the piano will prove an adornment to the royal palace 

at Honolulu, whence it will be shipped after February 1. 
The tone of this Fischer grand is exquisite, the touch 
refined, and in its musical qualities it supports the original 

criticism expressed by this paper on these grands. 


Pertaining to Steck. 
HE representation of the Steck piano in 
Chicago has been placed in the hands of J. O. Twichell, 
of Wabash avenue. Mr. Twichell has made considerable 
money in the piano business and confines himself to 
Chicago strictly, thus leaving the usual Chicago territory 
open for other firms to handle the Steck piano. 

J. F. Barrows, of Saginaw, Mich., contradicts the report 
that the Chickering piano has been transferred to him, as 
published in a Saginaw paper. He handles the Steck as his 
leader, as he has for years past. 

Mr. Robert C. Kaemmerer, of the firm of Steck, who left 
here last Saturday on the Werra for Genoa, is on a short 
trip for his health. 





New Incoroorations. 
Steger & Co. 
TEGER & Co,, Chicago, to manufacture 
pianos and deal in musical instruments. Capital, 
$160,000, Incorporators, J. V. Steger, P. Sauber and S. R. 
Harcourt. 


Thompson & Odell Company. 

The Thompson & Odell Company, Boston, capital $73,000, 
has been chartered for the purpose of importing, buying 
and manufacturing musical instruments. The incorporators 
are Charles W, Thompson, president, Herbert Odell, treas- 
urer ; William C. P. Pfaff and William O, Peterson. 


Conover Piano Company. 

The Conover Piano Company, Chicago, to manufacture 
pianos. Capital stock, $100,000, Incorporators, H. D. 
Cable, F. S. Cable and Geo. W. Tewksbury. 

[This is in accordance with the announcement published 
in these columns on January 13. The Conover pianos will 
be manufactured on a large scale as soon as all the 
arrangements shall have been concluded, and every effort 
is being made to get the factory in Chicago in shape, 
always with the view of enabling the company to continue 
to produce these remarkably excellent pianos in the same 
manner as has hitherto been the case.] 


Another Great Scot. 

aes E time ago there was sharp competition 

ina certain Southern city over the supplying of pianos 
to an institution of importance and widespread influence. 
It ran along for weeks and finally the agent of a well-known 
New York firm secured the order. It would not have taken 
him much time to write for the goods, but he was so elated 
at his success that he telegraphed for six uprights of a 
given style to be shipped at once to such and such a place. 
The pianos came, were accepted and all was serene. A 
letter of congratulation came from the manufacturer and 
with it a bill, the last item of which read: ‘ Telegram 
ordering six style blank——, 41c."’ 


Bent’s New Partner. 


oe Arianta, Ga., January 28, 1802, 11 Pp. m, 
Friend Blumenberg 


T will perhaps surprise you as well as the 
piano fraternity in general to learn that I have formed 
anew copartnership, The name of the firm will remain 
the same as heretofore and the celebrated R. M. Bent de. 
tachable upright pianos will be made and sold at the old 
stand, 769 Tenth avenue, New York, 
The name of my new partner, whom I have taken for 





life, was Miss Helen M. Hasslock, of Nashville, Tenn., 
where we were married on the 20th inst. at1 P.M. We are 
now on our wedding tour, but not neglecting the piano 
business. Here at 7 A.M, To-morrow for Savannah, and 
after visiting Washington, Baltimore and Philadelphia ex- 
pect to arrive in New York about February 1. 

The members of the auxiliary firm are as happy as most 
people under similar circumstances, and my senior member 
will be pleased to see you at 769 Tenth avenue, New York, 
as soon after his arrival as is convenient for you to call. 

With kind regards, I remain, yourstruly, . 
R. M. Bent, Senior Member. 
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PLEASE PRESERVE. 
CAUTION. 


- New York, January Ist, 1892. 

We take this opportunity to advise our patrons 
having Steinway Pianos that there is again a new 
case, a party having the following card: 


WM. MILLER, 
WITH STEINWAY & SONS, NEW YORK, : 
visiting the towns and villages near New York - 
and representing himself as a tuner in Steinway ; 
& Sons’ employ. : 

Said Miller is unknown to us, never has been, ‘ 
and is not now in our employ, and is therefore an : 
impostor. 

Every tuner employed by Steinway & Sons will, 
when called upon, produce our printed order book 
with the impress of our official seal stamped 
thereon (as printed below). Any man claiming to 
be employed by us as a tuner, regulator or pol- 
isher unable to produce such stamped book isan ; 
impostor. : 

We shall esteem it a favor to have any attempt ; 
of that kind by unauthorized persons promptly re- : 
ported to us. ° 

STEINWAY & SONS, 
: 107-111 E. 14th STREET. 








The Trade. 


—Look out for a new deal in Denver. 

~Mr, Napoleon J. Haines, of piano fame, has been on a trip to Chicago 
and other points. 

—H. W. Aldridge, dealer in musical instruments at Chazy, N. Y., has 
been burned out, 

—Stevens & Stevens is the name of a new firm which is to build and re- 
pair church organs. 

—L. L. Shaffer, of Gloversville, N. Y., has cpened a wareroom for the 
sale of Kimball goods. 

—Mr. Geo. H. Zincke leaves this week for a Pacific Coast trip in the in, 
terest of Kranich & Bach. 

—Mr. Thos. F. Scanlan, of the New England Piano Company, Boston, 
is in Kansas City to-day. 

~The annual meeting of the Mason & Hamlin Organ and Piano Com- 
pany takes place in Boston to-day. 

—Henry A. Wolff is doing a very excellent and remunerative piano and 
organ business at Muskegon, Mich. 

—D. H. Baldwin & Co., of Cincinnati, open a branch house at Mans- 
field, Ohio, R. C. Rogers will have charge of it. 

~Schleicher & Sons, piano manufacturers, Mt. Vernon, N. Y., have 
opened a retail wareroom at 9 West Fourteenth street. 

—Kemp, the piano and organ dealer at Elyton, near Birmingham, Ala., 
had $1,500 worth of diamonds stolen from his house recently. 

William D, Parker, the Worcester inventor, is now employed in the 
factory of the Wilcox & White Organ Company at Meriden. 

—Mr,. W. O. Wilder, of the Taber Organ Company, Worcester, Mass. 
was at Bournemouth, England, during the second week of January. 

—Ludwig & Co. contemplate moving to a larger factor on May 1, so 
that they may increase their capacity. The location is not yet fixed. 

—~Mr, Alex. Krell, of the Krell Piano Company, with Mrs. Krell, left 
Cincinnati for Boston on Saturday night. They will stop here on their 
return, 

~The old organ pipe factory located for years past at Woonsocket, 
R. I,, has been sold and tobacco pipes will hereafter be made in the 
building. 

~Howard, Farwell & Co., of St. Paul, Minn., have had the agency of 
the Fischer piano al.otted to them. They will control the Fischer pianos 
for Minnesota. 

—Blasius & Sons, of Philadelphia, are negotiating for a new factory. 
They have made several offers, but as this paper goes to press negotia- 
tions were still in progress. 

~—S. W. Knepper, formerly of the firm of Knepper & Wier, Carthage, 
Mo., having recently disposed of his interest in the Durand Piano and 
Organ Company, at Portland, Ore., has accepted a position with the 





Chicago Cottage Organ Company as their traveling representative in the 
Pacific Northwest. 

—W. I. Hobill, of Abingdon, Mass., inventor of the harmolute, is to set- 
tle at Waterville, Me,, where a small stock company is to be organized to 
make the instrument. 

—E. H. Sherman, undertaker, has purchased the stock of pianos and 
organs of Van Orton & Co, at Butte, Mon., and will continue the business. 
Quite an undertaking. 

— Messrs, Strich & Zeidler are now supplying 10 pianos per month to 
Lyon & Healy, of Chicago, and look to an increase of their order as soon 
as they are able to turn out more goods, 

—L,. C, Dodson, of Bloomfield, la., has opened a new music store at 
Washington, Ia, He sells Starr pianos, Mason & Hamlin pianos and 
organs, Packard and also Newman organs. 

—~Mr. Wm, T. Crane, for some time a traveler for the Needham Organ 
Piano Company, is to be married at Wayne, Pa., on February 3 to Miss 
Emily Adele Silver, granddaughter of Mrs. D. M. Robinson. 

—Smith & Jackson, of Greenville, S. C., are putting money in good ad- 
vertising with the inevitable results. *‘ Everything from a jew's harp toa 
grand piano can be had here,’’ they say. They sell Starr pianos and 
Newman organs, and lots of them, too. 

~-At an orchestral concert on Thursday night at Buffalo the new stand 
ard pitch was used for the first time in that city. To meet the demands of 
the new pitch new wood instruments had to be purchased. Expert mu- 
sicians thought the new pitch slightly increased the mellowness of the 
music, : 

—The recent fire in the Spingler Building, which immediately adjoims 
the Lincoln Building, did no damage to the stock or offices of Mr. Percy 
Ashdown, the representative in America of the music publications of 
Edwin Ashdown, Limited, Mr. Ashdown has met with great encourage- 
ment since the establishment of the branch office in New York and looks 
for a particularly good business in the United States during 1892. 

—Mr. Henry J. Raymore, secretary and general manager of the Shaw 
Piano Company, of Erie, Pa., paid the “* Hawk-Eye”’ a visit yesterday. 
Mr. R. is undoubtedly wel! qualified for the responsible position he holds, 
but we are inclined to the belief that his true calling should be that of an 
advertising agent, He fairly bristles with unique and original ideas and 
schemes in the line of advertising, and we think if he carries out all his 
plans for advertising the great piano made by his firm he will necessarily 
live to be 100 years old.— Burlington “* Hawk-Eye.” 

—Henry Peters was on trial in the Court of Sessions last week for grand 
larceny, in stealing $246 from the firm of Harney & Co., the manufac- 
turers of piano plates, by whom he was employed as a bookkeeper. 
A fire occurred in the office of the pany on Sep ber 8, and Peters 
was found at his desk with the firm's books blazing abouthim, The 
floor was saturated with oil, An expert exami ation of the books 
showed a deficit, and he was indicted for grand larceny. George 
Halpin discovered the fire. When he testified to this Thursday Peters 
said suddenly: ‘“ You are a self confessed murderer and perjurer."’ 
He then made a dash at the witness, but was seized by a court officer. 
Several witnesses testified that Peters was insane. The jury disagreed, 
11 to 1, and a new trial must take place. 

ANTED—A young man wants a situation with a Western or South- 
ern house as piano and organ salesman. Five years’ experience, 
understands his business, good repairer, has always been successful in 
competition, not afraid to work. Is already employed, but wishes to go 
West. Address ** P. and O. Salesman,”’ care Musicat Courier, 25 East 
Fourteenth street, New York. 
RAVELING MAN--By a prominent house in Philadelphia, a man to 
retail piano and organs on the road, Liberal salary to the right 
man. Address‘ Philadelphia,”’ care of Musica, Countmr. 
ANTED—By a piano concern here in the East, a first-class hustler 
for the road to sell pianos and organs. Good price to the right 
man, Address ‘* Hustler,” care of this paper. 
ANTED—A gentleman thoroughly acquainted with the piano 
manufacturing business, in which he has been engaged in various 
capacities during about 20 years; one who knows the whole retail and 
jobbing trade of the Union, having traveled extensively in piano in- 
terests ; one who is also a double entry bookkeeper and correspondent, 
and who understands how a piano business and factory should be con- 
ducted, wants a place. Address * Confident,” care of this paper. 
Wy Aare large Western concern intending to manufacture 
pianos desires to correspond with parties having a plant in running 
order, with the idea of purchasing scale, patterns, patents, &c. Must be a 
piano of medium grade. The name is not required. Address ‘* Western,"’ 
care of Tue Musicat Counier. 
Vy ANTED—-To correspond with a music house in some thriving city 
that is in need of an experienced man in all branches of the music 
trade, who will put some money in the business when satisfied with the 
location, &c.- Address ‘J. M. Business,” care this office. 
RICE—Wanted the price of 50 to 100 square pianos of good makes, no 
less than 7 octaves, factory repaired or in good condition. Price 
will secure cash payment. Include boxing and shipping, as they are in- 
tended for shipment. Address * Square,’’ care of this paper. 
ATENT--I have a patent on a piano to weight the keys scientifically 
without the old-fashioned “ leads,” For sale for cash, as Iam not 
engaged in the piano business, and will not trouble with shop rights or 
royalties, Address “‘ Lead,” care of Tua Musicar Courier, 2% East 
Fourteenth street, New York. 
ANTED—A good, reliable man, who has had twelve years’ experi- 
ence in the piano and organ business as salesman and tuner, 
would likea situation with some good house in the West. Can furnish 
reference if required. Address‘ A.,’’ care of Musicat Courier. 
ANTED—A piano tuner, action and tone regulator, 
who has had 30 years’ experience and who can give the very 
highest reference, wants a place ina large or growing firm in the West, 
Southwest or South. Mild climate necessary on account of condition of 
a member of the family. Address‘ Climate,” care of this paper. 


Wanted twenty second-hand Upright Pianos, of fair ap- 
pearance and that will stay in tune, to be used for renting 
purposes. Address, giving spot cash prices, f. 0. b., 

WARNER'S MUSIC HOUSE, 
Madison, Wis. 


RARE CHANCE. 


Rare chance to buy a Music House in the beautiful city 
of Pittsfield, Mass. ; population, 18,000; 50,000 population 
tributary to this city for pianos, organs and musical goods ; 
only one other house in city; fine store, 22x100, best 
location, low rent ; stock will inventory about $4,500 ; terms 
easy ; owner has other business. Fifty-two pianos and organs 
sold by this house since May 18 last. Address this paper. 
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We are often asked what there is, anyway, about the A. B. CHASE CO. and their 


Pianos that make them so wonderfully popular. 





There is no secret about it. Several things enter into it. We notice a few: 


FIRST.—They have fine taste and correct ideas of 
Tone Quality, such as pleases musicians and the as 
! public generally. 


SECOND.—They have exalted ideals of the possibili- 
ties of Piano production. 


THIRD.—They Know how to make Pianos embodying 
“is these exalted ideals in Tone Quality, Action and 
approximate perfection. 


FOURTH.—They have a determination to use this 
knowledge and attain these Wonderful Results sie 
regardless of the time it takes or cost it entails. 


FIFTH.—Pianos so constructed continue to improve 
with age and use, when properly cared for. 
People soon find this out and talk about it. 


LASTLY, but not leastly, their motto is: ‘‘Make each 
Piano, if possible, better than the last one.” Their 
workmen understand this and pride themselves 
on it. 


s% 
“a 


These are all the secrets there are about their business and they don’t care who knows them. 

They are all embodied in and stand out in a striking manner on every A. B. Cuase Piano. 

Anybody can see it. Everybody likes it and freely says so—Musicians, Dealers, Traveling 
Men and Purchasers. 

Progressive, wide-awake dealers are fast securing the agency for these instruments. 


If you want such Pianos and your competitor is not selling them, write at once for prices 


THE A. B. CHASE CO., 


NORWALK, OHIO. 


and terms to 
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ESTABLISHED 1846, 





LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application, 





LHIPsico, 
QERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


invite Music Houses to apply for Estimates of Manuscripts to be engraved 


Begs to 1 
Most perfect and quickest execution ; liberal conditions. 


and printed. 


GEORGE BOTHNER, 


MANUFACTURER OF 





GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELizABeTH STREET). 


WESER BROS. 


URERS OF 


PIANOS. 





Factory and Office: 
524. 526 and 528 WEST 43d STREET, NEW YORK, 









PIANOS. 


AGRAND. # UPRIGHT. betas 


4 de 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NRW YORK. 
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UPRIGHT PIANOS » * 3 


Excel in Tone, Touch, Design, Workmanship and Durability. 
FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO, 


CONCORD. MN. FE. 


LHINS & CoO., 
UPRIGHT PIANOS. 


Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 
We solicit a kind ins epecti on of our factory and pianos, 


ESTABLISHED 
—1836.— 








RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 





We Souicir CorRRESPONDENCE FROM RELIABLE 
AGENTS, 
Order a sample organ if you never handled 


IC them, 


emer Onion and Piano Co., 


YORE, Pa. 
AUFFERMANN’S COLUMAIA HEIGHTS. 
a _ igh 


STAINED VENEERS, | pusssotsrsicss ae ore ies 


alre - loca ted her Catering par cula ry to 0 
211 East 42d St., and plan 0 manufact rers, For tSctory sitec 8 
NEW YORK. J. F. KEENEY, 


1183 Chamber of Commerce Building, 








CHICAGO, ILL. 








CO.. 





VARNISH MAKERS, 


NEWARK, N.J | 


AGENTS NTS WANTED 2 ule 
MILLER ORGAN co, 


LEBANON, PA. 
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Quick Work—See Dates. 
Notice of Dissolution of Partnership. 


Decemaer 22, 1891. 
The partnership heretofore existing between the under- 
signed, under the firm name and style of D. H. Spencer & 
Co., is this day dissolved by mutual consent. The business 
will be continued by J. B. Payne, who has purchased all the 
assets and assumed all liabilities. D. H. Spencer. 
J. B. Payne. 
Referring to the above, I desire to express my warm 
appreciation of the very liberal patronage heretofore ex- 
tended to the firm and to earnestly solicit a continuance of 
the same to my successor. D. H. Spencer, 
—Waco ‘ Day,’’ December 23, 1891. 
= 
+ . 


A Bill of Sale. 


J. B. Payne Fives AN INSTRUMENT CovERING ENTIRE 
STOCK. 


J. B. Payne, dealer in pianos and organs, yesterday gave 
a bill of sale of his entire stock of pianos, organs, fixtures, 
&c., to the Waco State Bank, The consideration named in 
the instrument was $7,500. He also executed two deeds of 
trust on the real estate to D. A. Kelly, trustee, one in the 
sum of $5,000 to secure the Waco State Bank, and the other 
in the sum of $1,950 to secure J. D. Brown for $1,000; J. P. 
Anderson for $500, and Richard Halsted for $450.—Waco 
‘*Day,”’ January 14, 1892. ° 





Monochord. 
Cincinnati, Jauuary 8, 1892, 
Musical Courier : 

Dear Sixs—In ‘ Pole’s Philosophy of Music’’ occurs the 
following : 

‘*The principles of stretched strings may be well and 
easily studied practically by means of a very useful in- 
strument called a monochord. It is simply an arrange- 
ment for stretching a wire so that its elements of length, 
tension, &c., can be easily adjusted at pleasure and their 
effect on the note sounded thereby demonstrated.”’ 

Wo. Pote, F. R. S. 

In your next issue please give the name of some firm 
from whom such an instrument can be obtained ; it is not 
possible to get one in this city. 


Very respectfully, J. B. DeLany. 


George Gemunder, Jr., 27 Union square, New York 
city, can make a correct monochord,—Ebs. M. C. 








Tonk & Co.’s Catalogue. 


OME time ago reference was made in these 

columns to the latest catalogue issued by Wm. Tonk & 

Co., and as an additional reminder that it would be well for 

everyone interested in musical merchandise, stools, covers, 

&c., to have one of the books the appended circular letter 
issued by them is here published : 

Dear Sixs—Our revised 112 page catalogue has just been completed. 
It may safely be said to be the finest and most complete work of its kind 
yet published. 

No expense or trouble has been spared in its compilation to make it not 
only a fine book, but also a true exponent of the goods we offer. 

Aside from numerous new cuts, we have introduced eight pages of pho 
tographic groups, embracing 28 views of our factory, offices, warerooms, 
&c., representing, however, only the minor portion of our establishment, 
To illustrate all fully would itself require a good sized book. 

Not only this catalogue has had our attention, but also the goods repre- 
sented therein have received the most serious and thorough consideration. 
Asa result of these efforts we are ina position to offer for the coming 
season an almost entirely new line of all the goods manufactured by us— 
piano stools, piano scarfs and covers, piano lamps, music cabinets, &c, 

All of the new designs are the inventions of our own draughtsman, 
leave it to the trade to decide as to their desirability. 

It will be noticed that most of our styles of stools are design patented 


We 





or copyrighted, or both, This has been done to prevent others from 
copying or imitating our goods. 

Our styles of stools having always been the most “ taking" with 
the trade, these piratical methods have been practiced to a great extent 
by those of our competitors who have not the ability to originate a good 
selling article themselves. 

It is our intention to put this catalogue into the hands of every legiti- 
mate music dealer (and no others) in the United States, Those who re- 
ceive this and are not in receipt of a copy will please apply for one. 

Respectfully, Tonx & Co., 
26 Warren street, New York. 








Musical Instruments. 
PRONOUNCED feature of the year’s busi- 


ness in musical instruments was the vigorous steps 
taken by leading firms to increase the manufacture of 
pianos, which has heretofore been on a moderate scale 
compared with the number of such instruments sold. Chi- 
cago jobbers were almost entirely dependent on Eastern 
makers for goods of which they sold more than any other 
city on the continent. But the large factories either com. 
pleted or in course of construction will soon enable jobbers 
to meet a large share of the demand from the products of 
their own factories, and as the latter will be equipped with 
the latest and most improved machinery, and yes all the 
advantages that their Eastern competitors enjoy in the way 
of concentrating materials, and will save largely inthe way 
of cost of transportation of the finished instrument from 
Eastern factories to this city, it does not require more than 
an ordinary discernment to see that the local factories will 
ere long take the lead in supplying the vast and steadily 
enlarging area of country tributary here. It is in fact safe 
to assume that this will soon hold the same position as a 
manufacturing centre for pianos that it has for years occu. 
pied for organs, namely, the world. Hence, instead of 
buying from the older Eastern Atlantic cities, as our jobbers 
have heretofore done, and in fact still do, they will soon 
compete with them in their own market. 

Despite that the annual producing capacity of the Chi- 
cago organ factoijes was estimated at 30,000 to 33,000 at 
the close of 1890, a further material enlargement has been 
made by additions to old factories and the erection of a 
number of new structures of enormous size. These have 
also been equipped with the most improved and expensive 
plants, and although the output of the year under review 
was larger than that of any preceding one, the coming 
12 months are expected to see a materiai increase in the 
number of instruments made and sold. 

The manufacture and sale of miscellaneous musical in- 
struments and collateral lines of articles handled by the 
music trade were on an increased scale. The demand for 
superior goods being a marked feature, and while many 
articles were sold on very close margins, the general result 
of the 12 months’ trade is regarded with a fair degree 
of satisfaction by establishments that keep their business 
well in hand.—Chicago ‘ Inter-Ocean.”’ 








Remenyi and a Bit of Violin History. 

HE celebrated violinist, Edouard Remenyi, 

is now visiting this country on a concert tour and 

was cordially received by his numerous enthusiastic ad- 
mirers in Boston. 

He seems to have lost none of his former vigor, and 
really looks no older than he did 10 years ago. He is 
very temperate in his habits—eats no meat, drinks no wine 
or any other stimulants, and never tires of playing or talk- 
ing of his favorite instrument. 

A somewhat amusing little incident occurred while he 
was dining with Mr. Calvin Baker, violin maker, at his 
residence in Maplewood, with whom he was stopping fora 
day. Mr. Baker has a very fine white English setter dog, 
of which he is very fond, named *‘Stradivarius,”’ and calls 
him **Strad’’ for short. ‘Strad’’ took his place as usual 
on the floor by his master at the dinner table. Remenyi 
seemed greatly pleased with the dog and, while feeding 
him from the table, inquired his name. 

Upon being informed that he was named after the great 
violin maker, Stradivarius, he exclaimed, ‘‘ Well, I never 
before had the honor of dining with the great Stradivarius,” 
and tHen related some very interesting history concerning 
this great master that perhaps is not generally known, that 
Stradivarius made his first violin when 16 years old, and 
his last one when he was 93. 

This fact, he says, he has from good authority. That he 
also had 40 to 50 men at work for him; and that he worked 
himself constantly from the first day of January to the 





thirty-first day of December, and accumulated a fortune in 
the business of violin making. So rich was he that it was 
a common saying, ‘‘As rich as Stradivarius.” So, as a 
matter of course, he must have put out a vast number of 
instruments during his 77 years of constant work; and 
would it be strange that there should be thousands of 
them in existence at the present time, and that good, 
well preserved specimens are really not so rare as dealers 
would have us believe. 

It is a notorious fact that no sooner does any person 
outside of the profession become the possessor of a ‘*Strad,”’ 
or any other make of Cremona violin, than disreputable 
dealers set up the mad dog cry of ‘spurious ;’’ and there 
becomes a common doubt of the genuineness of almost 
anything in the shape of an old violin; and any well 
authenticated specimen of the great master’s work is held 
at fabulous prices, beyond the reach of most musicians. — 
The ‘ Leader.” 








Ah, There! 
WO men, giving the name of Haines, regis- 
tered at Davern’s Hotel, at Peru, a small village 9 
miles from Plattsburgh, on Monday. They made special 
rates with the hotel keeper for a stay of a few weeks, dur- 
ing which they were to canvass the country towns, selling 
pianos. The same afternoon they called on Peter Lapham, 
a farmer, and told him that they would make him a present 
of a $500 piano if he would be the means of selling four 
other pianos for them, Lapham agreed to do the best he 
could, but they wanted a contract and finally persuaded 
him to signone. When the farmer started in to get his spec- 
tacles to read the contract one of the strangers told him 
not to bother and proceeded to read it for him. The other 
tore off the duplicate and handed it to Lapham’s wife' who 
read it and put it away for safe keeping, while Haines re- 
tained the original. Lapham and Haines worked all Monday 
afternoon canvassing in the neighborhood. Yesterday 
morning the strangers did not appear, but Lapham sus. 
cted nothing wrong until he learned from the hotel 
keeper that they had paid their bills and left. Upon further 
inquiry he ascertained that instead of signing a contract to 
help sell pianos he had signed a note for $500, which the 
men lost no time in having discounted in a nearby bank.- 
‘* Recorder.”’ 


Tables of Importance. 


(COMPILED BY THE Musica. Courter.) 








IMPORTS OF MUSICAL INSTRUMENTS 
Month ending November 30, 1890... $54,408 
« “ “ 30, 1891 89'865 
Eleven months ending November 30, 1890 1,585,410 
” « " “ 30, 1891 1,014,104 
EXPORTS OF MUSICAL INSTRUMENTS 
| j 
} | | Act. Orwens} 
OnGans. Pianos. | AND Paxts | ToTa.s 
| Terror | 
| 
Pee 
| No, Value, No. | Value. Value. | Value 
a | - ae 
Month ending No 
vember 30, 1800 | 1,878) $141 882 57| $20,568 $13,246 $175,606 
Month ending No- | | | 
vember 30, 1891... 1,414; 86,383 91 24,705) 15,287 | 126,825 
Eleven months ending } | 
November 30, 1890. | 12,182) 799,84! 504; 108,242 185,847 1,128,030 
Eleven months ending 
November 30, 1801 .| 11,974) 766,582 704) 205,738) 127,800 1,100,210 
’ : P 
Don’t Think Much of Either. 
Newark, Ohio, January 18, 1802 


Editors Musical Courter 
What do you think of the Swick piano and a teacher that 


would recommend it? An answer to this in your Musical 


Courier will greatly oblige, yours very respectfully, 
A. L. RAWLINGS, Box 924, Newark, Ohiec. 
Mr. Adonijah White, who died recently in Boston, was a very worthy 
man. He was for 17 years belly board maker for the late Jonas Chickering, 
and worked for Hallett & Cumston and other piano manufacturers in Boston, 
The last 11 years he worked for Daniel Morris at belly board making, 


until his death, the result of pneumonia. He was 77 years old 











J. RAYNER, 


MATIOGANY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WEsTERN ESTABLISHMENT : 


FULTON and MORGAN SIS., 





EASTERN ESTABLISHMENT : 


FOOT HOUSTON ST.,, E. R. 


NEW YORK. 








CHICAGO. 





JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT FIANCS. 


NEW JERSEY. 


FORT LEE, 


CHAUNCEY IVES, President. 


‘THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS. H. PARSONS, Treasurer, 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tut NEEDHAM Piano OrGan Co.” possesses one of the Largest Organ 
Factories in the World. 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


IN THIS COUNTRY. ss" 
Orrice: 292 BROADWAY, NEW YORK. 


Modern and Improved Machinery, 








HERSCHEL FENTON, 


—— DEALER IN —— 


Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, X&c., 
No. 61 NASSAU STREET, NEW YORK, 
(@ OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED REPAIRED, &e. 43 
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About Salesmen. 
Editors Musical Courier : 

E see as salesmen that your columns often 
refer to our employers and the different pianos, &c. 
This we read pleasantly, and for one I should like to hear 
from my brother salesmen. We are the material that either 
makes or loses. We can sell anything from a rattletrap to 
a grand—-by our talk we can influence the profit, the kind 
of make, or, in fact, we are the key to our employer’s suc- 
cess. Why do you not _ us a space for instruction as 
well as interest, for we like to hear of the success of others 
~—it stimulates to harder work. The inclosed led me to 
count my personal sales since returning to Mr. Heppes— 
April 20, 1891, to January 1, 1892—~133 (one hundred and 
thirty .three)—averaging good prices. When making a sale 
Iam very particular to inquire (in a precautious way) 
about the references, landlord, length of time living in the 
house and if a party has paid rent fora year I can place 
apiano. I am very fortunate. with the time sales, and 
believe it is because I try to size up the purchaser first— 
and ifany doubt, look into it well first. This saves expense 

and trouble, Very truly, 

Ws. J. Street, Philadelphia, Pa. 

To Mr. Street it is necessary to reply that the columns of 
Tux Musicat Courter are always open to communications 
from salesmen upon any subject that may be of interest. 
There many experiences, ranging from instructive to 
ludicrous, published if it but pleased the 
An annual competition between 


are 
that might be 
salesmen to send them in. 
salesmen might be inaugurated and a valuable and honorary 
prize offered, grading the competition by the population of 
the town in which the men work. There are countless 
matters that could be opened for free discussion among the 
men most interested, and there is no doubt but that such 
discussion would be profitable to all concerned, 

The clipping which Mr. Street refers to as an inclosure 
is that stating that one salesman of the New York branch 
of the B. Shoninger Company sold in 1891 104 pianos. Mr. 
Street states above that from April 20 to January 1 he sold 
133. If can show a better record than this his 
statement will be published. 

ue Musica Courter has a great number of subscribers 
the to havea 
great many more. 
“ontined to his wareroom duties and comes so little into con. 
tact with the piano business, aside from the pianos that he 
is told to sell, that it is small wonder if he becomes in time 
limited in resource, narrow minded and hampered. A care- 
ful perusal of these columns once a week will keep him in- 
formed as to all that is going on in the trade at large, as 
well as what is happening with the particular pianos that 


anyone 


retail salesmen, and it would like 


The average retail man is so closely 


among 





he handles, and will give him a liberal education in the 
piano business in all of its many phases. Any sales- 
man who is ambitious to improve his condition, to have 
his salary increased, to make himself more valuable to his 
present employers or of increased value to some other 
house, must keep posted. He must break out of the con- 
fines of the showroom, must know not only what he is 
selling himself, but what his rivals are selling and what 
they amount to. He can fortify himself in his own lines 
by establishing a running acquaintance with the doings of 
the manufacturers whose pianos or organs he is called 
upon to show, and he can fortify himself against his com. 
petitor by knowing just what his competitor is talking 
about to customers. 

Any salesman who does not follow these matters is 
behind the times, and if he goes along for five or ten 
years at the same old salary he has but himself to blame, 
The salesmen who are well known and successful are with- 
out exception men who as a matter of business as well as 
pleasure read THE Musicai. CourRIER every week. 








manne & Hamlin in Wisconsin. 
R. STROUD has been promoted to the 
shes agency of the Mason & Hamlin Piano and 


Organ Company for Wisconsin and Northern Michigan, 
having entire supervision of agencies. The Mason & 
Hamlin Company are fortunate in securing such an inde- 
fatigable and earnest worker as Mr. Stroud, as he has 
placed the Mason & Hamlin pianos with a very large num- 
ber of our leading musical people and professional musi- 
cians of this part of the State, who are unsparing of 
praises of this wonderfully perfect piano, 

An amusing incident occurred a short time since. A 
party entirely unacquainted with the merits of various 
pianos in the market that wished to purchase a good piano 
called upon Miss , one of our well-known leading 
musicians, to get her opinion of pianos and the Mason 
& Hamlin in particular. The young lady was so enthu- 
siastic in her praises of the excellent qualities of the 
Mason & Hamlin piano that the party (to the young lady’s 
great chagrin) accused her of being an agent and directly 
interested in the sale of those instruments. 

The prediction made by eminent authority several years 
ago after the first introduction of the Mason & Hamlin 
piano, that ‘‘the ancient pin block piano must go,’’ seems 
to be verified, since which time a large number of promi- 
nent musical conservatories and artists have discarded all 
others and now use the Mason & Hamlin exclusively. The 
immense and growing popularity of this perfect piano is 
well illustrated in the fact that the Chicago Conservatory 
of Music in the Chicago Auditorium, the Western College of 
Music, of Grand Rapids, Mich., and the Bloomington, III, 
College of Music discarded other makes of eminent pianos 








and purchased about 25 Mason & Hamlin pianos in 1891. 
Be it remembered that those schools are among the very 
best in the.world, and employ none but the most proficient 
artists that graduated from the best music schools of 
Europe. Truly a great success for American ingenuity 
and American manufacture.—Oshkosh ‘‘ Times.” 





Jacob Doll All Right. 


ACOB DOLL isa manufacturer of piano cases 
at 402 East Thirtieth street. In February, 1890, 
August Pflaum was in his employ, operating a planing ma- 
chine. He went tothe grinding stone, which was operated 
by steam, to sharpen his knives, and the belt fell off the 
pulleys. While endeavoring to adjust the belt the pulleys 
slipped, and in slipping encircled his right arm, and the 
force of the machinery tore the arm out of the socket. 

He was taken to the hospital and became permanently 
injured and unable to earn a livelihood for his wife and 
children. 

He sued Mr. Doll in the Superior Court to recover $20,000 
damage Judge Alfred Steckler, who defended Mr. Doll, 
sabe fe for a dismissal of the case on the ground that no 
negligence had been proved against the employer, and that 
the injury was the result of an unavoidable accident, for 
which there could be no recovery. Judge McAdam so held 
and dismissed the complaint. 


Recipe for Making Ivory. 
ATURAL ivory is composed of tribasic phos- 
phate of lime, magnesia, alumina, gelatine, albumen 
and calcium carbonate, Many attempts have been made 
to make an artificial substitute, but until recently they have 
proved unsuccessful. The process is, briefly, to treat quick- 
lime with sufficient water to convert it to a hydrate, adding 
to it, however, just before it becomes completely hydrated, 
an aqueous solution of phosphoric acid, and while thor- 
daahly stirring incorporating small quantities of calcium 
carbonate, magnesia and alumina, and finally the gelatine 
and albumen dissolved in water. 

Thus is obtained a plastic, intimately mixed mass, which 
is set aside to allow completion of the action of the phos- 
phoric acid upon the chalk. A day later, while the mixture 
is still plastic, it is pressed into the desired form and dried 
in a current of air about 150° C., and after being kept for 
three or four weeks becomes perfectly hard. The propor- 
tions, which can be colored by the addition of suitable sub. 
stances, are quicklime, 100 parts; water, 300 parts; phos- 
phoric acid solution (1.05 specific gravity), 75 parts ; calcium 
carbonate, 16 parts; magnesia, 1 to 2 parts; alumina pre- 
cipitated, 5 parts; gelatine, 15 parts. 


— The representatives of a piano and organ manufacturing firm are in 
the city and are negotiating for ithe lease of the refrigerator factory 
building on the North Side, In case the firm can secure the lease of the 
building, which seems now very probable, they will move their factory 
here.-—-Findlay, Ohio, * Republican.” 
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In Operation, Perfect ! 


C. C. BRIGGS & CO., 
Manufacturers of GRAND and UPRIGHT PIANOS, 
5 & 7 APPLETON ST., 
BOSTON, MASS., U. S. A. 
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C. H. DITSON & CO., 867 Broadway, New York. 
J. 0. TWICHELL, 223 Wabash Avenue, Chicago. 
AGENCIES :(JESSE FRENCH PIANO & ORGAN CO., St. Louis, Mo., 
Nashville, Memphis, Tenn. 
SMITH & NIXON, Cincinnati, Ohio. 
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CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 
LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth, 

Bana and Orchestra Music, both Foreign and Domestic, madea a of, and for its completeness in 
this line and music for different instruments my house stands unapproac. in this country, Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Bopartment, Wholesale and Retail, complete in alt ieg its a 
thing y een and purchased direct, and greatest care is exercised to procure 8 0 
only. My Instruments and Strings are acknowledged to be the Best Quality Peectainsbhes 

Some of the Many Specialties I represent: E. Rittersnavsen (Berlin), Boeh 
Cot.in-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Panis (Evette & Se 
ments. Over 1,000 Instruments constantly in stock. 

Peceatte (Paris) and Suess Celebrated Violin Bows. 
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Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 
Where THE MUSICAL WORLD 
knows the Music Publishing House of 
Do You Find CARL SIMON, “usis.Der's teste court 
the best Berlin, S. W. Germany. 
Markgrafenstr, 21. Known all over Europe. 
Selection of There you can find more than 700 works published 
forthe organ. Hiscatalogue of publications also embraces 
Music a great, number of the best works of Wilh. Berger, ; 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Mosz owski, Franz PEnitz (harp), Aug. Rein- Ask for GRATIS cata 


hard (organ), Philipp ‘Roth (violoncello), Emile Sauret 
(violin), X. and Ph. Schar wenka, L, Schytte, Joseph 
Weiss, Jules Zarembsky, etc., etc. 
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A CELEBRATED CASE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


WE SOLICIT CORRESPONDENCE. 


int Ss. D. COODWIN 


eee re sae ph fn (Successor to H. J. GOODWIN) 
the the subhie by by @ notice given free of charge in the Manufacturer of 


Scientific American | PUNO SovnDING BoaRD LUMBER, 


ah First Quality Cherry and Maple Gates. 
. orkd, Splendidly of any, eee Cg Pepto ent COLTON, St. Lawrence Co., N. Y. 
man A ory be without it. Week! SP; co" A. M. ROBERTSON, Manager. 


BOOSEY & CO0.’S 


jolammae 361 Broadway, New York. 
Brass Instruments 


F MORLFELD & CO. st 


Piano Manufacturers, Patent Compensating Pistons, 


PERFECT Licesaceaebhuiipire 
462 East 186th St., 
NEW YORE. 
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iN THE WORLD. 


W.A. POND & CO., Agents, 
25 Union Square, New York, 
Catalogue on Application. 
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IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance, It combines all the good qualities and is superior to all of the so-called “‘ Harp Stops,’’ * Soft Stops,’ 
**Piano Mufflers,” ‘* Bell Stops,” ‘* Piano Dampers" and other contrivances for softening the tones of the Piano, 

Indorsed by the leading Artists and Teachers: Wm. Mason, A, R. Parsons, S$. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, 5. N. Penfield, of New York; Dr, F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S, Perkins, W. S, B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE OO., 


12 E. 15th STREET, NEW YORK CITY. 





McCAMMON PIANO CoO., 


(ESTABLISHED 1832.) 


MANUFACTURERS OF' 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. 


(Formerly Albany, 














** Whatever is worth doing at 


all, is worth doing well.” 
CHESTERFIELD. 


On this 
wise principle 
is made the 
admirable 


CORNETT 
PIANO. 


503 W. 2ist St., 
New York. 





E.D.SEABURY, 


COVERER OF 


Piao Hanmer 


362 SECOND AVE., NEW YORK. 








N. B.—Moldings, including boring and 
wiring, furnished if desired. 
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Taber Organ Co. | THE KRELL PIANO CO., 


of strictly first-class 
WORCESTER, MASS. 


Manufacturers 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 
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CHICAGO MANUFACTURERS AND JOBBERS. 
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NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix 8t., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 











_@ ESTABLISHED 1857. 


JULIUS BAUER & CO.. 


—— MANUFACTURERS OF —— 


Grand and Upright EP-*LAWOs. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully 








“BEST IN THE WORLD.” 


THE WASHBURN “ss 


MANDOLIN 
ARE UNEQUALED IN TONE AND CONSTRUCTION. 





AND ZITHER. 





FACTORY: : 
RANDOLPH ST. & OGDEN AVE. 
WAREROOMS: 


STATE & MONROE STS. 
CHICAGO. 
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e™” CORRESPONDENCE FROM DEALERS INVITED. 





FACTORY : 81 and 03 BE. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
ORI OAGO. 


NIORY & CLARK ORGAN CO., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers 


CATALOGUE FREE. 


Cc. A. GQEROLD, 


MANUFACTURER OF 


Grand, Square and Upright Pianos, 


Nos. 63 AND 65 NORTH CLARK S8T., CHICAGO, ILL. 











Unique seale, made only for the best retail trade. In quality of tone and in ease of response unequaled in the 
whole world, Pianos cent on trial to responsible parties. Recommendations from 
the best musical authorities on application, 
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OF THE BEST 
SELLERS 
IN 
CHICAGO. 


| LSow SHL 
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SHIP & BARNES PANO C0 


Se Upright + Pianos, 


THE POPULAR 


Bush & Gerts Plano. | sors, wee 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Tetms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave, 








SEND FOR OUR NEW CATALOGUE, 





Factory : Corner Weed and Dayton Sts. 


THE THOMPSON MUSIC C0., 


WHo.esaLe AGENTS FOR THE 

Mathushek and Newby & Evans Pianos, 
Clough & Warren Organs. 

Music Pusiisuers ano Musicat Mercnanpisr. 


259 Wabash Avenue, CHICAGO, ILL. 








15to 21 N. Clinton St.. Chicago, Il 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 








WAREROOMS; ‘ 
Fifth Ave., cor. of Yi7. Sixteenth St., 
4+NEW + YORK.+ 
MANUFACTORIES; 


121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK. + 


LUDWIG & CO. 


FINEST GRADE UPRIGHT ** "Rogers 








702-704 East 148th Street 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINGTON, N. J. 
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POLLOCK & CoO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


402 Broadway, New York, 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and In- 

strument Bags a specialty. 

Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 





Branch: 124 Sansome St., San Francisco, Cal. 





ESTABLISHED 1857 


-BOEDICKER PIANOS, ..o. BOEDICKER Sons, 


5 Hast 42d Street. . 


A FIRST-CLASS PIANO AT A NOGPERATE PRICE, 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 


Tre COLBY PIANO CO., 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIF, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


~» HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 


CHWANDEIN Partlonlara on application to 
WILLIAM TONK & BRO., 
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ORGANS OF ALL DESCRIPTIONS. 


WILCOX &WHIfSE ORGAN CO., 
MERIDEN, CONN. 


BUSINESS MSTA BLISHED IN 


C. S. STONE, 


Manufacturer of First-Class 





1851, 


UPRIGHT 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREAGY, 


Piano Plates 


—AND-— 


PIANO HARDWARE, 


Avenue D and 11th Street, 














TOM ole Agents for the United} 9 Warren St., New Yorks 


Naw YORE. 





ManvurACTORY 
125 to 135 Raymond St. 
BROOKLYN, N.Y 





BROOKLYN, NW. Y. 
171 Broadway. 
atuetery, 


CHICAGO, ILL., 


| lego & 292 Fulton st, 21° State Street. 


|. 
Address al) New York comm uniesnens te te Maa 
Broskiya. 


Brapevry Music Hair, 
BROOKLYN, N. ¥. ' 











PIANOS 
OHASE PATENT SOUNDING BOARDS 
Are Uarivaled for Pure Quality of Tone. 


Catalogues and Price te tha Iradse Purnished om 
Application, 


FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


MEARE BROS. 





KRAKAUER 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


JAMES BELLAK. 
11290 Chestnut Street 


H. R. KNOPF 


ARTISTIC 


Row and hm Kae. 


Fine Old Violins 


OF ITALIAN, 
FRENCH,CERMAN AND 
ENGLISH MAKERS. 


92 Third Ave., N. Y. 


Hand 





A Large Assortment Always on 


ROMAN STRINGS AND FINE OLD BOWS 
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Mr. Steinway’s Subscription. 


HE appreciation shown in Chicago of Mr. 

William Steinway’s personal subscription of $20,000 

to the world’s fair has by no means abated, the latest man- 

ifestation coming in the shape of an editorial in the Chicago 
** Daily Herald.” 

It is exceedingly gratifying to see the citizens of New 
York city, even at this somewhat tardy date, taking an 
active interest in the success of the world’s fair. But while 
our people heartily thank New York city for what it is 
now doing, it must be confessed that they still have an 
exceedingly warm place in their hearts for those who were 
friends when friends were not so plentiful. Notable was 
the case of William Steinway, who more than a year ago, 
and even before the Chicago people had all done their 
duty, subscribed $20,000 to the world’s fair. Mr. Steinwa 
is the president of the great piano house of Lyon, Potter 
Co,, on Wabash avenue, the other stockholders of which 
are George W. Lyon and Edwin A, Potter. Independent of 
Mr. Steinway’s personal subscription, Lyon, Potter & Co. 
became one of the most liberal local subscribers. The firm 
has been in business but two years, but with rapid strides has 
reached the point where it now stands—second to no piano 
house in the West. While they carry leading makes of 
pianos their specialty is the ‘‘Steinway.’’ Their sales of 
the Steinway the last 12 months have been enormous, 
The rate of increase in sales of this piano was much greater 
last year than any other make. This is accounted for by 
the universal and unexampled prosperity of the country 
and the axiomatic fact in trade that when prosperous the 
people always buy the best. 


Reply to “ Musicus.” 
Editors Musical Courier : 

ENTLEMEN—The article by “ Musicus” on 
G Mechanical Instruments in your late issue reminds 
one of Aisop’s fable of the mountain in labor. The pon- 
derous tone of its movement and diction at the inception, 
the high expectations aroused by the magnitude of the sub. 
ject to be handled, all culminating and ending finally in 
something that dwindles to the dimensions of a little mouse, 
bear out the similitude. 

It shines out very clearly through this article that Mr. 
‘* Musicus,"”’ like some others who have entered the field to 
battle against (what they term) mechanical instruments, 
has his own private axe to grind; therefore it is not at all 
necessary to their purpose that they should have any pre- 
cise knowledge of the different instruments they are pleased 
to term mechanical ; it suits them much better to create in 
their imagination a mechanical instrument and then pro- 
ceed to punch as many holes into it as they can. 

The writer is happy in being the owner of an excellent 
** Molian,’’ an instrument which is under the ban of ‘ Musi- 
cus "’ and of some others whose sole concern we are desired 
to believe is the musical welfare of the world. As to that 
instrument, at least, he certainly betrays his ignorance of 
the subject on which he pretends to enlighten others. It is 
as much under the control of the player in all the elements 
of expression as any piano or common reed organ ever con- 
structed. 

‘* Musicus ’’ seeks to impress us with the vast importance 
of correct musical interpretation of all kinds of music. 
Who disputes it? But what has that to do with the matters 
of which he writes? Those polemical battles, filling vol- 
umes, show us that doctors difler as to what is correct; 
now who shall decide? After all, itis not the doctors or the 
deeply learned in music, but the mass of technically uned- 
ucated though tasteful listeners that are the jury to finally 
decide. 

** Musicus "’ appears to have settled to his own satisfac- 
tion (however wide of the fact) that all mechanical instru. 
ments render the interpretation as well as the music, and 
having so settled it, it is probably of little use to inform 
him that the * Molian’’ interprets nothing, that the music 
it renders from any composition is not ‘‘ based purely and 
if possible, absolutely upon the action of mechanics,’’ but 
precisely the opposite. It differs mainly from other instru- 
ments in a new and better arrangement of mechanical 
detuils, bringing the instrument under the control of the 
performer to an extent which has surprised and delighted 
several of the best organists of this city, but the performer 
is in every case the interpreter. So long as ‘*Musicus” 
confines himself to pompous paragraphs and stilted gener- 
alities he makes fair progress, but when he enters on a 
statement of mechanical particulars he betrays his woeful 
ignorance of what everyone making any pretense to a 
knowledge of music or musical instruments should know 
something about. What a terrible defect he has discovered— 
‘the instruments are nearly all five octaves and music 
originally written for orchestra or the piano is brought for: 
cibly into the condensed limits of five octaves!’ Will this 
musical genius and expert tell us if five octaves is not in 
every case the fullorgan scale from Trinity Church organ 
toa single set reed instrument, but in all of them capable 
of being extended by additional sets of pipes or reeds to 
cover every note that can be played in an orchestra if re- 
quired? If any of these organs are limited in compass it is 
a question of expediency or price, not of principle. 

The placing of this article of “*Musicus” in your columns 
brings the two ends into juxtaposition and shows but a line 
between the sublime and the ridiculous, but like the scor- 
pion the sting is in the tail, and, alas, it is but a vulgar, mer- 





cenary sting after all, Somebody is making money and 
‘* Musicus ” is not profiting thereby, and it may be is suffer- 
ing to some extent. Is not this sufficient to cause him to 
open his high toned but rather illiterate vials of wrath? 
Mr. ‘‘Musicus,” there are differences of detail in the 
various mechanical musical instruments; and the under- 
lying principle is not the same. When you have thoroughly 
informed yourself of the existing differences, and are ready 
to ‘nothing extenuate, nor set down aught in malice,’ your 
criticisms may be read with attention and respect instead 
of provoking asmile. Yours, TIMBRE. 





Briggs of Boston. 
S there are pianos and pianos, so are there 
finishes and finishes, designs and designs. In the 
Briggs pianos, which we have again critically examined, 
we find the same attention to exquisite detail and finish 
characteristic of the refinement incessantly studied by this 
progressive firm. 

Elegance in the designs of piano cases is of paramount 
importance, and too few manufacturers devote sufficient 
regard to a branch of their work which is the first to 
attract a purchaser’s notice. A handsome case puts a cus- 
tomer en rapport with the instrument shown, and in the 
Briggs piano artistic and harmonious outlines are made an 
earnest study, the firm recognizing the importance of first 
impressions being generally the best, as well as the most 
lagting. The drawing of graceful outlines is quite as easy 
a matter as the forming of incongruous and inharmonious 
forms, and in the Briggs piano careful conservation of this 
principle is evident. By the adoption of this cardinal 
feature in architecture these pianos display artistic merits 
which reflect credit upon the judgment and good taste of 
the makers. 

The great care exercised in every department of the 
Briggs factory is demonstrable to the layman as well as 
the professional musician. It stands out so clearly as tobe 
unmistakable. 

We have many times commented upon the accuracy and 
delicacy of measurement and the scientific study manifest 
in the scales of the Briggs pianos, yet frequent minute im- 
provements are instituted, all tending toward the refine- 
ment and unifying of tone production. Success can only 
be attained by constant thought and the putting of thought 
into practical form, and Mr. C. C. Briggs, Sr., a scale 
draughtsman of marked originality and a piano maker of 
scientific attainments, never pauses in his pursuit of the 
piano manufacturer’s ideal—perfection. 








The Piano in the Flat. 


How a Chicago Man Stopped Its Music with an Old 
Tin Can. 


[Chicago “ Tribune.”] 
HERE was a man who lived in a building 


where there were several flats. In one of them— 
directly under the man aforesaid—was a family that was 
musically inclined. This family had a piano, and the mis- 
tress of it was a novice in the art of producing such sounds 
from the instrument as would charm a savage or a civilized 
breast. But she had an industrious ambition to learn, and 
the way her fingers would wander over the keys was a tor- 
ment to the occupant of the flat just above referred to. 

In the gloaming, in the first watches of the night, and up 
to the hour called midnight, the novice labored with a zeal 
which had it been hitched to the Pyramids would have 
turned them over. And then as the birds began to twitter 
in the morning, her nimble fingers were again employed on 
the ivory, and her husband, either under the impression 
that she could play or believing she would learn, always 
stood by her and encouraged her in the work. 

The man who lived in the other flat lost his sleep, and 
with that his patience became unchained, and he got ner. 
vous, and from that he fell into neuralgia, and then the 
sunlight left the world, and he would even read the funny 
man’s paragraphs and mourn. He laid awake at nights 
trying to think of some device which would stop the noise. 

One afternoon he smiled. The old flush of happier years 
returned to his cheeks and the light came back into his 
eyes. 

He stood in with the janitor—one of the most difficult 
things known Se ba woe tag upon him he prevailed 
to build a fire in the basement. here were radiators 
throughout the house. When the steam had got under 
headway the man took a long rubber tube and 
attached one end of it to the thingamajig on the radiator, 
which sizzles when the steam is under headway, and the 
other end he put in a big tin pan, which he located where 
it would do great good. 

Simultaneously with the fingering of the keys of the piano 
the steam was turned on the radiator, and then it went on 
a frolic through the rubber tube and thence to the tin pan. 
This caused the tin pan to hop up and dance and bang 
about like one of the musical instruments with which a 
medium performs his tricks for greenhorns. 

The noise of the keys would cease, and‘ then the tin pan 
settled down to quietude. When the restless ambition of the 
musically inclined woman again disturbed the keys again 
would the tin pan the jim-jams. This continued until 
the musically inclined woman began to lose her appetite 
and the husband sat up of nights lookin for spooks. 

One day they moved out and told their friends that the 
flat was haunted, The man who owned the rubber tube 
and the tin pan raised a new crop of hair on the bald spot 
of his head, He raised a new set of teeth, and his rotun- 
dity increased to such proportions that he was offered the 
nomination for the office of alderman, which he refused, 
for he was now a happy man.—New York ‘ News.” 





Steinway in the West. 

T is just about two years ago that the “Stein- 
way ”’ received recognition in England in a way most 
gratifying to its manufacturers. In fact, the year of 1890 
was productive of honors given to this famous instrument 
which no other American piano has ever received. In the 
early days of that year Messrs, Steinway & Sons, of New 
York, were appointed piano manufacturers to the Queen. 
In June, the same year, they were informed that they had 
been appointed piano manufacturers to Her Royal Highness 
the Princess of Wales. The following October they were 
informed that they had been still further honored by the 


_| appointment of piano manufacturers to His Royal Highness 


the Prince of Wales, These successive appointments show 
a unanimity of judgment and conclusively prove that it 
is practically the unanimous opinion of all great English 
musicians that the Steinway piano is the best and greatest” 
piano made in the world. 

In this country that judgment had been passed by the 
people years ago, and, furthermore, I have seen from time 
to time that this judgment has been strengthened among 
all the leading musicians of this country. 

It was only yesterday that I saw the following extract 
in the Bloomington ‘‘ Pantagraph ”’ of the 13th of January, 
which showed to me very. clearly the estimation in which 
the Steinway piano is held: ‘‘A Great Transaction—The 
Biggest Deal in Musical Instruments Ever Made in the State 
of Illinois Outside of Chicago—Lyon, Potter & Co,, of 
Chicago, sell to the Wesleyan College of Music Steinway — 
Pianos to the Amount of $7,250.’’ These were the head 
lines, and then followed: ‘‘ The Collegeof Music is nothing 
if not first class. Four or five years ago Messrs. Skinner & 
Gray came to this city and found musical affairs in anything 
but a flourishing condition. Musical taste was undeveloped 
and the general public showed very little interest in musical 
matters. Since that time the cause of music has had a 
wonderful growth, and the music department of the Wes- 
leyan has become so strengthened and enlarged under the 
direction of the two enterprising directors that the school 
now numbers over six hundred pupils and is considered the 
fourth largest school in the United States. 

‘‘This wonderful and rapid growth is phenomenal, and 
in selecting the Steinway piano to use in the school the 
directors have displayed their usual push and energy in 
placing the best piano in the world in their institution. 

‘*There were several other firms in the field which were 
anxious to furnish the college with pianos, but after careful 
consideration the directors decided, regardless of expense, 
to adopt the Steinway pianos and make their school second 
to none.’’—Chicago ‘‘ Sunday Herald’’ January 17. 








Newby & Evans. 
N EXCELLENT principle is Ne tentes, aut 
perfice. In other words, if a thing is worth doing at 
all it is worth doing well. These are dicta of such superla- 
tive strength and wisdom that they may be accepted with- 
out qualification or reservation. Without, perhaps, formu- 
lating their plans in so many words the inspiring policy of 
Newby & Evans is fixed upon this firm basis. In the first 
place they began well, and on plans which carefully 
carried out insured success. In fact, the resolution studi- 
ously to watch each venture has been the leading cause of 
their striking success. Both young men, their tempera- 
ments, thoughts and motion supplemented each other ad. _ 
mirably. The rapid strides they have made in the past 
few years show that nothing was left to chance, but is 
the result of carefully matured and well grounded plans. 
Nothing has been too small to escape vigilant attention, 
and nothing has been too great for them to attack with the 
assurance born of self reliance. 

From a small beginning of a few years since has been cre- 
ated (the words are used advisedly) a steady volume of 
trade, which the members of the firm have reason to view 
with complaisance and satisfaction. Determined to pro- 
duce pianos of meritorious quality, they have succeeded in 
doing so. Determined to find a market for the pianos, they 
have also done that. Determined to secure the esteem of 
ompetitors, as we ll as friends and supporters, they have 
accomplished that as well. Throughout the entire country 
the Newby & Evans pianos are recognized as desirable fac- 
tors among many conflicting surroundings. Constructed in 
a thoroughly sound and durable manner, and with most 
pleasing quality of tone and finish, the pianos are justly 
popular among enterprising agents everywhere. 

Mr. Newby’s practical and theoretical knowledge of his 
art has been of immense service to the rising—now risen— 
institution, while Mr. Evans’ business methods and per- 
sonal characteristics have done much to bring about a 
cordial affiliation with a great number of agents, who from 
mere purchasers of a desirable entity have developed into 
firm friends, 

The business of the firm for the year just closed was 
highly satisfactory, and the demand for their pianos at the 
present time predicates assurance of the continued success 
they so thoroughly deserve. 
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Virginia. Good salary to reliable man. Apply at or address 237 
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THE MUSICAL COURIER. eg 
FINEST TONE, ie 
MATERIAL, 
pa Antonin OF — 
RAND, (Established in 1849.) 50 ooo MADE 
“sumer PLANO ACTIONS. "AND IN USE. 
STANDARD OF THE WORLD! Every Instrument Fully 
455, 457, 459 and 461 WEST 45th STREET; Warranted. 
636 and 638 TENTH AVENUE, and 452, 484, 456 and 458 WEST 46th STREET, 
NEW YVToRKZK. 
i Py ill j " Prices Moderate and !LLUSTRATED CATALOQUES 
MANUFACTURERS OF “E MERSO N PIA NOC o 
Square, Grand @ Upright Piano Actions, Warerooms: 174 Tromont Street, Boston, Mass 
113 BROADWAY, CAMBRIDGEPORT, MASS. BERLIN, 





SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., retain acta nce Pues 08:7 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





&@” This Felt received the Highest Award at the Paris Exposition. 1889. 


STAUB & CO., amnacans, 


69-60 Friedrichstrasse W. (Equitable Bullding), 
SOOM MIssrion MBHROHANTsS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 





HALLET & DAVIS GO!S PIANOS. —:===--- 


GRAND, raat and UPRIGHT. 


Indor ot pani eat, Goseabees, ehlt, Ses ot Sus 8, Saro 


wey mie 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia ; 811 Ninth Street, Washington, D. C.; Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 


612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mace, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These In age ve been before * o outils fer 
and upon their exc 











near o~ “fifty yea _ 
have attained a 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 

















Every Piano Futty Warrantev ror Fiv 





WM. KNABE & Co. FACTORY: 
|49 Filth ave. near 20th St. B. 136th St. and Southern Boulevard 


817 Market Space, Washington, D.C. NEw TORE. 


22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


Pt AN ASS. 


Various Grades and Styles. 


Ciroular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. EE. SMITE, 


Piano Hammer Coverer, 


330 MAIN STREET, 








Send for 








CLARENCE Brooks & (0. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





aa core 
me \ 


95: rir AVE 


Se 








=a WK TORLFING& SONS, 


— DIRECT IMPORTERS OF — 


Foreign Music, 


Edition “ Peters,” ‘andi and all Standard 
Editions, Publishers of Edition “ Rohlfing,” 


The Trade throughout the United States and Canads 


supplied at Lowest Trade Prices. 
Write for Terms and Catalegues to 


WM. ROHLFING & CO., Milwaukee, Wis. 








CAMBRIDGEPORT, MASS: 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge, FRED. ENGELHARDT, 
Pormerly Foreman of Steinway & Sons’ Action Departmen 
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WE OU sont Vf ARTIN GUITARS Em tit 


Manufactured by C. F. Martin & Co. 
1@ NO CONNEOTION WITH ANY OTHER HOUSE OF THE SAME NAME. -a@3 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as ‘ 


Madame De GONI, | 
Mr, J. P. COUPA, 


Mr, WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S, Dg La COVA, 
Mr, CHAS, De JANON, 


Mr. N. J] LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 








KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KEURTZMANN & C0, 


MANUFACTORERS, 


626 to 636 HIAGARA ST., BUFFALO, N.Y. 


SMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 














BIGEH GRADE 


Pianos and Organs. 





ALSO 


EXCLUSIVE MANUFACTURERS 


or THE 


REGAL PIANOS. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


BSC and 388 Bocond Avonne, 
Between o4 and oy Sts., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


008, 404, 406 & 408 Bast 30th &., New York, 








RBACE 


4PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the A Guaranteed for Five Years. 
Iilustrated Catalogue furnished on application. 
ices reasonable. Terms favorable. 
Warerooms, 237 E. 234 Street. 

Factory, from 233 to 245 EB. 23d St., New York. 











——— UNEXCELLED IN —— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory addre 
THE JOHN CHURCH CO., 
General Factors, - = = CINCINNATI, O. 


.P. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


REED ORGANS. 


Bend for Catalogue and Outs of Two New 
and Taking Styles. 











The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-frst St., 


NEW YORE. 


Dealers admit they are the best 
Piano in America. §~ Send for Catalogue. 











N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 





OFFICE AND FACTORY: 
neens. CONN. ; IVORY TON, 


Covered Organ Keys. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Clore aud Concert Organs 


A SPECIALTY, . 


4 - HAGERSTOWN, MD. 


PEASE PIANO COMPANY, 


Successor to C, D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 


ROBT:MWEBB: 


ieee 
pune pl 


PER ovER” 


A 


PP HAMMERS @WEDGES-CLOTHee 





































W, H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S, WILLIAMS, Sec, and Treas. 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ?Saured Weneers. | 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


Grae PIANO ACTION COQ. 





MANUFACTURERS OF 


UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW YORE.) 
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AHLSTROM PIANOS. 


i % % 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A... AHLSTROM, 


~ MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 





action frame, cast in one piece, ‘patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—*‘‘ They give the liveliest satisfaction.” 
BSSIPOFF— The very best Piano made.” 


STECK PIANOS, 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS;: 





WILHELMJ—" Runk far above all possible com- 
petition.” 

LUOOA—"“Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS, 
818 & $20 Bast 30th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS; 
Fifth Avenue Cathedral, N. Y., 
ees 3 St. George's Ch., 

4; St. Paul’s M, BE. Ch. 
Fifth Avenue Pres. 
Wy, Bi Brooklyn Taber- 
$3 irst Presbyterian, 
sacle, 43, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


$25 and 427 East Eighth St., Bast River, 
p Hew, Qrienne, 3: and Plas NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
EePrA TOs. 


renee and 5 a 338 and 340 East Sist 8 Slst —— New York. 



















































Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 
ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 
ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 


s. J. ALL BRIGHT, 
DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 




















OF EVERY DESCRIPTION, 


THE JEWETT UPRIGHT PIANOS. 


Ilustrated Catalogue and Price List on Application, 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS oan be taken apart and put 
together in from THREE TO FIVE MINUTES. Speoially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famous in.the trade. Send for description and cataloaue. 


767 and 769 TENTH AVENUE, NEW YORE. 


MANUFACTURERS OF FINE 


GUITARS «> MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 


Piano Stools, Piano Covers, Scarfs, Artists’ ' 
Busts, Art Embroidery, Swiss Musical 57 
Boxes, Flags and Banners, Rubber —— — 


and Fleece 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


107 E. 14th STREET, NEW YORK, 


















Factories, STEINWAY, LonG IsLAND Ciry. Adjoining Steinway Hall, 








204 Centre Street (formerly occupied by Dawmis & Co.), NEW YORK. 








JOHN FRIEDRICH & BRO. 

















Violin Makers and Repairers. 
importers, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO, 16 Cooper Institute, New York. 





EE. G. HARRINGTON! & CO., +s o» 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square # Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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Grand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts ot 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEIWAY HaALL|!S ADOPTED AS THE STANDARD 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, PITCH OF THIS COMPANY. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK. 
St. Paull, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Pasting rio, Yous arn si-ant es ow to oo”. | ESTEY ORGAN CO. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


Pp Pp Points Pertinent to Pianos. 
& ee e The title of C. C. BRIGGS & CO.’S latest publication—a neat little book, full 


of interest to those in quest of pianos or dealers anxious about securing the right 





























kind of instrument for their trade. 


C.¢. BRIGGS & CO Ag satay br a | 5 & 7 Appleton St., Boston, Mass. 


"9 Grand and Upright Pianos, 
New York Agents: C. H. DITSON & CO., 867 Broadway. 











FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLOCEVILLE, N.Y 





SEND FOR ILLUSTRATED CATALOQUE. 122 East 13th Street, NEW YORK. 


New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


CONOVE 3 JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


PIANOS STARR PIANO, 
: CARE 


RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





























